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New York City to Foster Project 
Intended to Give Free, High- 
Class Music to the People 





It is now practically determined that New 
York City will adopt a plan for giving free 
good music the 
the The chief problem 
now confronting the city is what kind of a 


concerts of for people 


throughout year. 


plan to make and under whose auspices it 
should ke carried out. 

Several city departments, societies and 
individuals are interested in the matter, and 
have ideas as to what should be done. A 
committee including Comptroller Prender 


gast and Park Commissioner Stover was 
recently appvinted to consider the matter, 
and before this committee a public hearing 
was given on Monday afternoon, June 13, 
at the office of the Comptroller. Several 
plans were presented and the hearing was 
closed with the request that each plan be 
formally presented, together with a state- 
ment of the cost of carrying it out within 
a week, 

The interests represented were the Cen- 
tral Federated Union, the People’s Sym- 
phony Concerts, Nahan Franko and the 
Board of Education. Morris Brown, repre 
senting the Federated Union, said that be 
cause the regular orchestral concerts of the 
city are too high priced, they did not serve 
in providing the people at large with good 
music, and that therefore some other means 
should be provided by which high-class or- 
chestral music should be made available to 
them. He pointed out that the poorer class, 
in going to hear music, goes for the love of 


music itself, and not for any secondary 
reasons. The halls of the public schools, as 
well as the armories, were suggested as 


possible places for such concerts. Mr. De 
voe, representing the same interests, pro 
posed that the Comptroller, Park Com 
missioner Stover and the orchestra leaders 
should meet and make a nolan. The Comp 
troller asked if it was Mr. Devoe’s inten 
tion that some such plan should be carried 
out for the Winter as was now being done 
for the Summer concerts in the parks and 
on the recreation piers. Mr. Devoe said 
that that was his intention, and that the 
plan should be carried out under Commis 
sioner Stover. 

Representing the Board of Education, 
Mr. Barrett, of the executive committee of 
the Normal College, said that if the city 
proposed to embark on this enterprise it 
should put it under the auspices of the edu 
cational institutions, which already had 
halls throughout the city which would cost 
the city nothing, as well as having the exec 
utive force within the educational system 
which would give its services free for the 
carrying out of the plan. The concerts 
could be given in high school halls in many 
parts of the city 

Mr. Brown was of the opinion that this 
plan would put the concerts upon the sam 
plane as lectures and lecture-recitals on mu- 
Sic, now given by the city, and which by no 
means represented a presentation of musical 
art at its best to the people. He thought 
that there should be two concerts weekly 
Saturdays and Sundays—in large places 
like Carnegie Hall and the Hippodrome, 
and objected to the school idea _ being 
brought into the plan 

S. Mallet-Prevost then 
a plan, based upon the 
People’s Symphony Concerts. He said that 
New York should be behind no country in 
the world in its presentation of musical art 
to the people, and he congratulated the c' 
for its present improvement in the plan for 
band and orchestral concerts in the parks 
and on the piers this Summer. He then said 
that the orchestra of the People’s Symphony 
Concerts might be of use in carrving 
the proposed plan. He spoke of this so 
c1ety ~ efforts over a neriod of ten years, of 
the low prices at which it had been able to 
give concerts for the people, of the deficits 


brought forward 
existence of the 


out 
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CHRISTINE MILLER 


One of America’s Leading Contraltos, Who Has Appeared as Soloist with Many 
of the Principal Oratorio Societies and Orchestras, and Whose Artistic Work 
in Concerts and Recitals Has Aroused Enthusiastic Praise from Critics and 


Discriminating Music Lovers 





Scharwenka Resigns. from Klindworth- 
Scharwenka Conservatory 


Bertin, May 30.—News has just been r: 
ceived that Professor Xaver Scharwenka 
the pianist and composer, has sent in his 
resignation as one of the Board of Direct 
ors of the Klindworth-Scharwenka Con 
servatory, to take effect the 1st of Octoler 
of this vear. Professor Scharwenka will 
henceforth devote himself more to concert 
izing and to a school for piano which 
intends founding cm Fo 
Schumann-Heink’s Receipts for Last 

Season $133,000 

[The Schumann-Heink contracts loses 
through the Henry Wolfsohn Musical bu 
reau last season, under the direction of! 
Mrs. Paula Wolfsohn, reached the sun 
of $133,000 The coming season's business 
is being rapidly booked by the Quinlan [1 
ternational Musical Agency, successors to 
the Wolfsohn Bureau, and from present 1n 


dications will undou! exceed in re 
ceipts the last season of the popular prima 
donna. Most next yeal is 
booked up 


f her time for 
already being solidly 


tedly 


Entered at the Post Office at New 


York, 


New York Contralto Engaged by Bos- 
ton Opera Company 


\ilarie Louise Rogers, an American singer 
formerly leading contralto in the choir ot 


St. Thomas’s Church, New York, has been 
engaged to sing with the Boston Opera 
Company next season, and will doubtless 


be heard at the Metropolitan Opera House 
aS well 





Beecham Gets Option on English Rights 
to Nevin’s “Poia” 


Lonpon, June 9—Thomas Beecham is 
said to have acquired the English rights 
to Arthur Nevin’s Indian grand opera 
Poia.” It is certain that, even if nego 
tiations have not been concluded, he has 
an option on the rights BE. L 


Sammarco Engaged for Forty Perform- 
ances in America 


decided that 


LOND June 9.—It is now 
Mario Sammarco will return to America 
is a member of the Chicago-Philadelphia 
Opera Company He will sing forty per 
formances, so may be heard in the Metro 
politan Opera House as well E. L. 


N. Y., as matter of the Second Class 


AMATO GAINS NEW 
TRIUMPH IN PARIS 


His Singing Leading Factor in 
Success of Puccini’s 
**Manon Lescaut ”’ 


Paris, June 10.—References to the ad- 
mirable singing of Pasquale Amato, with 
the Metropolitan Opera Company, at the 
Théatre du Chatelet, 


despatches to 


have been made in 
Musical AMERICA, 
but it is hard to do real justice to the ex- 
tent and emphatic nature of 
W ith 


the company in Paris. 


several 


his 
become the 

In “Otello,” 
noble 


success. 
idol of 
“Aida” 


and 


Caruso he has 


sin- 
cerity and force of acting have earned him 


and “Pagliacci,” his voice 


the whole-souled admiration of his aud- 
iences and the unreserved acclaim of the 
critics. Last night he sano Lescaut in the 
first performance in Paris of Puccini's 
“Manon Lescaut” and, if that were pos 
sible, heightened admiration of his art. 


His baritone rang out gloriously and _ his 

acting was beyond reproach. It was a deep 

and lasting impression that he created, and 

Paris’s only regret is that his appearances 

here have been, and seem likely to be in 
e future so few. 


1/60 i its entirety the performance last night 
! 


I< 
‘| “7 
S 


nemorable success alike for the com- 
past \who was 
the\ cor luctor, 


for ‘Toscanini, 
and for the excellent cast 
of }ing#rs. Caruso, as the Chevalier des 
Or ters fairly outdid himself, being in 
‘iiméesofm, both vocally and _ histrionically. 
Aftstfthe first act Puccini was called out 
tle times and he was also called after 
the second and third acts, Toscanini and 
the chief sinvers sharing in his triumph. 
The ovation at the end of the performance 
was overwhelming. Paris is delighted with 
the opera, which the composer’s deference 
to Massenet and the Frencn “Manon” has 
prevented from being sung here before, and 
with the performance. 

The title role last night was filled by a 
new prima donna, who appears on_ the 
program as Lucrezia Bori, though it is 
said that her real name, strangely enough, 
is Lucrezia Borgia and that, though Span 
ish by birth, she has the blood of the in 
famous Roman Ceasar in her veins. She 
is only twenty years old and has a voice 
that is fresh and dramatic talent. She 
made a pleasing impression, her principal 
faults being such as prover training should 


present, 


readily eradicate. Sefiorita Bori has been 
on the stage but little more than a year 
and is said to have been discovered in 


Milan by Puccini, who requested that she 
be allowed to sing in the first Paris per 
formance of his opera. New York will 
doubtless hear her sooner or later, but she 
is said to be bound by a contract to sing 


in Milan next season. 

Every seat at last night’s performance 
was sold out, as on several other occa- 
sions of the Metropolitan’s season. There 


were numerous notables in the boxes and 
Marv Garden occuied a seat in the bal- 
While the performance was in prog- 


cony. 
ress Puccini signed a contract with the 
Metropolitan management, pledging him 


to allow the production in New York of 


his “Girl of the Golden West.” As already 
innounced, Emmy Destinn will appear in 
the title role and Caruso and Amato will 


he in the cast. Puccini will attend the re- 
hearsals and the first performance, which 
will take place at the Metropolitan Opera 
House on December 6. 


Florence Easton Recovering 


- ~ . 

Ber_in, June 11 Mrs. Francis MaclLen 
nan (Florence Easton), the American 
prima donna at the Berlin Royal Opera, 1s 


from the effects 


dicitis 


convalescing satisfac torily 
of her operation for appen 





Cathleen Parlow to Tour America 


LonvON. June 11.—Cathleen Parlow, the 
Canadian violinist. is to tour the United 
States. She will sail for New York in 


\veust 
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FLORENCE EASTON HONORED BY KAISER 





Selected as Successor to Geraldine Farrar in Title Role of ‘‘ Madama 


Butterfly” in Gala Berlin 


Performance—The Extraordinary 


Success of Wynni Pyle, American Pianist 


Bertin, May 30.—The German Naval So- 
ciety, having the promotion of German 
naval affairs for its object, is one of the 
most distinguished organizations in the 
country. The annual general meeting of 
this year took place here on Monday, May 
23, and in worthy celebration of the event 
the Emperor had ordered “Madama Butter- 
fly” to be put on the stage with the cast 
admired most by himself. It therefore 
speaks highly for Florence Easton that the 
title part, over which so many rather ex- 
citing controversies have taken place here, 
has been entrusted to her. 

As is generally known in musical circles, 
the evolution of this part in the Berlin 
Royal Opera has been rather entertaining. 
Mme. Destinn, who had heard the opera in 
Covent Garden, London, became interested 
in the work and urged Intendant von Hiul- 
sen to have it produced in Berlin. After 
the question was deliberated upon with 
Teutonic thoroughness the opera was finally 
staged, but with the unforeseen arrange- 
ment that Geraldine Farrar sang the title 
part. The indignation of Mme. Destinn 
was superb, and she flatly refused to sing 
the part ever after. Only when making her 
farewell appearance in Berlin did her heart 
soften and she graciously conceded to prove 
to the Berliners what thev had missed in 
not hearing her as Butterfly during these 
two years. Miss Farrar also has found the 
atmosphere here too alien for her individ- 
uality, as she expresses it, and we have 
witnessed a third casting of the part, which, 
however, is very far from representing a 
decrescendo. F 

Miss Easton’s personal, exquisitely 
womanly charm is such as one rarely meets 
with, and the effects which she attains are 
not surpassed by any o1 her fellow-artists 
whom we have heard. Her soprano, espe- 
cially in her magnificent head-voice, pos- 
sesses that fascinating, silvery sweetness 
which, combined with unusual carrying 
power, compels the individual attention of 
her auditors. ; ; 

Small wonder then that the entire Berlin 
public, including the royal family, look upon 
Miss Easton as the special favorite, always 
to be relied upon to present a part in the 
most artistic manner possible. It is by no 


means to be considered of the least import- 
ance if we mention last that Florence 
Easton is also a woman of great beauty. 
In her operatic qualifications she has much 
in common with her husband and fellow- 
American, Francis Maclennan, who, as 
Pinkerton, the American naval officer, is 
a real officer in effect, and not the self- 





program, composed of Beethoven, Franz, 
Brahms, Homer, Haydn and Reichardt 
numbers, with a most sympathetic voice and 
easy tone production. It may be mentioned 
as an extraordinary circumstance that her 
German and Malian diction is really super- 
ior to that of her English, which, however 
is probably to be explained by the fact of 
giving more attention to a foreign lan- 
guage than is usually devoted to one’s 
mother tongue. Miss Schnikel was the 
pianist of the afternoon. Her playing of 
Grieg’s Nocturne and a Ballade of Cho- 
pin showed her to be not only an excel- 
lent musician but also an artist with a 


deep poetical and musical sense. 
The young American pianist, 


Wynni 





WYNNI PYLE AT HER PIANO 


conceited, affected stage monstrosity which 
is seen altogether too frequently. This 
part gives the tenor but little opportunity 
to show his ability. But Mr. Maclennan’s 
reputation as an operatic tenor of the first 
order is so firmly established that he does 
not require this test. It stands to reason 
that he did full justice to the part. 

On Wednesday, Mav 25, Mrs. Mackenzie 
Wood, the singing teacher of Berlin, gave 
a musicale quite in accordance with other 
similar musical functions which this dis- 
tinguished teacher has given during the last 
and former seasons. Miss Smellie, a pupil 
of Mrs. Wood, sang an interesting vocal 


Pyle, who has met with such success on 
her concert tour through Germany, is 
shown in the accompanying picture while 
practising in the presence of some of her 
colleagues, Harold Bauer, Rudolf Ganz and 
her teacher, Alberto Jonas. Of Miss Pyle’s 
concert in Leipsic the Leipziger Tageblatt 
writes: “The young pianist, Wynni Pyle, 
who played the concerto of Schytte, made 
a most successful début. She gave the first 
movement great breadth and elegance; the 
intermezzo was presented in a very finished 
manner and in the dazzline finale Miss 
Pyle brought out every detail with impres- 
sive sureness and effective virtuosity.” 


The Breslauer Morgen Zeitung, in speak- 
ing of her concert in Breslau, says: “We 
have to thank the Philharmonic Orchestra 
for introducing to us the young and beauti- 
ful pianist, Wynni Pyle, of Berlin, who 
was soloist at the Philharmonic con- 
cert. She has a verv brilliant and sure 
technic, an exquisite touch, a praiseworthy, 
well marked rhythmical sense at her dis- 
posal and she is without doubt one of the 
few who are chosen, one who is bound to 
become one of our first pianists. Miss 
Pyle played the beautiful A Minor con- 
certo of Grieg. The brilliant manner in 
which she conquered all of the great tech 
nical difficulties proved her to be a master 
of her instrument. It was a delight to 
listen to her playing. In the solo pieces of 
Schumann likewise she knew how to awak- 
en the rapt attention of the audience by 
her fine playing. The artist rewarded her 
auditors by playing Schumann’s “Grillen” as 
an encore. This was also interpreted in a 
beautiful manner.” 

The Magdeburger General Anzeiger 
speaks of her concert: “This winter 
brought us as soloist the pianist Wynni 
Pyle from Berlin, who played in Magde 
burg for the first time. This interesting 
young artist charmed by her very appear 
ance. She undoubtedly brought with her 
a breath from the New World in spite of 
having studied in Europe. Even in her 
program, which was made up of the grand 
but rarely played variations of Paganini 
3rahms, and the concerto in A Minor of 
Edvard Grieg, she proved that she is 
treading artistic naths of her own. She in- 
terpreted these pieces with fine understand- 
ing and warmth of feeling. Her amazing 
technical dexterity made it possible for her 
to give, also from a technical standpoint, a 
masterly rendition of the concerto. This 
pianist has attained an unusually high de 
gree of virtuosity. This was especially 
evidenced in her playing of the Brahms- 
Paganini Variations, in which her technical 
brilliancy fairly sparkled and glowed. A\l- 
though written by Brahms, these variations 
are merely brilliant fireworks; but who- 
soever wishes to approach them must be a 
veritable master of the piano, which Miss 
Pyle undoubtedly proved herself to be. 
After such a splendid performance as she 
gave, she could not escape without giving 
an encore. 

Mrs. Cora Lyman, the piano teacher and 
a promulgator of the Leschetizky method, 
with which she has become thoroughly fa 
miliar through her work with Severin 
Eisenberger and the Sterns Conservatory 
of Music, has left Berlin for a short tour 
through Italy before returning to her home 
in Kansas City, Missouri. Mrs. Lyman 
has given special attention to the peda 
gogical side of her work and has held 
several discourses on music and art in 


Mrs. Wood’s salon. ae aD 





TRIBUTE TO A FELLOW ORGANIST 





Charles Heinroth Plays Walter 
E. Hall’s Compositions at 
Pittsburg Recital 


PitrspurG, Pa., June 13.—City Organist 
Charles Heinroth yesterday paid Walter E. 
Hall, the late organist of Trinity Episcopal 
Church, a splendid compliment by playing 
four of his recent compositions. Unfortu- 
nately for a large number of persons, Mr. 
Heinroth was unable to go through with 
his program of Sunday a week, because of 


an accident to the great organ. The pro- 
gram had to be dispensed with. The organ, 
however, was repaired so as to be ready 
for yesterday's recital, and will be com- 
pletely overhauled and partially rebuilt dur- 
ing the Summer vacation period, at a cost 
of over $10,000. 

The first of Mr. Hall’s works, a “Marche 
Poetique,” is dedicated to the Rt. Rev. 
Cortlandt Whitehead, Bishop of the Pitts- 
burg Diocese of the Episcopal Church, and 
illustrates a verse from Gray’s “Elegy.” 

The second number, a concert fugue, 
“Silver Wedding Bells,” has for its subject 
the tones of a peal of eight bells, and re- 
ceives a fugal exposition elaborated and 
treated after the style of Bach. It was 
written to commemorate the composer’s 
silver wedding, and was dedicated to his 
wife. The Gavotte, “Schenley Park,” is 
inscribed to Dorothy Napier, a young vio 
linist and grand-daughter of the late Fred 
erick Archer, once organist of Carnegie 
Hall. The Fugal Fantasia which was played 
was heard once before, it being dedicated 
to “Charles Heinroth and his Sunday af 
ternoon audiences.” Mr. Heinroth has 
been playing to capacity houses all season. 

Dallmeyer Russell’s pupils gave a recital 
last week in his studio in Ivv street, a large 
audience gathering to hear works of Mo- 
zart, Schubert, Schuett, Liszt and others 
played by William Bernswanger, Irene 
White, Elsa Lechner, Sadie Friedberg, E]- 
ton Warner, Rose Nieman and Anna Lee 
Mellon. 





—Photo by Aimé Dupont. 
CHARLES HEINROTH 
City Organist of Pittsburg 


_W. A. Lafferty’s senior and advanced pu 
pils gave a song recital at the North Side 
Carnegie Hall last week, with Edna Keary 
as the assisting violinist. 

An evening of Indian Story and Song 
was given last Tuesday night at the Hotel 
Schenley ballroom, under the direction of 
John C. Dickson. The musical pait of the 


program was rendered bv Mrs. Gertrude 
Schumann-Thomas, contralto; Gladys Hall, 
soprano; John C. Ussher, tenor, and Louis 
H. Kennedy, bass. Mrs. Edith Harris 
Scott gave readings from Longfellow’s 
“Hiawatha.” Mrs. Scott also gave a de- 
lightful reading of music of Rossiter G. 
Cole, interpreted by Miss Robinson. 

Mrs. Grace Hall Riheldaffer appeared, 
May 31, in Mendelssohn’s “St. Paul,” at 
the Ohio Northern University, at Ada, O. 

a a 


Maeterlinck Accuses Fellow Country- 
man of Plagiarizing “Monna Vanna” 


Ber_tin, May 30.—After the production of 
the Hungarian onera, “Monna Vanna,” by 
Emil Abranga, Jr., libretto by Emil Abran- 
gi, Sr., in Budapest, Maeterlink accused the 
librettist of plagiarism and brought legal 
proceedings against his reproductive coun- 
tryman, as also against the opera managers, 
Raoul Mader and Emerich Mészaros, who 
had caused the Abrangi libretto to be print- 
ed. The court in Budapest has just passed 
the following judgment: “The adaptation 
of the drama for an opera libretto and the 
publication of the same, together with the 
opera score, cannot be looked upon as be- 
ing an infringement on Maeterlinck’s au- 
thorship. But as the text-book, without the 
music, appeared separately in print without 
Maeterlinck’s authorization having been ob- 
tained, the opera manavers, Mader and 
Mészaros, are found guilty of instigating 
the separate reproduction of the libretto, 
and are fined roo kronen each.” The con- 
demned managers are, furthermore, com- 


pelled to pay the rather heavy law costs. 
i 








Norelli with St. Paul Symphony 


Jennie Norelli intends spending the Sum- 
mer months in Europe and returning to the 
United States late in October. Her season 
opens with an appearance with the St. Paul 
Symphony Orchestra, November 6, after 
which a tour of the Pacific and the North 
west will follow. After the Denver Festi- 
val, in which she took such a prominent 
part, Mme. Norelli filled engagements in 
the Northwest, where she is a great favor- 
ite, ending a busy season with the May 
Music Festival at Grand Forks, N. D. 


TRIUMPHS IN ITALY OF 
ELEANORA DE CISNEROS 


Her Memorable Season in Naples Fol- 
lowed by Season of Rest in Paris— 
Her Contract with Dippel 
FLorENCE, May 16.—Eleanora de Cis 
neros, the American contralto, who has 
signed a contract with Andreas Dippel, of 
the Chicago Grand Opera Company, has 
expressed her great delight at the prospect 
of returning to America, where she will 
appear from November to Ayril. She has, 
nevertheless, found the keenest satisfaction 
in her artistic successes in italy. Her sea- 
son at La Scala in Milan was memorable, 
but no more so than her season just past at 
the San Carlo, of Naples. From here Sig 
nora de Cisneros goes to Paris, and will 
rest until she sings in August in concert at 
Ostend and San Sebastian, in addition to 
some performances in Italy, before her re 

turn to America. 

As to the season just completed in Naples, 
from her début in December in “Don Car 
los,” as Eboli, later as Ortrud and then as 
Fides in the “Profete,” as well as in the 
little rdle of Madelon in “Andrea Chenier,” 
Signora de Cisneros had one success after 
another. She received, in fact, so many 
protestations of friendship and sympathy 
from the Neapolitan public that, when the 
management asked her to return next year, 
she regretted for a moment, she told them, 
her engagement for New York. 

In America next season Signora de Cis 
neros will sing all her old roles and also 
some dramatic soprano rdles—Gioconda and 
Santuzsa. At the close of the Naples sea 
son this year she was engaged to sing “Lo 
hengrin” here in Florence, and has had a 
splendid success. She remains here until 
the first of June. 

Che Italian newspapers in all the cities 
in which the charming American has sung 
have been full of praise of her voice and 
her art. 








Bruneau’s “L’Attaque du Moulin,” with 
Marie Delna in the role she created at 
the New Theater last Winter, has taken a 
new lease of popularity this Spring at the 
Théatre Lyrique de la Gaité, Paris. 
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SEES SOUTH’S MUSICAL PROGRESS 








Dr. Lawson, Just Back from Tour, Reports Lively Interest in 
| Choral and Educational Lines—Effect of Festival 





“There is nothing like Southern hospi- 
tality,” said Dr. Franklin Lawson, tenor, 
just back from his tnird successive South- 
ern tour with orchestra. “That may be a 
trite remark to make about the South, and 
I suppose every artist just back from a tour 
in that section makes it, but it is true, 
nevertheless. I had a glorious time on the 











Dr. Lawson Enjoying His Favorite Ex- 
ercise in Greenville, N. C. 


trip. Traveling agrees with me, and my 
voice is better than when I left; just listen.” 
And he sang a few phrases with a gusto 
that gave evidence of the truth of his 
assertion. 

“I ought to know of musical conditions 
in the South, for this was my third suc- 
cessive tour. Last year I was soloist with 


the Dresden Orchestra, and the year before 
I toured with the Boston Festival Orches- 
tra, and my success on the first trip was 
such that they engaged me for the other 
tours without my asking. I believe the 
Southern people like me as well as I like 
them. 

“This Spring we appearcd in thirty,seven 
concerts in the District of Columbia, Vir- 
zinia, North Carolina, South Carolina, Ten- 
nessee and Georgia, and everywhere we met 
with enthusiastic receptions. 

“While I am speaking of the South | 
cannot refrain from giving due praise 
to the Pittsburg Festival Orchestra. It 
is a most excellent organization, and [| 
am glad to hear that it is to have a Winter 
season in its home city. Carl Bernthaler, 
its director, is one of the best conductors 
I have ever sung with, and I never had 
better accomnanying. Franz Kohler, the 
concertmaster, also made a fine impression 
in his solo work. 

“The South has changed much in the 
last ten years, and even in the last three | 
have observed a great advance. The things 
that attracted my attention most were the 
hotels, the increase in manufacturing and 
the improved musical taste. You know that 
to the artist nothing is more important than 
good hotel accommodations, for a singer's 
voice is much influenced by the artist's 
physical condition, and one cannot sing well 
if he has had sleepless nights and poor 
meals. Even in the smaller towns condi- 
tions have improved immeasurably. 

“Where years ago the Southern cities 
seemed to be standing still in a material 
way they are now advancing with leaps 
and bounds, and one sees evidences of pros- 
perity on every hand. Factories have been 
built, imposing: business buildings and new 
auditoriums have been erected and the 
Southern people seem to have developed a 
tendency to ‘hustle’ without losing any of 
the old-time charm. 

“But in enthusiasm for music I found 
the greatest changes. I have often felt that 
our true musical public was in the South. 
In the North here we, as listeners to music, 
may be competent, but we are coldly skep- 
tical—we have to be shown. In the South 
they are quicker to appreciate the true 
value of the artist and ready to give their 
approval. They do not applaud politely in 
a bored manner: they greet the artist with 
vociferous applause, and when they like a 
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Dr. Lawson and Other Soloists on the Battleship “Virginia.” 
Dr. Lawson, Chaplain Stevenson, of the “Virginia” 
Frank Croxton, W. L. Radcliffe, Manager 


Right: 


Alice Merrit-Cochran, Mme. Jomelli, 


Reading from Left to 
Lillia Snelling, 


(Background), and Franz Kohler. The Picture Was Taken by Charles Wark, 


the Accompanist on the Tour 


thing insist on numerous encores. 

“The taste has advanced, too. Now noth 
ing but the best is good enough for a 
Southern audience, and woe unto the man 
who imagines he must sing down to their 
taste, must give them something popular. 
It is true that at present the popular de- 
mand is for operatic music, but that, | 
think is due rather to the environment, the 
climatic conditions, which have produced a 
public similar in its operatic tastes to the 
Italian public, but broader in its desire to 
hear operatic works of Germany and 
France as well. It is the emotional, the 
temperamental appeal that they wish now, 
but I think that as the years go by they will 
demand the best in oth«.: forms. 

“The local choruses are larger and the 
tonal results better than formerly, and the 
local directors are men of much musical 
ability and knowledge. While the South 


is a large country and has not had oppor 
tunity to get the best voice teachers in many 
instances, | think that the average is as 
high as that of any other section of Amer- 
ica. | judge from the voices that were 
brought to me for examination. I heard 
many fine voices that gave promise of really 
excellent results. The Northern manager 
will do well to watch the South, for some 
time in the future he will be getting singers 
there. 

“These festival concerts attracted great 
crowds, and possibly the greater number of 
those in attendance came from surrounding 
smaller towns. The railroads ran excur- 
sions in from hundreds of miles around, 
and the concert tours took on the appear- 
ance of festivity. When thev do a thing in 
the South they do it heart and soul, and 
the great audiences and the cordial ap- 
plause are stimulating.” 





OSCAR HAMMERSTEIN 
BARRED FROM RUSSIA 


Permission Refused the New York Im- 
presario to Enter St. Petersburg 
in Search for Dancers 


St. Pererspurc, June 9.—Permission has 
been refused to Oscar Hammerstein, a 
theatrical manager of New York, to visit 
Russia. Mr. Hammerstein intended to 
come to St. Petersburg to secure Russian 
dancers. 

William Hammerstein, son of the Man- 
hattan impresario, was shown the dispatch 
stating that his father had been barred 
from Russia and stated that he knew no 
reason for the exclusion. 

“He has never been there before in his 
life,” said the son, “and they can’t put him 
down as an anarchist or nihilist. I guess 
if he’s very anxious to get into Russia he'll 
do it.” 

Friends of Mr. Hammerstein ascribed 
the incident to Russia’s anti-semitic policy. 

“Mr. Hammerstein is above everything 
else an American,” they said, “but he is 
- the Jewish race and probably forgot 
before he sailed to take out proper pass- 
ports which would have admitted him into 
Russia as an American, despite his re- 
ligion.” 

Information was given out at Washing- 
ton, D. C., June 10, that the American gov- 
ernment could do nothing to help Mr. Ham- 
merstein enter Russia, for the reason that 
that country’s discrimination against mem- 
bers of the Jewish race applies to all other 
countries alike, and is not affected by the 
treaty between the United States and Rus- 
sia of date December 18, 1832, granting 
American citizens the liberty to sojourn and 
reside in all parts of Russia. 








America to Lose Tetrazzini? 


According to the London correspondent 
of the New York Sun, Mme. Tetrazzini 
will not be heard in the United States next 
season, as she has failed to make satisfac- 
tory arrangements with the various Ameri- 
can managers who have seen her. She has 


perfected arrangements for a concert tour 
of England in September and October, it 
is announced, and will possibly go to South 
America later on. 


NOVEL BIRTHDAY CELEBRATION 





Dr. Ziegfeld, of Chicago Musical College, 
Honored in Mid-Ocean 


As the Kaiser Wilhelm JI was nearing 
the mid-ocean point last Friday the familiar 
“cr-sh cr-sh” of the wireless apparatus re- 
ported to Dr. F. Ziegfeld, the guest of the 
captain, the almost forgotten fact that he 
was enjoying a birthday, together with the 
compliments of his son Carl Ziegfeld, man- 
ager, and his associates in the Chicago Mu- 
sical College. The sharp ears of the cap- 
tain apparently caught the message as soon 
as the wireless from the bridge of the 
big steamer, but he said nothing. Yet in 
the evening a beautiful collation was laid 
at the captain’s table and a cake having 
many candles was the central feature of the 
board, while Dr. Ziegfeld was the subject 
of the toasts that swept around the table. 
Strangely enough, the news of this ban 
quet reached Chicago before it happened, 
according to Eastern and mid-Ocean time 





Savage Gets English Version of “Girl of 
the Golden West” 


Paris, June 11.—Puccini has received and 
declined an offer from Thomas Beecham, 
the English impresario, for the rights to 
the first production in America of the Eng 
lish version of Puccini’s “The Girl of the 
Golden West.” Mr. Beecham intends to 
give opera in America, and was especially 
anxious for the new Puccini opera, but the 
composer desires to allow Henry W. Sav- 
age, who produced “Madama Butterfly,” the 
rights for a tour of “The Girl.” 





Clarence Whitehill Called to Imperial 
Opera House in Vienna 


Clarence Whitehill, the American bari- 
tone, last season of the Metropolitan Opera 
Company, has been called to the Imperial 
Opera House in Vienna to take the place 
left vacant by the death of Leopold De- 
muth. “Ye will also make some concert 
appearances in this country next season. 


LOUISE ORMSBY WILL 
APPEAR IN LONDON 





American Soprano to Follow Successes 
in This Country with Concert 
Work Abroad 


Louise Ormsby, the soprano, who is at 
present in Europe, has scored a notable 
series of successes during the past two sea- 
sons. Both Canada and the United States 
have acclaimed her 
as one of the most 
gifted singers at 
present on the con- 
cert stage, and so 
numerous have been 
her engagements 
that she was obliged 
to give up the im- 
portant church posi- 
tion which she held 
in this city. There 
has been absolutely 
no dissent from the 
opinion that her 
technic is more than 
ample and that she 
possesses as do few 
others the secret of 
the true hel canto. 
The quality of her voice is clear and pure 
throughout its entire range and it is con- 
trolled by an exceptionallv artistic intelli- 
gence. 

According to the expressions of reliable 
critics in many cities, her diction is im- 
peccably pure, no matter in what language 
she may happen to be singing. Miss Orms- 
by is not one of those vocalists whose spe- 
cifically “dramatic” or “lyric” tendencies 
narrow her abilities to the delivery of only 
one type of music. She can be a dramatic 
or a lyric soprano at will. She is as thor- 
oughly at home in operatic airs as in the 
most modern songs, and she is equally at 
ease in the compositions of the eighteenth 
century calling for breadth of style and 
treatment. Her programs throughout her 
Canadian and American tours have always 
been models of attractiveness. She is also 
a very effective. oratorio singer, having a 
large répertoire of oratorio réles. Miss 








Louise Ormsby 


Ormsby is at present arranging for sev- 
eral important engagements in London for 
the near future. 


HOPEFUL FOR NEW OPERA 


Puccini Studied American Music in 
Writing “Girl of the Golden West” 


Puccini seems to be very hopeful of the 
success of his new opera, “The Girl of the 
Golden West.” In an interview with the 
Paris correspondent of the New York Sun, 
June 11, he said: 

“I have made a special study of Ameri- 
can music for the last few months, and be- 
lieve | have succeeded in obtaining the re- 
quired local color. As a matter of fact, 
there are some tunes that could be taken 
as purely American, although, of course, 
the score is Puccinian in character. So far 
as the libretto is concerned, the first two 
acts are the same as Belasco’s play. I 
have changed the third to make it more 
dramatic. Instead of the action taking place 
in a school room, I have arranged to have 
it take place in a forest, and there will be 
the most realistic lynching scene ever 
staged. I feel confident it will have the 
greatest effect. As to costumes and scenery, 
it is mv express wish that they all be made 
in America.” 








Puccini Writing Opera for Farrar 


According to a Berlin dispatch to the 
New York Times, June 10, Pucciniis writ- 
ing a new opera for Geraldine Farrar, en 
titled “The Bridal Wreath.” The action 
takes place in England in the nineteenth 
century, and Miss Farrar will have the lead 
ing role of a young flower seller. The part 
is expected to give her opportunity to ring 
the changes on all emotions, from passion- 
ate love to a violent death. 





American Violinist Appointed Conductor 
Bertin, May 30.—Robert Cuscaden, the 
American violinist, formerly of the Phil- 
harmonic Orchestra of Berlin, and at pres- 
ent concertmeister of the Comic Opera Or 
chestra of this city, has been appointed con- 
ductor of the Philharmonic concerts in 
Helsingfjor for the months of July and 
August. mv ms 
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MUNICIPAL MUSIC 
VENTURE LAUNCHED 


[Continued from page 1] 


and of the artists who had been willing to 
appear without compensation for the cause. 

Mr. Mallet-Prevost spoke of the $120,000 
appropriation last ear and the $90,000 ap- 
propriation this year for the municipal 
Summer music, and suggested that some- 
thing similar be done in the Winter months. 
He proposed twenty-five concerts by the 
People’s Symphony Orchestra and as many 
chamber concerts. The approximate cost 
would be $1,200 per concert for the orches- 
tral concerts and S400 for the chamber 
music concerts, making a total for the sea- 
son, allowing for extra rehearsals, of $42,- 
ooo. He proposed that the city should ap- 
propriate $35,000 and the balance be made 
up by donations, and possibly a nominal 
admission fee, which should be extremely 
slight. 

Nahan Franko was not nleased with what 
Mr. Mallet-Prevost had said about music 
in the parks in previous years, and wished 
to know if he had heard his orchestra. Mr. 
Mallet-Prevost explained that he was mere- 
ly speaking about the general condition, 
which was known to be extremely bad, and 
that he had heard some of Mr. Franko’s 
concerts, which he had found excellent. 

Mr. Franko then said that his idea dif- 
fered from both the ideas previously given 
out—that he would not give education, he 
would give entertainment. He had tried ed- 
ucation in the parks previously, even at his 
own expense. He had observed that people 
were attentive throughout his concerts, and 
even especially so when he played sym- 
phonic movements; but instead of playing 
symphonic programs he would put only 
one such symphonic movement on a pro- 
gram. 

Mr. Franko was asked to prepare an 
estimate on his plan. He believed that ivew 
York should have a municipal orchestra 
absolutely intact as to personnel. As to the 
Board of Education ~lan, Mr. Franko said 
that it is music for the people that is want- 
ed, not only for those who want to be edu- 
cated. He said that he would give the 
music of Richard Strauss’s “Salome” in the 
park next Sunday, in response to what he 
believed was a popular interest in this work. 
He proposes for such a permanent munic- 
ipal orchestra as he contemplates two con- 
certs a week, the orchestra to be at least 
eighty-five plavers in number, each player 
to receive $5 a performance. 

Arthur S. Sommers, a member of the 

foard of Education, expressed opposition 
to the plan of Mr. Mallet-Prevost. He be- 
lieves that the concerts should be in charge 
of the Board of Education, and outlined a 
plan costing $50,000, which involves a free 
use of the halls and free service of those 


within the educational system who would 
help carry out the plan. Mr. Sommers 
would have no new department or new 
commission created. He would not have 


the plan under the supervision of the De- 
partment of Parks. 

As he had attacked the People’s Sym- 
phony Concert plan in respect to charging 
even the slightest fee for admission, Mr. 
Mallet-Prevost explained that this was not 
integral with the plan, but was merely a 
suggestion to differentiate those who truly 
cared for music from those who might at- 
tend the concerts from idle curiosity. 

Mr. Brown again onposed the plan for 
concerts in the high school halls. He want- 
ed big concerts like those given Sunday 
nights at the opera houses, and would be 
satisfied to place one such big orchestra to 
advantage in different parts of New York 
during the season. 

The Comptroller then said that in any 
event the plan was not to be based funda- 
mentally upon concerts with a large orches- 
tra; that such might be a part of the plan, 
but that it necessarily i.volved other activ 
ities. Mr. Franko said that he wanted more 
money for this summer; that he needed 
more men in his orchestra, but the discus 
sion of this subject was closed by the 
Comptroller. 

President Davis, of the Normal Col'ege 
spoke briefly, introducing Frances Diitting. 








POPULAR BOSTON SINGERS DEPART FOR EUROPE 














BOSTON, June 3.—Anna Miller Wood, 
contralto, and Edith Elida Bullard, so- 
prano, two of Boston’s popular soloists, 
sailed last Wednesday on the Devonian, to 
spend the Summer in Europe. They will 
visit London and a number of the beautiful 
country places in Eneland, and will be 
in Paris for the closing of the opera sea- 
son. They plan then to make a tour of 
Switzerland, Italy and Germany, and to 
visit Oberammergau. They will spend some 
time in selecting new songs for their re- 
cital and concert répertoires for next sea- 
son, although the trip is primarily for 
pleasure. 
A host of friends of the young women 


steamer to say “auf wieder- 


were at the 
sehn” and wish them a good voyage, pleas- 


ant Summer and safe return. The group 
snapped by the MusicAL AMERICA camera 
shows, from left to right, Miss Bullard, 
Katherine Ricker, contralto; Percy Lee 
Atherton, the composer; Virginia Pierce, 
of the Boston Opera Company, one of Miss 
W ood’s pupils, who was brought East from 
California by her several seasons ago, and 
Miss Wood. 

Miss Wood and Miss Bullard will return 
the last of September, to resume their posi- 
tions in the quartet at the First Church, 
and to open their studios for the season. 





also of the Normal College. Both of these 
speakers urged the use of the great educa- 
tional system alread- in existence, and if 
their halls were to be used by the city for 
such music at all they did not think it right 
that, in view of the musical education which 
was now going on within their departments, 
the city should ~ut in a system of concerts 
for the people which was not under the 
charge of the Board of Education, and 
which might be actually at variance with 
its educational system. 

Professor H. T. Fleck, also of the Nor- 
mal College, said that he thought that out- 
siders did not realize what was now being 
done by the musical forces already under 
the city’s auspices in the Board of Educa- 
tion and the No.mal College. He told of 
the extent to which harmony and counter- 
point are being studied. He was in favor 
of giving educational concerts in the after- 
noon and others more in the nature of en- 
tertainments in the evenings, with small 
orchestras throughout the city. 

The Comptroller then asked some one 
representing each of the four interests pres- 
ent to submit a nlan within a week, stating 
the cost of carrying it out. Commissione 
Stover, of the Department of Parks then 
enumerated the four interests involved. 
About twenty persons were present at the 
hearing. 





in Detroit Attract the 
Multitude 


Detroit, June 11.—The free concerts 
given every Friday afternoon at Grinnell’s 
are becoming more and more popular. N. J 
Corey lectured on “Faust” last week, with 
illustrations by famous artists on the auxe- 
tophone. The soloists engaged for next 
Friday are Mrs. George Sales Owen, so 
prano; William McCaw, violinist; Luigi 
Motto, ‘cellist, and selections on the pian- 
ola by Henry Hiler Fuller. 

Pupils’ recitals are much in evidence 
this month. These are of wide interest. 
and manv bring to light exceptional ability 
Claudia Rodd gave her graduating recital 
Thursday evening from the piano class of 
Agnus Andrus and the normal class of the 
MacDonald School of Music. Two in- 
teresting recitals were given at the Michi 
gan Conservatory of Music on Tuesday 
and Thursdav evenings before large audi- 


Free Concerts 





GHRISTINE MILLER 


1003 HEBERTON 
STREET 


CONTRALTO 


PITTSBURG, PA. 


. ® ae & 
ences. Those taking part were Ida Searle, 
Mary Smith, Nina Youn~ and Carleton 
Miller. A. C. 





Beddoe Engaged by the Cincinnati Or- 
chestra 

Daniel Beddoe, the Welsh tenor, has been 
engaged for a pair of concerts with the 
Cincinnati Symphony Orchestra, and at the 
same time is to go on tour with this distin- 
guished organization for a week late in 
January. Following his great work at the 
recent Cincinnati festival and in the festi- 
vals with the Thomas Orchestra in Colum- 
bus, O.; Buffalo, N. Y., Ann Arbor, Mich., 
etc., it is the consensus of oninion that Mr. 
Beddoe is in the forefront of dramatic 
tenors available to-day for the proper 
interpretation of the great oratorios. His 
success in the miscellaneous concerts during 
the festival tournée was no less pronounced, 
his singing of such great arias as “Lend 
Me Your Aid,” “Sound an Alarm,” “Prize 
Song” from “Meistersinger,” “Durch die 
Walder,” from “Freischitz,” and others, 
arousing the highest praise on all occasions. 





Margaret Keyes for “Omar Khayyam” 


The first soloist engaged for the coming 
Worcester Festival is Margaret Keyes, the 
contralto, who is to sing the contralto role 
in Bantock’s new work, “Omar Khayyam,” 
which will have its first hearing in America 
on September 29, under the direction of 
Arthur Mess. Miss Keyes continues her 
concert work, singing this week in three 
concerts with the Thomas Orchestra. In 
July she sings at the Knoxville Festival, 
and in August will leave for the Pacific 
Coast, where she sings at the Sangerfest 
on September I to 4. 


NEW YORK’S NEW 
MUSICAL SOCIETY 


Teachers and Other Professionals 
of City Form Fraternal 
Association 


For the last few months Louis 
Russell, chairman of the Board of 
Presidents of the New York State 
Teachers’ Association, has been calling the 
for monthly meetings, 
and the interests of the State association 
have been discussed with enthusiasm. The 
average attendance has exceeded fifty. At 
the last meeting in the Hotel Gerard, New 
York, Tuesday, June 7, Mr. Russell pro- 
posed the organization of a New York City 
Association of Musicians for the purpose 
of fraternal intercourse and mutual im- 
provement and to serve as an auxiliary to 
the New York State Association. 

Ihe plans and the constitution for the 
new association as mapped out by Mr. Rus- 
sell were unanimously accepted, and the 
new society, under the name of the Fra 
ternal Association of Musicians of New 
York City, was completely organized with 





Arthur 
Vice 
Music 


members together 


a roll of more than sixty founders. Mr. 
Russell was unanimously elected to the 
presidency upon the nomination of Carl 


Schmidt, of Brooklyn, but declined to ac- 
cept this or any other omce in the new 
association, other official duties forbidding. 
Mr. Russell nominated Walter L. Bogart 
for president and Mr. Bogart was elected. 

The entire board of officers elected is as 
follows: President, Walter L. Bogart: 
vice-presidents, Amy Fay, Carl G. Schmidt ; 
treasurer, Gustav Becker; recording secre- 
tary, Mrs. Emma Hodkinson; correspond- 
ing secretary, Mrs. Charles Wood; execu- 
tive board—L. A. Russell, H. Brooks Day, 
J. C. Marks, Fannie Hirsch, Kate Chitten 
den. Committees were formed and plans 
adopted for the immediate enlargement of 
the association, the present limit in mem 
bership being set at 500. 

Among the musicians enrolled as found- 
ers are such prominent teachers and pro- 
fessionals as Gerrit Smith, J. C. Marks, Mr. 
and Mrs. Edmund Severn, S. N. Penfield, 
Homer N. Bartlett, William Dahl, Mr. and 


Mrs. E. Kuester, Minna Kaufmann, Mr. 
and Mrs. C. I. Valentine, Mrs. Stewart 
Close, E. Berge, Lillian Newkirk, Amy Ray, 


Helen T. Winslow, Mrs. Anna E. Ziegler, 
Mrs. Jessie Marshall, Mrs. Antonia Saw- 


yer, Grace Fee, L'erman Ramsfeld, Mrs. 
Adele Baldwin, Mrs. Florence Pelton, 
Louise Phillips, Sarah McClintock, Mell 


Hobson. 





Mary Garden’s Protégee in Concert 


West Cuester, PA., June 11.—The play- 
ing of a twelve-year-old pianist who has 
won the praise of Mary Garden was a fea 
ture of the recital given by the pupils of 
William Hatton Green, at his home in West 


Gay street, Monday. The talented little 
artist is Willette Wilbourne, of Philadel- 
phia. A few months ago she played for 


Miss Garden ‘in the Quaker City and so 
nleased the famous singer that she not 
only showered praises and compliments 
upon the little pianist, but clasped upon her 
wrist a jeweled bracelet as a keepsake. A 
the concert here Willette played three se- 
lections—“Loreley” (Seeling), “Liebeswal 
zer” (Moszkowski), and “Papillon” (Laval- 
lee), displaying a surprisine technical skill 
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Director of Music in Philadelphia Schools Rendered Enthusiastic by 
Singing of Girls of Russian Descent—A Twelve-Year-Old 
Soprano of Great Promise 


PHILADELPHIA, June 14.—A musical event 
of more than ordinary interest because of 
the promise it holds out took place in this 
city last week in the form of “An After- 
noon with Russian Composers,” held by the 
girls of the Wharton Combined Schools. 
The classes numbered about six hundred 
pupils, most of whom were of Russian de- 
scent. Enoch Pearson, director of music 
in the public schools, was an enthusiastic 
listener, and, in an address to the singers 
he said: 

“In an essay which has just been read, 
the Italian and the German schools of music 
were referred to. Perhaps you know the 


difference between them—that the Italian 
school means music that has all the sweet- 
ness of song and lyric beauty in it, while 
the German deals more with the construc- 
tion of the whole, and is more a music of 
solid harmonies. 

“The Russian music is a wonderful com- 
bination of both, and I will prophesy to you 
now that fifty years hence Russian music 
will be the music of the world. The Ital- 
ian and the German both will live, but it 
will be the Russian compositions that shall 
be world-wide.” 

The vital point which Mr. Pearson and 
his assistants recognized was that in these 
children was the heritage of generations 
of musical taste. For two years now the 
girls of the Wharton School have carried 
on these concerts. The accumulated talent 
of the pupils, whose ages range from twelve 
to fourteen years, is remarkable. A notable 
feature of the concert was the wonderful 
singing of Diana Rabinowitz, a_ twelve 
year-old girl, who possesses a mezzo-so- 
prano voice of extraordinary sweetness and 
power. Those who heard the child predict 
a great future for her, providing she se- 
cures the opportunities for proper training. 

At the annual recital given by Mme. Rita 
Wilbourn, in Griffith Hall, the feature of 
special interest was the appearance of Wil- 
lette Wilbourn, the thirteen-year-old singer 
and pianist who is a protégé of Mary Gar- 
den. Miss Wilbourn was warmly applauded 
for her splendid rendition of Moskowski's 
“Liebeswalzer.” Others who participated 
were Emma Nesbit, Mrs. Norman Engle, 
Ethel Kimmel, Emma Baker, Agnes Mc- 
Veigh, Helen Moylan, Irene McCloskey, 
Elsie Payne, Elizabeth Harrison and Marie 
Toner. 

Mr. and Mrs. Frank M. Conly were in 
charge of a pleasing concert at the Fort- 
nightly Club Rooms one evening last week. 
Among those who sang were a chorus of 
pupils and the following soloists: William 
Wallace, Doric Williams, Mrs. Leila E. 
Schroeder, Mrs. Walter Ketley, Francesca 
Eastlack, Edward Mitchell, Sylvia Filbert, 
Orlando Maiden, Margaret Logan, Ray- 
mond Ollis, May Webb, George Malpass, 
Catherine Scott, Benjamin F. Evans, Mrs. 
A. E. Leatherman and Marion Klotz. 

An interesting concert was given last 
Wednesday evening by the pupils of Ed. 
P. Monck at Literary Hall, Germantown, 
assisted by the male choir of the Church of 
St. Vincent, of which Mr. Monck is or- 
ganist and director. The program com- 
prised numbers by Gounod, Sullivan, Shel- 
ley, Trotere, Scharwenka, Verdi and 
others. Those who took part were Edw. 
Evans, Kathryn Connolly, Florence Conroy, 
Master Ray Whittv, Marion Chamberlain, 
J. C. Close, Wistar R. Burns, Master J. 
J. Pletcher and Mrs. Ella C. Snyder. 

The Strawbridge & Clothier Chorus, of 
150 voices, under the direction of Herbert 
J. Tily, will repeat the major portion of 
Sir Edward Elgar’s cantata, “King Olaf,” 
at Willow Grove, on the evening of Tues- 
day, June 21, accompanied by the Theodore 
Thomas Orchestra. 

At the commencement concert of the 
Pennsylvania College of Music, given at 
Witherspoon Hall, the following pupils re- 
ceived diplomas: Edna M. Huber, Cathe- 
rine E. Taylor, Frank A. Pinkerton, Mary 
Yees, Emily A. Holzbauer, Blanch W. Con- 
kle, Margaret V. Davis and Helena Golz. 
The degree of bachelor of music was con- 
ferred on Emily A. Holzbauer, and the 
Stockman gold prize was awarded to Emma 
K. Spaeth. 

At the end of this month the Philadelphia 
Operatic Society wil discontinue rehears- 
als until the first Wednesday in Septem- 
ber. Since the performance of “Bohemian 
Girl,” in April, the society has been hard 
at work on “Norma,” which will be re- 
vived in November. The executive coun- 
cil of the Operatic Societv has laid plans 
to make the coming season the most suc- 
cessful in the history of the organiza- 
tion, which now has been in existence for 
four years and has given in that time eleven 


performances of grand opera in English 
in a manner that has placed the society 
on a high nlane of artistic achievement and 
has caused it to be regarded as a fixed 
institution in the musical world here. 

Lucy Isabelle Marsh, soprano soloist with 
Conway's Band, at Willow Grove, has met 


with much favor during the last week. 
Miss Marsh possesses a lyric voice of 
great power, which she uses artistically 


Conway’s band is the only traveling or- 
ganization of its kind here at present, and 
is the big attraction at Willow Grove. At 
the various city parks local bands are giv- 
ing daily concerts, and on the City Hall 
plaza the Philadelphia Band, composed 
principally of members of the Philadelphia 
Orchestra, plays four nights each week. 

J. S. M. 


Hamlins Fntertain in Chicago 


CHICAGO, June 13.—Mr. and Mrs. George 
Hamlin entertained a number of musical 
friends last Thursday evening in their spa- 
cious home at No. 5528 Woodlawn avenue, 
in honor of Frances McElwee, of Berlin. 
This American girl is prominent in educa- 
tional work in the Prussian capital, being 
the associate of Ossip Gabrilowitsch and 
conducting his studio during his absence. 
The evening was delightfully informal, yet 
rich in its artistic contributions in a musical 
way. Mr. Hamlin sang well, as usual, as 
did his guests, Arthur Burton, Albert Bor- 
roff and Mrs. Luella Chi!son-Ohrman. 

Ca a 





Elman to Become an English Subject 


On June 4 Mischa Elman made his re- 
appearance in London at Queen’s Hall in 
an orchestral concert, playing, among other 
works, the Brahms Concerto. The famous 
Russian has decided to become an English 
subject when he attains his majority two 
years hence, making his home in London, 
where he has just purchased a magnificent 
home for his father and mother. 








Another American Prima Donna Wins 
Laurels on Operatic Stage in Milan 











Mary Carson, Who Has Just Made a Successful Operatic Début in Milan 


Reports just received from Milan indi- 
cate that another American girl, Mary Car 
son, has earned her title as a prima donna 
of noteworthy attainments. Miss Carson 
is a native-born American, graduating at 
the head of her class in the New England 
Conservatory. For the past four years she 
has been studying under leading vocal mas- 
ters in Florence and Milan, Italy Her 


début was effected a few weeks ago under 
auspicious circumstances, before packed 
houses, and her success was emphatic. Miss 
Carson combines with her exceptional vocal 
attainments a fine histrionic ability. She 
is, moreover, prepossessing in appearance 
and a woman of culture. Her répertoire 
comprises a large number of roles in lyric 
operas. Miss Carson will undoubtedly be 
heard from in the future. 





Voice Pupils of C. Guy Smith Heard in 
Entertaining Recital 


Pupils of C. Guy Smith, the tenor soloist 
and director of the Manhattan Congrega 
tional Church, of this city, were heard in 
a song recital at Duryea’s, No. 200 West 
Seventy-second street, New York, on the 
evening of June 9g. The excellence of Mr 
Smith’s teaching is widely known. Voice 
placement is one of his specialties, and in 
this, as well as other respects, the work of 
his pupils was most satisfying. Among 
those who appeared were the Misses Gil 


bert, Hugart, Johnson, Nemeth, Lee and 
Plumridge, all of them beginners; May 
Chandler Anderson, a dramatic soprano of 


much promise; Cora Wenner and Charlotte 
Smith, contraltos: William Ohlrogge, bari 
tone, and Alta Krom, coloratura soprano 
Miss Anderson acted as accompanist. The 
program included songs by Lieber, Spross, 
Wagner, Gounod, Leoncavallo, Dell’ Acqua, 
Puccini and others 





Organist Ford’s New Quartet 

Charles Bigelow Ford, organist and 
choirmaster of Washington Square Meth 
odist Church, New York, has assembled a 
quartet choir of more than ordinary caliber 
this season. The component parts are Ethel 
King, soprano; Mrs. Florence Stockwell 
Strange, contralto; Rowe L. Fenton, tenor; 
Phillip S. Watters, baritone. 


Mrs. Kendall Banning in Titusville (Pa.) 
Recital 


rirusvit_e, Pa., June 11.—Mrs. Kendall 
Banning, contralto, of New York, gave an 
extensive program of German, American 
and French songs at a concert here yester- 
day, including some of the songs of Strauss, 
lschaikowsky, Dvorak, Saint-Saéns, Nevin, 
Wolf and Chadwick. The local papers 
commented most favorably on Mrs. Ban- 
ning’s work, referring to her “rich and 
highly cultivated voice of superb range and 


power.” To-day Mrs. Banning sang two 
groups of songs, including several by 
Strauss, Brahms and Dvorak, at a recital 


given under the auspices of the Tuesday 
\Mlorning Musical Club. 





Miss Méré with Thomas Orchestra 

Yolanda Méro, the eminent Hungarian 
pianist, will return to the United States 
for her second tour in October next, and 
among her early engagements will be an 
appearance with the Thomas Orchestra, in 
Chicago, on December 2 and 3. 





President Taft at Opera 
WasuHincton, D. C., June 14.—President 
Taft, with his wife, son and daughter, at- 
tended last night’s performance by the 
\born English Grand Opera Company of 
“Lucia di Lammermoor.” 


CONCERTS APLENTY 
IN LONDON STILL 


Martin and Melba in Covent 
Garden Opera—Nikisch in 
Demand 


Lonpon, June 4.—Perhaps no American 
singer has had such success at Covent Gar 
den as Riccardo Martin had last week. 1.15 
first appearance as Pinkerton in “Madama 





Butterfly,” already recorded in Musica 
America, broueht forth unanimous praise 
It is agreed that the old 
opera house has a distinct acquisition in Mr. 


from the press. 


Martin, and, moreover, that his perform- 


ance in every way justified the reports 


which preceded him. Mr. Martin appeared 
in “Madama Butterfly” Thursday and will 
sing in “1osca” to-night. 

Mme. Melba’s voice, when she returned 
to her Covent Garden admirers Monday 
night as Mimi in “La Bohéme,” was as of 
old, with all its usual beauty and with all 
her former coldness in acting. The critics 
and public were pleased tremendously. 
“Aida” was given Tuesday night with quite 
unknown artists. Wednesday Mme. Tetraz- 
zini sang in “Il Barbiere di Siviglia,” and 
last evening in “La Sonnambula.” To-night 
Destinn appears as Tosca. 

Mr. Quinlan has arranged to take Mr. 
Beecham’s company at present performing 
at His Majesty's on a tour of the provinces 
in the Autumn. All the original scenery of 
the various productions will be used. The 
company will consist of more than 100 per 
formers, together with an orchestra of 
fifty. Mr. Beecham will conduct on the 
first night at each of the towns visited, and 
Hamish MeCunn and Hubert Bath on the 
remaining evenings. The répertoire will 
include “Tales of Hoffmann,” “Muguette”’ 
and “Shamus O’Brien.” In the company 
will be Edith Evans, Caroline Hatchard, 
Joseph O'Mara, John Bardsley, Frederick 
Ranalow, Alfred Healter and Charles Me- 
Grath. 

George Fergusson is a sincere and serious 
singer. Perhaps his choice in the matter of 
programs too often falls on songs of a 
somber character. In his recital, just given, 
| liked best his fine rendition of the Handel 
“Care selve.” Brahms’s “Botschaft” was 
also done in fine style, and had to be re 
peated, but the same composer's “An eine 
Aeolsharfe” was not suited to his voice. 
On the whole, the concert was distinctly a 
success. 

Again Elena Gerhardt and Arthur Ni- 
kisch drew a large audience last Saturday 
to their Schumann recital of twenty of the 
master’s songs. The interpretation of the 
dificult “Kartenlegerin” was undoubtedly 
the finest achievement of the afternoon. 

Mr. Nikisch conducted the last symphony 
concert Monday evening. Mr. von Ahn 
Carse’s New Symphony was on the pro- 
gram. It is a healthy work and had good 
success. 

Few concerts have been better attended 
or more successful than Susan Strong’s 
Wagner concert Tuesday evening. Mr. Ni- 
kisch, who is so much in demand just now, 
held the baton. A goodly share of the pro- 
gram fell upon h‘s shoulders. His reading 
of the “Venusberg” music was noteworthy, 
in spite of slight vagaries among the wind 
instrument players. Miss Strong has a 
voice of bell-like quality in the high regis 
ter. Her low notes lack in resonance, but 
her singing is musical and very dramatic, 
and, best of all, she never forces her voice, 
but gets the most out of the organ. | here 
may be a difference of opinion as regards 
her interpretation of /solde’s music, but ot 
the closing scene from “Gotterdammerung” 
there can hardly be two opinions, for she 
sang it with great feeling and beautiful 
vocalization. 

Jules Wertheim, a young Polish pianist 
and composer, made a very gvuod impres- 
sion with his first concert. Personally, | 
find his tone inclined to be hard and his 
rhythm rather uncertain. But this is sec- 
ondary, for his musical knowledge and 
feeling are of the highest order. 

Mischa Elman gives his recital to-day, 
with Henry Wood conducting the orches 
tra. The Hambourg-Busoni concert is ad- 
vertised for next Wednesday. Francis Mac- 
millen will give his Queen’s Hall recital 
June 21 EMERSON WHITHORNE. 





The Clef Chorus Club of Buffalo, recent- 
had an election of ofhcers, when the entire 
executive committee of last year was re 
quested to remain in office for the coming 
season. These officers include Allen Ham- 
ling, president; Dr. D. H. McCoy, vice 
president; Charles T. Wallace, secretary- 
treasurer; Dr. N. W. Boderbender and G 
\. f. Hagen. Alfred Jury will cortinue to 
be <onductor, as ke has been since the foun 
dation of the chorus. 
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RESTING AFTER A STRENUOUS SEASON 





First Concert Tournee of George 
Harris, Jr., Filled with Not- 
able Achievements 


George Harris, Jr., the tenor, is resting 
after his first season, which has been stren- 
uous and successful. Coming direct from 
the studio of his master, Jean de Reszke, 
with but little foreign reputation, he was 
at once able to attain distinction in this 
country through his natural gifts and his 
exceptional training. His début in this 
country was at the Worcester, Mass., Fes- 
tival, where he sa..g with much success one 
of the solo parts in a Liszt Mass, and a 
much more important and difficult solo in 
the Berlioz “Te Dcum,” where the entire 
solo work fell on the tenor. Since that 
time he has filled many interesting engage- 
ments, the most noteworthy being three 
concerts with Mlle. Cavalieri, of the Man- 
hattan Opera House, in Boston, Springfield 
and Providence, where Mr. Harris’s art 
was enthusiastically applauded, and with 
the New York Symphony Orchestra in the 
New Theater, New York, in a program of 
Debussy’s compositions, where Mr. Harris’s 
musicianship has especial chance to be 
noted. 

Two clubs in Providence have heard Mr. 
Harris in. recital programs, in which he 
has shown his ability in a varied selection 
of songs and arias in French, German, 
Italian and English. Mr. Harris’s many 
recitals at clubs and at private houses in 
New York, Washington and Boston have 
been unusual in their interesting programs, 
his rendering of Beethoven and Strauss 
and modern French songs being particularly 
artistic. 

At a meeting of the Musical Art Club 
in Boston, May. 4, Mr. Harris won marked 
praise by playing the accompaniments of 
some of his songs for himself; he will 
probably do much more of this work in the 
future. 


Mr. Harris has a thorough knowledge 





GEORGE HARRIS, JR. 


of the method of Jean de Reszke, and as a 
teacher of that has had no little success 
in the past season. It is expected that he 
will go on with even greater success in this 
line of work. Mr. Harris is about to sail 
for Europe, where he will spend the Sum- 
mer in pursuit of interesting novelties in 
song literature, which he will use in the 
coming season. 





COLUMBIA SCHOOL IN 
CLOSING EXERCISES 


One Pupil of Chicago Institution Ap- 
pears in Her Bridal Gown—An 
Excellent Program 


CuHIcAGo, June 13.—At the commencement 
exercises of the Columbia School of Music, 
Clare Osborne Reed, director, last Tuesday, 
a program of exceptional interest was given. 
Accompaniments were furnished by forty- 
five members of the Theodore Thomas 
Orchestra, under the direction of Ludwig 
Becker, head of the violin department in 
the Columbia School. The program began 
with the Overture from Weber’s “Eury- 
anthe.” The first piano number was Mac- 
Dowell’s A Minor Concerto, admirably 
played by Abbie Bissell. The Presto move- 
ment, particularly, was a marvel in crisp- 
ness. Following came a “Recitative” and 
“Che faro senza Euridice,” from Gluck’s 
“Orfeo,” by Bergljot Aalrud-Tillisch, a 
young Swedish soprano, who was married 
a fortnight ago and appeared in her wed- 
ding dress on this occasion. The young 
lady in question has appeared here with the 
Swedish concert singers and has but re- 
cently taken up the study of vocal in this 
institution. She has a large, resonant 
voice and it already shows very decided 
signs of cultivation. Marvaret D. Clarke 
played the F Minor Concerto of Arensky, 
two movements, reading it with a sympathy 
and a quality of tone that pleased much. 
The unique feature was the Columbia School 
choruses, under the direction of Louise St. 
John Westervelt, which gave Brahms’s 
“Ave Maria” and “The Gypsies” of Brahms- 
Shelley in charming style. Spohr’s Eighth 
Concerto was interestingly played by Her- 
man Felber, a pupil of Mr. Becker. George 
Gordon Beck, a young baritone, gave a 
good account of himself in Tschaikowsky’s 
“Don Juan” Seranade. Another novelty 
was the first performance here of Rach- 
maninoff’s First Concerto, authoritatively 
and brilliantly played by Helen B. Law- 
rence. 

The address was delivered by Rev. Rufus 
A. White and the degrees and diplomas 
conferred by Clare Osborne Reed, who has 
made a signal success with this institution. 


C. BN. 








Mr. and Mrs. Walter Spry, of Chicago, 
Entertain Graduating Class 


Cuicaco, June 13.—Mr. and Mrs. Walter 
Spry last Sundav evening informally en- 
tertained the members of the graduating 
class of the Walter Spry Piano School in 
their delightfully appointed home at No. 
4606 Alden avenue, on the North Shore. 
Mr. and Mrs. Spry were assisted as hosts 
by Marian Dana, Wilmot Lemont, Mary 
H. Carroll, Jessie E. Sage, Alta Tomlin- 


son and Bernhard Listemann, all members 
of the faculty of the Walter Spry Piano 
School. Among the guests present were 
Florence Parrish, Elizabeth Douglass, Agnes 
Henderson, Ella Hohwy, Alice Munger, 
Stella Pygus, Jane Rollo, Mary Turner, 
Florence Allen and Charlotte Silverson. 
An impromptu program, mostly made up 
of Schumann selections, was given by Mr. 
Spry, Mr. Listemann playing the piano part 
of the Schumann Concerto and Virginia 
Listemann singing a group of Schumann 
songs in exceptionally pleasing style. All 
in all, it was a delightful evening. 
i. ae 


CHASE SCHOOL EXERCISES 








Piano Educational Institution of Chicago 
Holds Graduation Ceremony 


Cuicaco, June 13.—The Mary Wood 
Chase School of Artistic Piano Playing 
gave its annual concert last Saturday eve- 
ning in the Assembly Room of the Fine 
Arts Building, and attracted a recherché 
audience. 

The following program was presented in 
exceptionally interesting and finished fash- 
ion by a group of attractive young women, 
who reflected credit upon an _ institution 
rightly named “a school of artistic piano 
playing” : 


Beethoven, Sonata op. 110, first movement, and 
Chopin, Etude op. 10, No. 7, Lella B. Noel; Bee- 
thoven, Largo and Menuetto from op. 10, No. 3, 
and Tschaikowsky, Carnaval, Emma Menke; De- 
bussy, Arabesque, and Moszkowski, Liebeswalzer, 
Priscilla Pickrell; Chopin, Romanza from op. 11 
and Polonaise op. 53, Mildred Morrison; Chopin, 
Nocturne op. 15, No. 1; Leschetizky, Arabesque. 
and Liszt, Gnomenreigen, Grace Seiberling; Sibe- 
lius, Romance, and Chopin, Variations op. 12, 
Margaret Tiffany; Liszt, Concerto in Eb, Louis 
Richardson; Orchestral Parts on Second Piano, 
Miss Chase. 


Mary Wood Chase, accompanied by Ruth 
M. Burton, a leading member of her fac- 
ulty, sail for Europe this week and will re- 
main abroad until the middle of September. 
They will visit the British Isles and make 
a leisurely trip through France, Germany, 
and possibly go down into Italy. During 
the interim of their absence the usual Sum- 
mer season of the Chase school will be 
eliminated. C. E. N. 





Miersch’s Concert Engage- 


ments 


Johannes 


INDIANAPOLIS, IND., June 11.—Johannes 
Miersch, violinist, of the faculty of the In- 
dianapolis Conservatory of Music, was 
heard with marked success in a concert 
given Friday evenine at .Decatur, Ill. On 
June 2 this artist was heard in recital at 
New Castle, Ind., and on June 20 at Prince- 
ton, Ind., he will appear on the same pro- 
gram with Frank Croxton, basso, of New 
York, and Emiliano Renaud, pianist, also 


faculty member of the Indianapolis Con- 
servatory, the occasion being one of the 
recitals given during the meeting of Indi- 
ana State Music Teachers’ Association. 

_ Se Ee 


CHICAGO COLLEGE HOLDS 
ITS FINAL EXERCISES 


Brilliant Program, with Large Orchestra 
Assisting, Given as Graduates Re- 
ceive Their Diplomas 
(By Telegraph to Mustcat AMeEnrtica.] 


CuicaGco, June 14.—The forty-fourth an- 
nual commencement exercises and concert 
of the Chicago Musical College took place 
in the Auditorium last evening in the pres- 
ence of an audience that completely filled 
the vast building. A program of excep- 
tional interest was presented, the exercises 
being under the general direction of Carl 
Ziegfeld, in the absence of his father, Dr. 
F. Ziegfeld. The program also had a full 
orchestral accompaniment of a large in- 
strumental body under the direction of Karl 
Reckzeh. The degrees and diplomas were 
conferred and the medals awarded by the 
Hon. Richard S. Tuttle. The following 
fine program was discoursed in thoroughly 
artistic fashion: 





Overture, “‘Robespierre,” Litolff, and Vocal, “Me 
Voila dans fa nuit,” “Les Pecheurs de Perles,” Bizet, 
Mrs. Robert S. Nathan; Piano, Concerto E Major, 
first movement, Moscheles, Julia Marie Rebeil; 
Vocal, “O Harp Immortal” from “Sappho,” Gou- 
nod, Marie Ellsworth Clarke; Piano, Hungarian 
Fantasie, Liszt, Elizabeth Daisy Heist; Vocal, “I 
Am Titania,” Polonaise from “Mignon,” A. 
Thomas, Mrs. Agnes Nering; Violin, Concerto D 
Minor, Vieuxtemps, Carl T. Schulte; Vocal, “‘Ro- 
mance, “Il va venir’ from “La Juive,” Halevy, 
Mrs. Diana Bonnar; Piano, Fourth Concert op. 82, 
last movement, new, Xaver Scharwenka, Sol 


Alberti. 
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KITTY CHEATHAM IN PARIS 





Brilliant Audience Applauds Her Inimi- 
table Interpretations of Childhood 


Paris, June 11.—Kitty Cheatham is as 
firmly fixed in the affections of Paris as 
American audiences. She gave her annual 
entertainment at the Théatre Femina Thurs- 
day afternoon, and an audience that in- 
cluded many persons of note laughed, wept 
and applauded at her inimitable interpreta- 
tions of songs of childhood. 

Among those in attendaace were Caruso, 
Geraldine Farrar, Louise Homer, Bella 
Alten, Ambassador Bacon, the Comtesse de 
Béarn, Mrs. Griswold Gray, Mrs. I. Town- 
send Burden, Lord Berwick, of the British 
Embassy; Mme. Waddineton, Captain and 
Mrs. Bently Mott, Com: inder and Mrs. 
Chapin, the Baronne de Charette, Mme. 
Kinen, Mme. Loudon (née Eustis), the wife 
of the Dutch Minister at Washington; 
Mrs. Beach Grant, Lady Essex, the Du- 
chesse de Chaulnes, the Duchesse de Ro- 
han, Hopkinson Smith, Heléne Vacaresco, 
Minnie Tracey, Mrs. David Jayne Hill, 
Frederick Townsend Martin and Thomas 
Nelson Page. 

Miss Cheatham sang the other night 
after a dinner given by the Comtesse de 
Béarn, end a few evenings prior to that at 
Mme. Waddington’s. She will return to 
New York early in August. 





TO JOIN GATTI-CAZAZZA 


F. C. Coppicus, Opera Company’s Con- 
cert Manager, Sails for Paris 


Francis C. Coppicus, head of the concert 
department of the Metropolitan Opera 
Company, with Mrs. Coppicus, oiled for 
Europe Tuesday, aboard the Kaiser Wil- 
helm der Grosse, to join Giulio Gatti-Ca- 
sazza in Paris. During his stay abroad Mr. 
Coppicus will keep in toich with his depart- 
ment at the opera house. Since he has had 
charge of this important work he has great- 
ly increased the efficiency of the bureau, 
and has been the means of introducing 
many of the opera singers to concert audi- 
ences throughout the country. 

While Mr. Coppicus would make no state- 
ment regarding the significance of his pres- 
ent trip, it is likely that his connection with 
the opera company will have additional 
importance upon his return. 





Mabel Guile’s Pupils in Recital 


Pupils of Mabel Amelia Guile were heard 
in their anual song recital at the Trinity 
Parish House, New Rochelle, N. Y., on the 
evening of June 7. Among those who ap- 
peared were the Misses Crawford, Brown, 
Storms, Haley, Tuttle, Karslake, Harris, 
Thwing. The program was an elaborate 
one, and comprised numbers by Mendels- 
sohn, d’Hardelot, Ware, Rossini, Lang, 
Thomas, Volpe, Godard, Handel, German, 
Chaminade, Schubert and others. Miss 
Guile is a pupil of Clara de Rigaud, and 
each of her pupils in turn showed in their 
work the result of this most excellent 


method. Good phrasing, smooth legato and 
gratifying facility in the use of the mezza 
voce characterized the work of the young 
singers. There was much applause for each 
of them, a swell as for the singing of Miss 
Guile herself, who contributed several num- 
bers to the program. Elizabeth Estelle Bos- 
worth, pianist, and Vinnie M. Schirmer, 
violinist, assisted the singers. 





FRANK X. DOYLE RE-ENGAGED 





His Fourth Year as Tenor Soloist in 
Brooklyn Church 


Frank X. Doyle, tenor, has just reached 
the close of a highly successful and exceed- 
ingly busy season of teaching and concert- 
izing, and is at present about to depart for 
Scranton, Pa., where he will be heard in 
a recital on July 1 and subsequently enjoy 
a well-earned vacation of two months’ dura- 
tion. 

Mr. Doyle has been re-engaged as tenor 
soloist and choir director at St. Augustin’s 
Church, Brooklyn, a post which he has now 
held for four consecutive years. It should 
not be thought, though, that his talents re- 
strict him to church work, as his répertoire 
includes operas, oratorios and a great num- 
ber of songs in English, German, French 
and Italian. He has appeared recently upon 
the platforms of Dante del Papa and Giu- 
seppe Campanari, and has received the high- 
est critical commendation in every instance. 





Chicago Century School Exercises 


Cuicaco, June 13.—The Century School 
of Music and Oratory, of No. 308 Athe- 
neum Building, gave its fourteenth annual 
recital last Tuesday evening, under the di- 
rection of Chester N. Hanson, in Kimball 
Hall. The regular Summer term of this 
institution opens Monday, June 27, for 
piano, organ, violin, voice, dramatic art 
and harmony. A special normal course will 
be given for advanced students preparing 
to teach. i a oe 








AMERICAN COMPOSER 
WHOSE MUSIC IS BEING 
PLAYED IN EUROPE 














A Silhouette of George Arnold 


The above silhouette represents George 
Arnold, a young Southern violinist who 
has for several years been located in Brus- 
sels, Belgium, where he has gained a con- 
siderable reputation as a composer of vio 
lin, ‘cello and piano works. An evidence of 
his success in creative music is found in 
the widespread use of his compositions 
throughout Europe, where the leading solo- 
ists have readily accepted them for public 
performances. Many works bearing his 
name have crept into programs given in 
this country, and another season will un- 
questionably find the name of George Ar 
nold’ familiar to American concertgoers. 
Among some of his works are these violin 
solos: Arioso, op. 11, No. 9; Cavatina, op 
11, No. 10; Nocturne (for ’cello also), 
“Meditation,” op. 11, ..0. 12: “Souvenir to 
Fritz Kreisler,” “Albumblatt,” “Aspiration” 
(dedicated to Jan Kubelik), Sonata in F 
(four movements) and five menuettos. His 
“Reve de Sorciére,” dedicated to and played 
by Joska Szigeti, is arranged for violin, 
with orchestra or piano accompaniment, 
and is one of Mr. Arnold’s most ambitious 
compositions. 
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Dear MusicaAL AMERICA: 

There are some things which it seems 
will never be explained to humanity in 
general. I am not speaking of the great 
mysteries of life and the universe, but of 
things which some people understand per- 
fectly well, which are as plain as the nose 
on your face to thinking men. But alas! 
how few thinking men there are! 

These thoughts have arisen from cer- 
tain events in Paris. Liabeuf, the slayer 
of the police agent, will be guillotined in 
the near future. Certain persons in need 
of artistic excitement are exercising their 
imaginations to the extent of conceiving 
of La Grand Marcelle, the amazonic as- 
sociate of Liabeuf, “rushing to the bloody 
instrument of death at the scene of the 
execution as soon as the knife has fallen, 
seizing the severed head, and while pillow- 
ing it in her arms, kissing the yet warm 
lips.” This, it is argued, would be no 
more of an offense against aesthetic pro- 
priety and public decency, than the mimic 
act in “Salome” on the state of the Na- 
tional opera. 

This is the kind of question that comes 
up from time to time, and sickens one with 
the thought that it has to be gone all over 
again. It rests upon two misconceptions 
concerning the relation of life and art; 
one, that of proportion; the other, that of 
time. 

As soon as one singles out one particu- 
lar episode for attention, making it dis- 
proportionate to the whole scheme of 
things, he is departing from the truths of 
dramatic art. Many moments are accep- 
table in the course of an extended drama, 
which it would be exceedingly bad taste 
to single out for isolated artistic atten- 
tion. This newest Parisian attitude re- 
minds me of the people who would con- 
demn the Good Book because of certain 
passages which it contains here and there. 
Were I to condemn this great collection of 
the poems of the ages, I think I would at 
least have the sense to do it on other 
grounds. I do not mean to say that the epi- 
sode of the head in “Salome” is charming, 
but in view of the generally abnormal sub- 
ject-matter upon which the poet and com- 
poser have launched, it is sufficiently in 
keeping. Let us pray that the poets and 
composers of the future will choose some 
other sea upon which to launch their mu- 
sical dramatic craft. 

Then the question of time. “Salome” 
deals with a remote past, when ideals of 
civilization, or such things as might have 
gone by that name, were not what they 
are to-day—a time when people were sup- 
posed to be cruel and barbaric. This plac- 
ing of the scene in the past will give any 
modern beholder a sense of unreality de- 
spite the wildest efforts at realism in the 
art of Richard Strauss. Wordsworth 
called poetry “passion remembered in 
tranquility.” A music drama will never 
have the ideally poetic flavor that it should 
have, unless it is surrounded with an at 
mosphere of remoteness, by one means 





or another. it makes little difference 
whether an event represented is pleasant 
or unpleasant, it gains a poetic unreality 
by being thus removed into the remote. 

But in all this, | want you to understand 
that I am not defending “Salome.” I am 
defending the fundamental truths upon 
which art and poetry rest. Whether art, 
in adhering to those principles, chooses a 
subject that is sympathetic to this or that 
person, is another matter. There is no 
doubt about Richard Strauss being an ar- 
tist, but as a champion of art, I do not 
want to see him submitted to unjust com- 
parisons based on unjust principles. 

* * * 


I see that Erich Korngold, the new 
young prophet of the Strauss school, is to 
have his “Snow Man” produced at the 
Royal Opera in Vienna. Erich’s father, 
you will remember, is a Viennese music 
critic. 

This chapter to be continued at a later 
day. 

* * * 

While I am touching upon the matter 
of Strauss, let me give you a reason sug- 
gested by a correspondent of the New 
York Sun, as to why Hammerstein was 
debarred from entering Russia. Speaking 
of the surmises which had been made, he 
goes on to say that “the true reason un- 
doubtedly is a mortal terror that he will 
produce ‘Elektra.’ Russia has endured 
much and has shown courage and recuper- 
ative power, but a performance of Von 
Hoffmannsthal’s ‘Elektra’ turned into Rus- 
sian and accompanied by the music of 
Strauss would be more than any nation 
could endure.” 

I think he has hit it about right. That 
would be the last straw to heap upon the 
camel’s back of suffering humanity. 

The Opera King himself has volunteered 
the thought that the fact that he has pro- 
duced some bad singers might account in 
part for his exclusion. As far as his re- 
ligion is concerned, he said he might 
change that. 

“IT might become a Mohammedan, for 
instance,” he said to his interviewer. 

I am of the opinion that Russia ought 
to have a confidential advisor from the 
outside world. This exclusion of my 
friend Oscar is the kind of faux pas that 
Russia takes it upon herself to make every 
once in a while. The right sort of an ad- 
visor would at least be able to instruct the 
powers behind the Russian throne in such 
a manner that they would not make a 
laughing stock of themselves in the eyes 
of the world. I think that I am fitted to 
act in this capacity, and if they would 
give me a sufficient salary, I could give 
them good service. 

If you want to understand the heart of 
Russia to-day, listen to the voice af its 
musicians, not its rulers. 

* * * 


Draw down the blinds, and turn away 
the eyes. The story of Mascagni’s new 
opera “Ysobel” has just been made pub- 
lic, and—horrors !—it turns out to be noth- 
ing else than a variation of the legend of 
Lady Godiva! 

What was it Lady Godiva did? Oh, yes! 
I remember, she rode on a horse. But the 
Lady of Niger could not compare with her 
for shocking goings on. You remember 
“There was a young lady of Niger 
With a smile rode the back of a Tiger; 

They came back from the ride 
With the lady inside, 

And the smile on the face of the Tiger.” 

We are not told that the Lady Godiva 
wore even a smile, or that she came back 
from the ride inside of anything. But 
whatever her costume was, or was not, it 
was necessary for the salvation of her 
townsfolk. 

The reports of the story of Mascagni’s 
opera tell us that the hero is a young 
huntsman who has worshipped the Lady 
Ysobel from a distance. He braves the 
edict condemning peepers to the loss of 
eyesight, and remains on a balcony when 
Ysobel rides past, pelting her with flowers 
to bring himself to her notice. Unfortu- 
nately the report gives out only the episode, 
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and not the scene as it is set upon the 
stage. We are not told whether the scene 
shows the street below, or only the bal- 
cony above. Would that we knew about 
these things! 

Since the condemning of “The Girl With 
the Whooping Cough” by the New York 
authorities, I fear that “Ysobel” will have 
a small chance of performance in this 
city. oe. 


Somebody has started one of those awful 
agitations again about a national some- 
thing-or-other. Not long since it was a 
national flower; later, a national anthem. 
Now it is a national musical instrument. 
This madman unwitting of the avalanche 
which he is launching by making such a 
proposition, gives his own opinion: “the 
violin is too difficult, the piano is too ex- 
pensive, brass and tube instruments are 
not suitable for home use. We should use 
the zither, which can be played by any- 
body in any apartment, tenement, cottage, 
camp or dugout.” 

Very true, it can. 
should it? 

Now when I read about this, my thought 
instantly leaped to the phonograph. What 
rival has the phonograph as a national in- 
strument? Its glorious tones resound from 
coast to coast, and from the Canadian for- 
ests to the mésas of Mexico. It can be 
played by people who could not dream of 
aspiring to the zither. The zither, pooh! 
that is an instrument of romance only, or 
for the remote Alps of Switzerland. As 
the “Always in Good Humor” editor of 
the New York Evening Mail would have 
it—my notion of “nothing to play” is the 
zither. * ¢ 8 


But the question is, 


The thought of a claque for the Boston 
Opera arouses the ire of A. C. Armond, 
of Columbus, Ohio, who writes, not to 
Boston as he should, but to the editor of 
the New York Sun. He classes a claque 
among other things from E “urope that have 
fixed themselves upon us as “prime nuis- 
ances, such as tipping, English spar- 
rows, and the more primitive forms of 
caste.” As a cure for the claque, he pro 
poses a “few well-directed duly aged eggs.” 

All this is interesting. First, the claque 
as a cure for Boston frigidity; then, duly 
aged eggs as a cure for the claque. It 
is up to some one now to suggest a remedy 
for the eggs. 

** * 

Let me see, did I not cross swords some 
time ago with the Roanoke Times? Was 
not that the paper that cursed out art in 
general, on the supposition that “Elektra” 
was the ideal of all art? Was it not the 
Roanoke Times that asked whether I was 
really a musician, or only a good fellow 
from Park Row who was paid so much a 
line to turn out copy? 

After my experience I should heed the 
nursery rhyme “Speak gently to the Roan- 
oke Times,” or however it goes. However, 
this time I won’t speak to it at all, but 
will just tell you what it said lately about 
a certain singer and a certain concert. 

“Tler glorious voice must have won all 
hearts, with her charming appearance and 
manner, the moment she stepped before 
the audience. A moment later she thrilled 
them with her matchless beauty of voice. 

Her numbers on the evening's program 
were chosen so as to show her wonderful 
versatility, and while there may have been 
some in the audience who Aan f have con- 
fessed they were not partial to classical 
music, yet so great was the art of the 
singer that from the heavy ‘Thais’ aria 
down to the ever popular and more tune- 
ful ‘Annie Laurie’ every soul present 
seemed to be drinking in every liquid note 
with the utmost delight. It was the great- 

est vocal feast Roanoke has ever had.” 

Naughty, naughty Massenet, to write 
heavy music! Never forget yourself like 
that again. 

** * 

What is to be expected of a man whose 
name is George Washington Lopp? As 
for me, I would not expect anything of 
him. Nevertheless he once taught danc- 
ing in Chicago, at which time it is pre- 
sumable that his last name was spelt with 
an H. More could be expected of a 
man named Frank Dossert, and in fact we 
have had a show on Broadway recently 
from his facile pen; nothing less in fact 
than “A Skylark,” which, although it did 
not fly to Broadway taste, nevertheless had 
some brilliant plumage. 

Under distinguished auspices, and even 
with the sanction of Massenet, Mr. Dossert 
started an “International Conservatory of 
Singing and Opera” in Paris a few years 


ago. 
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The renaissance of the art of dancing 
would seem to have netted Mr. Lopp 
something like $125,000, with which he 
erected the Washington Palace in the Rue 
Magellan in Paris, in which the conserva- 
tory is established. Mr. Lopp no longer 
recognizes Mr. Dossert as the head of the 
institution. Mr. Dossert nevertheless re- 
ports each day for duty, as its rightful 
director. So far, there is no report of a 
prospective duel. 

The account of a recent concert given 
at this conservatory rivals some of the 
wonderful accounts of the affairs at the 
Paris Conservatoire given us by Hector 
Berlioz. The Marquise de Saint Paul, who 
is something of a composer, consented to 
lend her name to the affair on the condi- 
tion that Mr. Lopp would put on the pro- 
gram a concerto of her own, which she 
would play, and that he would also permit 
a collection to be taken in the audience for 
charity. 

The affair seems to have gone off in a 
somewhat Lopp-sid but no, I will 
spare you that. The piano had not been 
tuned. Once the Marquise had plunged 
into her concerto, she found that what came 
out of the piano was Reger and Strauss. 
To stop meant capitulation and ridicule, so 
she went through to the bitter end. The 
audience, which at the beginning of the 
concerto filled about one third of the 
hall, at the end of the first movement filled 
about one-thirtieth, The refinements of 
mathematics have not yet been carried 
to a point where the proportion remaining 
at the end of the concerto could be cal- 
culated, 

The Marquise no longer smiles upon 
Lopp. 





* * * 


Different from the Marquise’s perform- 
ance must have been one which Busoni 
once heard in Berlin. He had_ stepped 
into the Welte-Mignon office in Berlin, and 
heard issuing from the next room a most 
marvelous pianistic performance. 

“Well!” he said, “That is either Go 
dowski or a Pianola.” 

Thus extremes meet. 

Your 
Mepuisto. 





“RALLY ’ROUND THE FLAG” 


Change in Words of War Song Angers 
Milwaukee Veterans 


MILWAUKEE, June 13.—Vigorous objec- 
tions to changes made in the words of 
the war song, “Rally ’Round the Flag,” 
were made at a meeting of the general 
Memorial Day Committee of Wolcott Post 
after the Memorial Day exercises. This 
committee charges Mrs. Frances E. Clark, 
supervisor of music in the public schools, 
with having altered the words of the song, 
without receiving permission to do so, cut- 
ting out the words “Down with the trai- 
tors.” It is contended by Mrs. Clark, how- 
ever, that responsibility does not rest upon 
her inasmuch as the old version of the 
song has not been taught to school chil- 
dren since the author, Dr. George F. Root, 
of Chicago, revised the words after the 
Cuban War, and asked that the new ver- 
sion be substituted for the old. 

“Dr. Root, who was the author of many 
of our war songs, lived long enough to 
feel that with the old wording the song 
was teaching sectionalism and keeping alive 
a sectional spirit,’ said Mrs. Clark. “He 
not only changed the words ‘down with 
the traitors’ to ‘bright with glory shines 
every star,’ but re-wrote a number of other 
lines, among the new words being ‘from 
Northland tried and true, from Southland 
ever brave,’ the changes making a great 
national song which could be used in the 
South as well as in the North.” M. N. S. 
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PITTSBURG’S NEW ORCHESTRA PLANS 





Bernthaler Organization Will Give 
Ambitious Series of Concerts 
This Coming Season 


PittspurG, Pa., June 13.—The Pittsburg 
Symphony Orchestra is now an assured 
fact—the logical successor of the Pittsburg 
Orchestra and the Festival Orchestra. Ed- 
ward E. Jenkins, a well-known Pittsburg 
business man, is the chairman of the new 
organization. 

The orchestra will make its début at 
either Memorial Hall or Carnegie Music 
Hall Friday night, November 11. Dates for 
a series of fifteen concerts have been op- 
tioned at both places, and it has not been 
definitlly decided which hall will be chosen, 
since the rent to be charged for Memorial 
Hall has not been settled. 

It was forecasted in Musical AMERICA 
some time ago that the Pittsburg Festival 


Orchestra might become the successor of 
the Emil Paur Orchestra, since the festival 
aggregation is a wing of the parent organ- 
ization. It was also intimated that Carl 
Bernthaler might be the director, and it 
was also stated at the time that such a 
movement was on foot. The matter has 
grown to be a reality. And the beauty of 
it is that under the new management all 
the friends of the old organization, with 
hosts of new ones, will be solidified and 
Pittsburg given a season of music such as 
it has never before enjoyed. The Pittsburg 
Symphony Orchestra is therefore the suc- 
cessor of the Pittsburg Orchestra and of 
the Festival Orchestra, with Mr. Bern- 
thaler as the musical head—a young man 
for whom a bright future is forecasted, a 
born musician and a leader of musicians. 
The successor of Emil Paur’s sixty-five- 
men organization will in no way interfere 
with the orchestra to be organized for the 
season of 1911-12 by the Pittsburg Sym- 
phony Orchestra Association. The Pitts- 
burg Symphony Orchestra will have a total 
of fifty players, and will form the nucleus 
for the greater symphony orchestra of 
eighty-five or a hundred men for the season 
to come. 


A brief telegram to MusICcCAL AMERICA 
last week told of some of the plans of the 
revived organization. There is more to tell. 
Frank W. Rudy is to be the manager, while 
a concert master of international reputation 
will be chosen—perhaps Leo Altman, con- 
cert master of last season’s Pittsburg Or- 
chestra. 

The dates of the concerts will be Novem- 
ber 11, 18, 25; December 2, 16, 30; January 
6, 13, 20; February 3, 10, 24° March 3, 10, 
17, and Saturday afternoons following the 
Fridays announced. In addition, Suburban 
matinées probably will be given on Thurs- 
day afternoons in one of the downtown 
theaters, for out-of-town shoppers. These 
plans are all new. Soloists will be selected 
from among the following: Schumann- 
Heink, Slézak, Scotti, Bonci, lenaud, Sam- 
marco, Destinn, Macmillen, Mischa Elman, 
Beddoe, Autumn Hall, Witherspoon, 
Bloomfield-Zeisler and others of note. Bed 
doe is a former Pittsburger, and would be 
sure of a warm welcome here. 

Mr. Jenkins and other prominent Pitts- 
burgers met at the conclusion of last night’s 
opening performance of the Pittsburg Fes- 
tival Orchestra to talk over plans for the 
coming Winter season. One prominent 
Pittsburger already has given $5,000 to 
guarantee players’ salaries against a deficit ; 
others have given sums, until now the 
amount raised as a fund exceeds $10,000. 
Many others will be given an opportunity 
this week to contribute to this fund, but it 
is not thought it will be needed, since the 
expense of the fifty-player organization will 
be upward of $17,000 less than Paur’s or- 
ganization. The orchestra is now booking 
dates for out-of-town concerts, and Bern- 
thaler will have the cream of the Pittsburg 
Orchestra players to choose from. He will 
play a lighter class of music than predomi 
nated the old orchestra, but the quality 
will be kept at a high standard. 

A large crowd welcomed the festival or 
chestra at the opening concert of the sea- 
son Saturday night on tne Schenley lawn, 
some standard operatic selections and mod- 
ern musical hits being played. The over- 
ture from “Maritana,” two numbers from 
Puccini's “Tosca” and the Weber overture, 
“Jubel,” were splendidly received. The 
string division admirably handled Grieg’s 
“Nocturne” and Sibelius’s waltz, “Triste.” 

e © &. 





Elizabeth Wilson-Clemens Gives Recital 
of Children’s Songs 


Elizabeth Wilson-Clemens gave a recital 
of children’s songs assisted by Mme. Bona, 
reader, on June 11, at Studio Hall, New 
York. The program consisted of several 
groups of songs ard a number of poems 
and monologues of childhood. 

Mrs. Wilson-Clemens rendered her num- 
bers in a delightful manner. Her lyric so- 
prano voice, which is of pure tone quality 
was especially well suited to her selec- 
tions. Her group “Queer Thoughts of Lit- 
tle Lads” was probably the most capti- 
vating, and of. this group Mr. Clemens’s 
“Bedtime” seemed to please the audience 
to the greatest extent. 

Mme. Bona’s recitations were a distinct 
departure from her usual work. Those 
who remember her in recent recitals would 
have wondered at the change in the charac- 
ter of the selections, but her success in 
the children’s monologues was as marked 
as that of her usual dramatic work. Mme. 
Bona’s voice, which is of great power, was 
toned down to suit the childlike selections, 
while her wide range was used with effect 
in “Jimmie’s Story,” in the humorous mon 
ologue “Who's Afraid?” 

The recital will probably be repeated in 
the Fall for the benefit of charity. 





Faculty of Denver Institute in Annual 
Concert 


Denver, June 7.— the first annual faculty 


concert of the Western Institute of Music 
and Dramatic Art (formerly Carlson- 
Schweikher School of Music) was given 
at Central Presbyterian Church last eve- 
ning. The performers were Frederick 
Schweikher, director, in organ solos and 
piano accompaniments; Mrs. Clara Hunt 
Howard, contralto; Mrs. Lucille Roessing 
Griffey, soprano; Myrtle Greiner, soprano; 
Edwin Howard, tenor; Mary Sahbeck, pian- 
ist; Nelson Sprackling, pianist, and Abra- 
ham Greenfield, violinist, who played the 
program numbers of Cecil Burleigh, absent 
from the city. The large audience mani- 
fested much interest in the offerings. 





Bloomington Girls Winning Laurels 


BLOOMINGTON, ILL., June 13.—Grace Wag- 
ner, of this city, a niece of Charles Wag- 
ner, the Chicago impresario and manager 
of the St. Paul Orchestra, made a marke 
hit last Wednesday in a musicale given by 
Mme. Helene Van Schoick at the Unitarian 
Church. A year ago Miss Wagner made 


her début as a pianist, having studied with 
QO. R. Skinner. On this occasion she ap 
peared as a soprano and made an impres- 
sion equally pleasing. 

Louise Wilber Thomas, the well-known 
soprano of this city, who has been a fav- 
orite in livht opera, has been studying with 
Daniel Protheroe in Chicago, and will be 
heard in recitals next season. 





Musical Graduates in Indianapolis 


INDIANAPOLIS, IND., June 11.—The usual 
Spring pupils’ recitals are now claiming at- 
tention, and those being given are being 
well attended. The following pupils are 
upon the graduating list of the Conserva- 
tory of Music: From the artist course of 
pianoforte are Ellen Lovell, Sarah Isadora 
McConnell and Margaret Ladley. Those 
having completed the normal course are: 
Xie Dixon, John Randolph Hawkins, Essie 
Urmston, Orville Collick, Alta M. Randall, 
Alta Washburn, Mrs. Vava C. Mills, Lucile 
Shields, Emma Wacker, Rena Jean Abra- 
hants, Caroline E. Smith, Florence Luetta 
Metcalf, Clementine Carroll, Bess Gladys 
Meeks, Ethel Margaret Evans, Charlotte 
Bernkopf, Edna Lois Bullington, Myrtle 
Whitsitt, Minnie Thompson Hoag and 
Emma Woodrum; from the school of vio- 
lin, Cornelia Luscomb and Maude M. Sim- 
mons; from the school of voice, Floyd 
Campbell, Helen Linton, Leila Estelle Ten- 
ney and Sarah Isadora McConnell; from 
the school of dramatic art, Mrs. Grace 
Cummings-Williams and Vada Newman; 
from the school of pipe-organ, Mary Brown 
and Orville Collick. ae RS 





Indianapolis Pianist’s Recital 
INDIANAPOLIS, IND., June 11.—Sarah Isa- 
dora McConnell, pupil of M. Renaud, was 
heard in her graduation recital Wednesday 
evening, at the Conservatory of Music. Her 
program included compositions of Schu- 
mann, Chopin, Schuett, Mendelssohn, Pa- 
ganini, Liszt and Schubert-Liszt. Miss Mc- 
Connell will also be heard upon the pro- 
gram to be given June 28, at the Propy 
leum, the occasion being the commence- 

ment exercises of the Conservatory. 
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Watters Pupils in Informal Recital 

The vocal pupils of Mr. and Mrs. Wil- 
ford Watters, baritone and soprano, gave, 
on Friday last, an informal recital at the 
Master Music Studios, M. Duble-Scheele, 
director, No. 2789 Broadway. Among those 
who sang were Mrs. George A. Haskett. 
Anne K, Salter. Marie E. Berger, Mrs, L. 
Mason Starbuck, Floyd MecNantara? Joéhe 


Brierly, Matilda Meyer, Ada G. Bracken 
and Emmy Schultetus. 

The several pupils were heard in solos 
and, with Mr. Watters, in ensemble num- 
bers from the “Meistersinger” and “Mar- 
tha.” In their rendition of the program 
numbers the various pupils demonstrated 
satisfactorily the method of Mr. and Mrs. 
Watters. It was evident that much stress 
had been put on correct voice placement 
and good tone production, and the results 
attained showed that the pupils had grasped 
fully the fundamental rules of voice devel- 
opment. Mrs. Scheele played the accom- 
paniments with taste. 





Lombardo Band and Opera Singers Win 
Favor of Milwaukee 


MILWAUKEE, June 13.—It has been many 
months since a band has aroused such gen- 
uine enthusiasm in Milwaukee as is being 
done by the Lombardo Symphony Band and 
Onera Concert Company, under the direc- 
tion of G. B. Lombardo. This vocal and in- 
strumental organization, comprising nearly 
seventy individuals, recently opened a season 
at the new Ravenna Park. It is scheduled 
for only a four weeks’ stav at Milwaukee, 
but steps are already under way to induce 
Signor Lombardo and his musicians to re- 
main longer before they leave for an ex- 
tended season in Chicago. 

“La Donna e Mobile,” from “Rigoletto, 
with Romeo Monetti, of the Milano Opera 
Company, as the soloist; the second act 
finale from “Aida,” rendered by a vocal and 
instrumental ensemble, including the band, 
soloists .and a mixed chorus of sixteen 
voices: the “Toreador” song from “Car- 
men,” by Cesare Alessandroni, and ti 
fourth act from “I] [Trovatore,” with Ma- 
thilda dei Campo, Signor Monetti and Sig- 
nor Alesandroni as the soloists, were a few 
of the features of the opening pregram, 
which proved so popular that it was re- 
peated later by special request. M. N.S. 





A Baltimore Commencement Recital 

BALTIMORE, June 13.—The thirteenth an- 
nual exhibition concert by students of the 
Maryland College of Music, Alfons W. 
Schenuit, director, was held at Albaugh’s 
Theater, Tuesday evening. Especially in- 
teresting numbers were Chaminade’s “Le 
Matin,” op. 79, for two pianos, played by 
C. Viola Hahn and Director Schenuit; 
Liszt’s Hungarian Rhapsody, by Minna May 
Opitz, and Liszt’s riungarian Fantasie, by 
Irene Marie Carper. Good work was also 
done by Christina Margraf, Charles Men- 
gers, Doris Berry, Helen M. Grannan, pian- 
ists; Raymond Helldorfer, Evelyn Smith, 
violinists; Marie Teschner, Marie B. Holt- 
mann, sopranos; Jean H. Peters and Will- 
iam Wacker, tenors. Veachers’ certificates 
were conferred upon Irene Marie Carper 
and Minna M. Opitz, m piano and _har- 
mony, and C. Viola Hahn and Isaac Kal- 
linsky, in harmony. W. J. R. 





Mme. Jomelli Still in America 
Mme. Jeanne Jomelli is still in America, 
filling concert engagements which will keep 
her occupied until the middle of July, when 
she will go abroad for a rest, remaining 
until the middle of October. Her season 
will open in Oshkosh, Wis., on November 
1 next, after which she will be heard in 

Milwaukee, Lincoln, Kansas City, etc. 





Jeanne Franko’s Summer Plans 

Jeanne Franko is so busily occupied as 
soloist and teacher of violin and piano that 
she will be unable to leave New York long 
enough for her customary European trip 
this Summer. Miss Franko has been espe- 
cially successful as a vocal coach, number- 
ing among her patrons several of the well- 
known opera singers. 





Opera House Employés on Diamond 

The baseball team of the Metropolitan 
Opera House will play the nine of the Bos- 
ton Opera House on June 21, in Boston, 
and on June 29 at the American League 
grounds in New York. The Metropolitan’s 
representatives were recently furnished with 
new uniforms, the gift of Otto H. Kahn. 





American Conservatory Exercises 


Cuicaco, June 13.—The annual com- 
mencement of the American Conservatory 
of Music will take place Thursday evening, 
in Orchestra Hall. A large and efficient 
orchestra, under the direction of Adolf 
Weidig, will furnish accompaniments. 


ei es 





The season of 1909-10 of the Berlin 
Royal Opera terminated June 15. The 
Neues Koniglishes Opcrnhaus (Kroll), in 
which the Royal Opera has been giving per- 
formances for a month and a half does not 
remain long vacant, for the Gura opera 
season for 1910 began June 16 in the same 
building. 





In the recent Berlin engagement of the 
ballet of the Russian Imperial Opera the 
first few performances were not successful, 
but at the last two the Theater des Westens 
was filled. 


ARRANGING FOR SOUSA’S 
"ROUND-THE-WORLD TOUR 


America, Europe and Australia Included 
in Itinerary Which Quinlan Interna- 
tional Agency Is Perfecting 





Final arrangements for the ‘round the- 
world tour of Sousa and his band are be- 
ing made in London this week by A. F. 
Adams, managing director of the Quinlan 
International Musical Agency. Mr. Adams 
sailed for Europe, June 7, on the Kaiser 
Wilhelm I], to be gone for six weeks, leav- 
ing the New York ofhce in charge of Rich- 
ard Copley. 

Mr. Sousa’s plans for the coming season 
include a farewell tour in the Eastern and 
Middle States, beginnineo August 12 and 
continuing until December 18. His London 
engagement will open on January 2, after 
which he will travel through Germany, 
France, Italy, and from there to Austra- 
lia and New Zealand, reaching Vancouver, 
B. C., about October, 1911, after which he 
will begin his tenth transcontinental tour 
across the country. 

While abroad Mr. Adams will visit Josef 
Hofmann .at his home in Switzerland and 
endeavor to persuade the famous pianist to 
prolong his contract for the coming sea- 
son, all of his time on the original contract 
now being arranged for. He will also ar- 
range with the London office of the Quin- 
lan agency for the Australian tour of 
Mischa Elman, which will follow immedi- 
ately after his comin~ tour of this coun- 
trv, which begin in Boston January 7 and 
closes on the Pacific Coast late in .\, 
1QIT. 

A contemplated tour of the world for 
Mme. Schumann-Heink is also under ad 
visement. Applications from far and wide 
have been made for the services of this 
popular artist, and far-off Egypt, which is 
among the applicants, may have its wish 
eratified within the next eighteen months. 

Mr. Adams arrives in London in time 
for the English début of Janet Spencer, 
the American contralto, and also for the 
recitals of Charles Gilibert, the two beins 
the first of the artists to appear under the 
agency's auspices. 


WOULD HALT SUNDAY 
PHILHARMONIC CONCERTS 


Canon Chase, of Brooklyn, Says Ob- 
servance Society Will Interfere— 
Mr. Charlton’s Defiance 


An attempt to interfere with the giving 
of five Sunday concerts next Fall in the 
Brooklyn Academy of Music bv the Phil- 
harmonic Society of New York, under 
Gustav Mahler, conductor, has been threat- 
ened by Canon William S. Chase, who has 
protested against the concerts in the name 
of the Sunday Observance Association. 
The first of the concerts, which are 
planned to be subscription affairs, is ad- 
vertised to take place on November 6. 

In a letter to Loudon Charlton, man 
ager of the Philharmonic, Canon Chase 
wrote: “An assurance from you that you 
have withdrawn your advertisements and 
canceled your engagements at the Academy 
of Music will prevent immediate action of 
the above association against your illegal 
advertising of an illegal business.” Canon 
Chase incidentally asserted that, although 
Manhattan might permit Sunday concerts, 
he would not allow them in Brooklyn. 

Mr. Charlton, in reply paid his proper 
respects to the intolerance of the minis- 
ter, asserting his surprise at “this Philistine 
attitude toward Sundav performances of a 
purely ethical, educational and _ uplifting 
character.” He said further that it would 
not be difficult to question the position of 
the Church itself in its Sunday perform- 
ances, conducted by paid ministers, assisted 
by paid choirs, and upon special occasions 
by paid orchestras, and in edifices opened, 
closed, heated and lighted by paid attend- 
ants, and attended by hosts in automobiles 
and carriages with paid drivers and by 
others in street cars with paid motormen 
and conductors. 

“As to the question of classical concerts, 
orchestral or otherwise, being in violation 
of even the spirit of the Sabbath,” he con- 
tinued, “the ennobling character of the 
world’s masterpieces thus presented works 
unquestionably of divine inspiration, is in 
harmony and complete co-operation with 
the efforts of the Church itself, in so far as 
the Church’s efforts are directed toward 
ethical development and _ spiritual uplift 
rather than in thrashing out time-worn con- 
troversies of creed and dogma.” He ended 
by saying that the Philharmonic begged to 
inform the Canon that its Brooklyn con- 
certs would not be withdrawn 











Katharine Ruth Heyman gives a recital 
with Jan Hambourg in London on June 20 





Arthur Hartmann, the American violin- 
ist, has been giving concerts in Paris. 
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PUPILS IN RECITALS 
ATTEST SUCCESS OF 
-LEONTINE DE AHNA 




















LEONTINE DE AHNA 


Leontine de Ahna gave another of her 
interesting musical afternoons at her studio 
in the Hotel Endicott, New York, recently, 
several of her pupils singing songs by 
Schumann, Schubert, Brahms, Wolff, 
Strauss and others. The audience mani- 
fested enthusiastic approval by the heartiest 
of applause. 

The keynote of Fraulein de Ahna’s suc- 
cess as a teacher is her effective method 
of tone-placing and interpretation, which 
was displayed so tharkedly by her pupils. 
Fraulein de Ahna has had an exceptionally 
busy Winter, filling many private engage- 
ments. Among the most noteworthy of 
these was her singing at the German Em- 
bassy in Washington, D. C. Besides teach- 
ing at the New York Institute of Musical 
Art she has many private pupils. 

Fraulein de Ahna sailed for Europe 
June 9 and will return to resume her work 
here early in October. 





A YOUTHFUL VIOLIN CHOIR 





Young People’s Orchestra in St. Louis 
Gives Excellent Account of Itself 


Sr. Lous, June 14.—One of the most in- 
teresting and characteristic offerings of 
our musical season was the concert given 
recently in the Musical Art Hall by the 
Young People’s String Orchestra, an or 
ganization now in its ninth year. The per- 
sonnel of the orchestra is made up entirely 
of pupils of Victor Lichtenstein, the con- 
ductor, and on this occasion no other in- 
struments than the violin were employed. 
Original compositions by Pius Koehler 
(Suite op. 37), and Guido Papini (Scéne 
Champétre), for violin choir, were per- 
formed by twenty-four violins, and splen- 
did arrangements of Beethoven, Handel 
and Wagner were given with excellent 
spirit. 

The solo playing of Master Joseph Gill 





was probably the feature of the concert. 
This young lad, not yet fifteen years of 
age, played in artistic style the difficult 
“Carmen” Fantasie of Hubay, and dis- 
played qualities of virtuosity and musical 
refinement. He likewise officiated during 
the entire program as concertmaster of 
the orchestra. Of the other soloists, Saul 
Cohen, who is but twelve years old, gave 
an excellent account of himself in Mlynar- 
ski’s brilliant Mazurka. The execution of 
the ensemble was characterized by vigor- 
ous and accurate attack and remarkable 
purity of intonation. Inspiring accompani- 
ments were played by Sol Lichtenstein. 


COMMENCEMENT WEEK 
FOR BOSTON STUDENTS 
Excursion and Concerts Mark End of 


Year’s Work for New England Con- 
servatory of Music 








Boston, June 13.—The festivities in con- 
nection with commencement at the New 
England Conservatory of Music are now in 
progress and are claiming the attention not 
only of the graduating class, but of the 
student body as a whole. Last Wednesday 
the annual excursion to Nantasket Beach 
took place and about four hundred stu- 
dents enjoyed the day’s outing at Boston’s 
popular beach resort. A basket luncheon 
was provided and there was dancing at the 
casino and also a baseball. game between 
the New England Conservatory team and 
a team representine the Sinfonia Frater- 
nity. Nine innings were played and the 
result of the game was a score of 13 to 12 
in favor of the Conservatory team. The 
regulation panoramic picture was taken 
showing the picnickers in festive array on 
the beach. 

The reception of Director and Mrs. 
George W. Chadwick of the Conservatory 
took place Friday afternoon from 4 to 6 
o'clock and was attended by all of the 
members of the graduating class. Last 
Friday evening the closing concert of the 
school year was given by the Conservatory 
orchestra and advanced students. The pro- 
gram opened with the Beethoven Funeral 
March from the Symphony in E Flat, which 
was played in memory of Benjamin Cutter, 
the member of the faculty who died during 
the year. The remainder of the program 
was as follows: 

Augusta Waldenmeier, Stockton, Cal., Concerto 
in E flat major for Pianoforte (first movement) ; 
Carrie Aiton, ’09, White Bear Lake, Minn., Sin- 

Violin, Lalo; Hazel Wing, 
Concerto in A minor for Piano- 
forte, Paderewski:; Ethelwyn Harrington, Provi- 


dence, R. 1. Aria from “Traviata,” Verdi; Mrs. 
Genevieve Baker, Nicholson, Pa., Concerto in A 


fonie Espagnole. 
Holland, Mich., 


minor for Pianoforte, Grieg; Edith Chapman, 
Centralia, Wash., Concertstuck, Pianoforte, 
Schumann. 


Mr. Chadwick conducted the opening 
number and the other numbers, with the 
exception of that by Lalo, were conducted 
by Charles H. Doersam, of the class of 
1909, the Lalo selection being conducted by 
Felix Winternitz, of the faculty. The con 
cert by the junior class will be given to 
morrow evening. and the concert by the 
members of the graduating class will take 
place Wednesday evening, June 15, in Jor 
dan Hall. The senior reception will occur 
Saturday evening and the class-day exer- 
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cises will be held Monday afternoon, June 
20, following by a reception in the evening 
to the graduating class by General-Manager 
; Ralph L. 
commencement exe 
2.30 p. m., 
the Boston Opera House and the alumni 
and reception will follow at the 
Conservatory in the evening. 


Flanders. 


Chicago Impresario 
Cuicaco, June 





rcises will take 


Tuesday, June 21, in Don Lorenzo Perosi, 
composer, has a brother, Marziano Perosi, 
who is also attracting attention as a com- 


D. L. L. poser of late. 


14.—F. 
has engaged Francis Macmillen for a violin 
recital in Chicago next season. 


Gets Macmillen 
Wight Neumann 


the Italian priest- 
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TO SEEK IDEAS FOR 
LOS ANGELES MUSIC 


Harley Hamilton, Symphony Di- 
rector, Departs for Munich 
Season 


Los ANGELES, June 6.—Closing the last of 
his public concerts this week, Harley Ham- 
ilton, director of the Los Angeles Sym- 
phony Orchestra, of the municipal music 
and of the Woman’s Orchestra, started for 
Europe yesterday. He makes this trip to 
hear a number of the fine musical offerings 
of this season in Munich and other cities 
and to secure new material for his sym- 
phony programs for next season. 

In Munich he will attend the series of 
Strauss operas conducted by Strauss, the 
Beethoven symphony cycle and also the 
cycle of modern symphonies. In addition 


to these there is the Mozart festival in 
Munich and at Salzbure, and the Munich 
Wagner festival. Realizing the immense 
travel there will be to Oberammergau this 
Summer, Munich is making every effort to 
retain as lone as possible the musical trav- 
elers that flock throuch her gates by this 
great series of musical attractions, and Mr. 
Hamilton will make the most of the oppor- 
tunities presented. 

He expects to meet in Munich two of his 
orchestra plavers, Herman Behnke, flutist, 
and Anton Birklein, trombonist, “at the 





tion, being recalled many times by an audi- 
ence that heard her with close attention. 
At the close of the program this talented 
young artist was not permitted to retire 
from the house without several recalls. 
Miss Steeb is said to be planning another 
European trip for next season. 

Purely local events occupied the atten- 
tion of Los Angeles concertgoers last week. 
The first of these was a recital by Lillian 
A. Smith, a young woman who gives a good 
account of her talents as a pianist.’ Her 
program included the “Moonlight” sonata, 
a Bach prelude and fugue, Leschetizky’s 
arrangement from “Lucia” for left hand, 
Sapelnikoff’s brilliant “Dance of the Elves” 
and compositions by Chopin, Henselt and 
Mendelssohn. 

Miss Smith has an excellent digital tech- 
nic, and plays with commendable spirit and 
feeling, though she evidently is of some- 
what nervous temperament. During the last 
season she was pianist at the celebrated 
Hotel Raymond, Pasadena, and there: at- 
tracted the attention of a wealthy Chicago 
woman to such an extent that the latter 
will send Miss Smith to Europe for a ppe- 
riod of study. 

Charles Demorest gave an organ recital 
at Westlake Church last Tuesday, giving a 
brilliant rendition of the sach D Minor 
Toccata and Fugue and the Dudley Buck 
variations on “Star-Spanvled Banner,” as 
well as a number of lesser compositions. 
Mr. Demorest is a welcome addition to the 
local band of organists, as there is ‘little 
recital work done on his instrument here. 
He was assisted by Grace Whitesell, so- 
prano, who sang several of Mr. Demorest’s 
songs and other numbers. 

Lester Donahue, pianist, a young man 
of unusual attainments, presented a strong 
pregram at the Gamut Club Friday eve- 


ning. Without affectation, but with a virile 
style and a good feeling for the sentiment 
of his numbers, Mr. Donahue is becoming 
one of the interesting ones of the younger 


Hofbrau.” 

The second Ladies’ Night for this sea- 
son at the Gamut Club filled the house. 
After the usual club dinner a program was 


given by Lillian Smith, rianist: Ernest Los Angeles plavers. His numbers included 
Pither, baritone, and Charles Demorest, the Paderewski “Theme and Variations,” 
pianist. Jaroslaw de Zielinski, pianist; Chopin’s Sonata in B Flat Minor, Brahms’s 

Ballade in D Minor and the one in D ma- 


Ralph Wylie, violinist, and Axel Simonsen, 
‘cellist, played the long trio, op. 27, by 
Schuett. Mr. Zielinski had the trio excel- 
lently in hand, and the scherzo and final 
allegro were found decidedly interesting. 
The Euterpean Quartet—Messrs. Dupuy, 
Nay, Zinnamon and Wallace—added sev- 
eral numbers, one of them being by the 
popular ex-secretary and treasurer of the young man proved by it the scope of his 
Gamut Club, Charles E. Pemberton. abilities. 

Olga Steeb, “the pianist who is going to This afternoon a Schumann program 
make Los Angeles,” played in the City of was given at the First Unitarian Church, 
Mexico last week, and the Associated Press commemorative of that composer’s birth a 
dispatches report that she received an ova- hundred years ago. Margaret Goetz _ar- 


jor, Debussy’s “Reflections on the Water,” 
the first movement of MacDowell’s Keltic 
Sonata, Liszt’s “Gnomentanz” and “St. 
Francis” and the Mendelssohn-Liszt “Mid- 
summer Night’s Dream” transcription. This 
was certainly a sufficiently extensive list 
from which to judge a pianist, and the 


HAS WON THE HEART OF MUSICAL PARIS 


Katherine Goodson’s Piano Playing with Orchestra Reveals Her 
Remarkable Qualities of Heart and Mind—Suppression of a Too 
Ardent Conversationalist—Debut of a New Orleans Pianist 


Paris, May 23.—Katherine Goodson has 
added another to her conquests. She has 
transported the heart of musical Paris with 
her sparkling versonality, as well as her 
remarkable playing, which is virile, yet 
essentially womanly in a way that is so 
big as to be unfamiliar to us. Here is 
another ‘pianist who is unique. I think it 
is a soundness of intellect allied to tre- 
mendous heart qualities which make her so. 

At Miss Goodson’s first concert (with 
the Chevillard Orchestra), when she played 
the Grieg and Liszt concertos, Chevillard 
said he had never nlayed the Grieg with 
any pianist before who interpreted it en- 
tirely as he understood it. He also told 
Emanuel Rey, Miss Goodson’s agent, that 
the young artist had revolutionized his 
ideas of women pianists with orchestra, 
and that he never avain would say that a 
woman had not sufficient tone power or 
grip to hold her own with an orchestra. 

Durine the first piano recital which she 
gave here an admirable thing happened. In 
a large audience, entirely interested in the 
music, what is an artist to do when there 
is one individual disturber of the peace 
This is the problem that Miss Goodso: 
had to solve, for it happened that some 
one had come to her concert for the pur- 
pose of conversation. Why he did this it 
is impossible to know, for Paris is large, 
the night was warm and there was nothing 
to prevent his goine outside into the com- 


give her ultimatum to the conversational- 
ist. A very simnle one it was. He must 
either be silent or remove himself. Which- 
ever he did does not interest us. We were 
only grateful to be able to enjoy the rest 
of an admirable program in peace. 

Miss Goodson was assisted in her last 
recital by Charles W. Clark, who was at 
his best in a very interesting selection of 
songs. It were difficult to find a finer and 
more vocally capable interpreter of certain 
Dupare melodies, of “Le Plongeur,” which 
is one of the most admirable songs for 
baritone in modern literature, and Schu 
mann’s “Two Grenadiers.” Mr. Clark also 
sang with very charming feeling five songs 
exceptionally well written for the voice, 
if perhaps less interesting from the stand- 
point of harmonization, by Hinton, the 
husband of Miss Goodson. 

Record has already been made in Mv- 
sIcCAL AMERICA of the success of a yotng 
American pianist in Paris last week. She 
is Mme. Céleste Chop-Groenevelt, a New 
Orleans girl of German parentage. Her 
recital in Salle Pleyel, under the patronage 
of Mrs. Frank H. Mason, proved that she 
is a pianist of wide rénertoire and musi 
cianly style. This was her first venture 
before a Paris audience, but one that was 
warranted by many successes throughov’ 
Germany, where she has played with near’ 
all the first orchestras and before the court. 
She will extend her tour to America next 
vear. 


paratively empty streets to do all the talk- Mme. Chop-Groenevelt is the wife of Max 
ing he wished with far sreater comfort. Chop, the German critic and writer, who 
He mieht even have staved at home. But’ has gained particular recognition by his 
the fact remains that he seemed to desire hooks and articles on Wagner. The youne 
a musical accompaniment to his conversa- woman appeared in public at the age of 
tion, which he emphasized with gesticula- five years in New Orleans. Her parents 
tions, and this with his program in his were both musicians, having studied in 
hand. Thoush white, it certainly was not’ Leipsic. With them she had her first les 
a flag of truce that he waved. Miss Good- _ sons, going afterward to New York and 
son, after a remarkable show of patience, subsequently to Europe, where she worked 
quietly left the platform, and before we with several masters, among them Schar- 
quite knew what had happened her agent wenka, Leschetizky and Moszkowski. 

had come to explain the situation and to LoutsE LLEWELLYN. 





‘cello and violin; Ada M. Chick, organist, 


ranged the concert and took a leading part 
Martindale and A. Sessions, ac 


on the program. ne other contributing ar- and Mrs. 
tists were Mrs. W. J. Kirkpatrick, Leonora’ companists. Selections were given from 
Montgomery, sopranos; Fred L. Wilson, “Paradise and the Peri” and a number of 
tenor; Miss Mendenhall, alto; Ernest Pith- other Schumann works before a large audi- 
er, baritone; Jules and Maurice Koopman, ence. W. F. G 
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ECHOES OF MUSIC ABROAD 








Munich Enters Upon Its Summer of Festival Dissipation—Busoni 
to Give Special Course at a Swiss Conservatory—Spain’s 
Foremost Violinist and Cuban Heiress the Principals in a 
Romance—Paris Critics Ruthlessly Dissect Mary Garden’s 
‘* Salome ’’—Chaliapine Gives a Moscow Millionaire a Lesson 
in Etiquette—When Goldmark Met Wagner 








|» September Ferrucci> Busoni will con- 
duct a four weeks’ “master 
in piano playing at the Basel Conservatory. 
The plan of engaging distinguished artists 
for short but intensive master courses be- 
tween the regular seasons is gradvally be- 
coming more general among the music in- 
stitutions of the smal'er German and Swiss 
cities. Frederic Lamond and Wilhelm 

Sackhaus are pianists who have been in 
special demand for such work of late years 

Meanwhile Busoni’s attention is concen- 
trated on preliminary preparations for th 
early Autumn premiére of his opera, “Die 
Brautwahl,”’ at the Hamburg Municipal 
Opera. The best cast available at that nov- 
elty-loving institution is promised, and no 
pains will be spared to make the conditions 
of the work’s introduction as favorable as 
possible. 

ae oK 7K 

UNICH’S gala festival Summer having 
been impressively dedicated by the re 

cent Robert Schumann Memorial Festival, 
covering four days, the interest of the 
Bavarian city’s music public is now fo 
cussed on the Richard Strauss Week, which 
will open next Thursdav. At the Schu 
mann festival individual attention was at 
tracted to the playing of the piano con 
certo and the piano part of the Quartet in 
\ Major ty Wilhelm Backhaus, the Anglo- 
German pianist, and to the singine of Mme 
Charles Cahier, the American contralto, and 
Alexander Heinemann, the Berlin baritone. 

Next Thursday’s opening bill at the 
Prince Regent Theater will consist of 
“Feuersnot, under the composer’s direc 
tion, coupled with “Ein Heldenleben,” for 
orchestra, conducted by Felix Mottl. Fri 
day will have an evening “Salomé,” after a 
chamber music matinée, in which Til'y 
Koenen and Baptist Hoffmann will sing 
Strauss songs: Arnold Rosé, of Vienm, 
and Strauss will play the violin and piano 
sonata, op. 18, and Wilhelm  Backhaus, 
Arnold Rosé, Anton Ruzitska and Fried 
rich Buxbaum will play the piano quartet, 
op. 13. On Saturday, at the first orchestra 
concert, the Vienna Philharmonic Orchestra 
will have both Strauss and Ernst von 
Schuch, of Dresden, as conductors for 
“From Italy,” “Don Quixote,” “Death and 
Transfiguration” and the Burlesque in D 
Minor, in which Backhaus will have the 
piano part. Fritz Feinhals will te the 
sineer. 

“Elektra” on Sunday evening will be the 
third performance at the Prince Regent 
Theater. A matinée that day will bring for- 
ward Tilly Koenen and Hoffmann again as 
soloists between the niano and 'cello sonata, 
op. 6, and the “Serenade” for wind instru 
ments, op. 7. At the second orchestra con 
cert, on Monday, Edyth Walker will sing 
two of the songs, with orchestra, of op. 33, 
and the orchestra will play “Macbeth,” 
“Thus Spake Zarathustra” and “Till Eu 
lenspiegel.” Finally, on Tuesday, the Over- 
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ture to “Guntram,” “Don Juan” and the 
“Domestic Symphony,” with songs for bari- 
tone, will be the last program, to be fol- 
lowed by an official banquet in honor of 
the composer of the hour. The principals 
engaged for the music dramas are Miss 
Walker, Zdenka Fassbender, Maud Fay, 








tists engased are Anton van Roov, for 
Wotan, Hans Sachs and Kurwenal; Lucie 
Weidt, of Vienna, for /solde and Briinn- 
hilde; Ernst Kraus, for Siegmund and 
Siegfried; Dr. von sary, of Dresden, for 
Tristan, and Dr. Briesemeister, for Loge. 

The Konzertverein’s Beethoven-Brahms- 
Bruckner symphony concerts, under Ferdi- 
nand Lowe, of Vienna, will take place on 
August 5, 8, 10, 13, 17, 19, 22, 24, 27 and 31 
and September 2 and 4. Choral concerts, 
too, will have a place in the Summer's 
music scheme. The Berlin Philharmonic 
Chorus, Siegfried Ochs, conductor; the 
choral section of +ienna’s Society of Music 
Lovers and the Vienna a Cappella Chorus 
have all announced important programs, 
while Leipsic’s “Riedel-Verein” is prepar- 
ing Handel’s “Deborah” under Dr. Georg 
Gobler’s direction. 

The Mahler Concerts, featuring the first 
performances of the New York Philhar- 
monic conductor’s English Symphony, are 
scheduled for September 12 and 13. Fol- 





JEAN DE RESZKE TRAINING A DEBUTANTE 


Jean de Reszke recently brought forward two new candidates for lyric laurels 


at the Paris Opéra, one an American 
known professionally as Aurora 
named Alexandrowicz. It is Mlle. 
teacher, preparing, in his private theater, 
role of Gilda 


début rdle was Aida, were received by the 


that augurs well for their future careers. 


dramatic 
Marcia: 
Alexan drowicz 
for 
She is only eighteen years old. 


elected to be 
coloratura soprano 
here with her 
her début, which was made in the 
Both she and Mlle. Marcia, whose 
public and the critics with a_ cordiality 


who has 


Polish 
pictured 


soprano, 
other a 
who is 


the 





Margarete Preuse-Matzenauer, Ernst Kraus, 
Fritz Feinhals, Raoul Walter and Paul 
sender 

After a month’s breathine space the Mu- 
nich opera forces will be on hand again 
for the first of the Mozart operas on July 
27 and the opening Wagner performance on 
the following day. The Mozart dates at 
the ideally adapted Residence Theater are: 
“Don Giovanni,” July 27 and September 5; 
“The Marriage of Figaro,” August 8 and 
September 8; “Bastien and Bastienne” and 
“The Abduction from the Seraglio,” double 
bill, August 13: “Cosi fan tutte,” August 
22; “Titus,” August 27. 

Wagner will hold sway at the Prince Re 
gent with “Tristan und Isolde,” July 28, 
August 10 and 23; tour performances of 
the early “Die Feen,” July 30, August 11 


and 25, September 6; “Die Meistersinger,” 
August 9 and 26 and September 9, and 
three “Ring” cycles, August 1 to 6, 
August 15 to 20 and August 29 to 


\mong the out-of-town ar 


September 3 
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lowing these will come a French Music 
Festival, with three orchestra concerts and 
two cham'er music 1atinées, on September 
18, 19 and 20, given under the auspices of 
the French Society of Music Lovers of 
Paris. and, finally, on November 20 and 
22, two concerts in the Odéon will cele 
brate the 200th anniversary of Wilhelm 
Friedemann Bach's birth. All the important 
works for organ. piano, orchestra and 
string quartet bv the great Johann sebas- 
tian’s favorite son will be performed. 
rm kK k 
ROM Spain Joan Manén, the well-known 
violinist and composer, has set sail for 
Havana to claim the reward of chivalry— 
in other words, to take a June bride from 
the home of a wealthy to>acco grower 
named Rodriguez. A halo of real romance 
illumines the course of true love in this 
case 
Miss Rodriguez was in a convent at Bar- 
celona at the time of the last anarchistic 
revolution. The convent was surrounded 
and attacked by the revolutionists, but Joan 


Manén and a group of friends found the 
means of getting into the building and 
rescuing sé veral of the students, who, ter 


ror-stricken, had locked themselves in their 
\mong these was the beautiful Cu 
ban, who promptly and properly lost her 
heart to the gallant violinist. 

Five years or more ago Manén first be 


rooms. 


gan to seek laurels beyond the borders o* 
his native land, and since that time he has 
been much in evidence on the concert stage 
throughout the length and breadth of 
Europe. An opera of his, “Akté,” was pro 
duced last year at the Coloone Opera. 
* cS ok 

M OSCOW has been laughing over a little 

tilt in which the wit of a giant Rus 
sian basso was pitted against the sublime 


self-complacency of one ot the city’s 
wealthiest residents. The millionaire con- 
ceived the happy idea of having “some 


music” as one of the incidental features of 
the celebration of his approaching birth- 
day. He accordingly instructed his secre 
tary to write to Feodor Chaliapine, saying 
that the next day was his birthday, he 
would like the basso to come and sing a 
couple of songs for him, and how much 
would it cost? Promptly came a reply from 
the singer: He was about to celebrate his 
own birthday, he would like the millionaire 
to come and do a couple of dances for him, 
and how much would it The rich 
man decided never again to offer crumbs 
from his table to a singer. 


W'! lH the coming of the Russian Lallet 


to the Paris Opéra Mary Garden 
moved on to Brussels with her Sa/omé grip 
to dispute first honors of the Strauss Fes 
tival at the Monnaie with Claire Frické’s 
Elektra. Last Friday was the date set for 
her Brussels rentrée. 

Perhaps Miss Garden was not sorry to 
get dway from Paris and her critical de 
tractors there—and, again, and more prob 
ably, reassured by the box-office barometer, 
she mav have felt supremely indifferent to 
their ruthless analysis, however great her 
confidence when away from France, in 
lrench tudgment in matters musical. Pierre 
Lalo, of Le Temps, was particularly severe 
in his estimate of her pet character crea 
tion: 


cost ? 


* 


“Mary Garden made an odd figure of 
Salomé—short tunic, short hair, too, she 
seemed not a daughter of the Orient, but 
an urchin of the Lower Empire, pale, red 
haired, plump and_ vicious \lways in 
movement, she roams about the stage with 
large, loose steps, shakes and gesticulates, 
throws her arms about in every direction, 
wrines her hands in the Javanese fasnion, 
rolls and drags herself on the ground. Al 
though her agitation is fatiguing and un 
graceful, there are curious details in her 
acting, intentions of intelligence and origi 
nality; it is a great pity that most of these 
intentions go contrary to the sense of the 
drama; thus, cursed by /okanaan, she falls 
on her knees before him, like Magdalene 
repentant, and follows him crawling in the 
dust—efective attitude, but exactly con 
trary to the true sentiment of revolt and 
defiance that should possess the character. 
* * * (One sees, for that matter, little 
progression in the composition of the part 
by Miss Garden; it is quite at the begin- 
ning, in the accessory scene of the seduc 
tion of Narraboth, that she displays most 
ardor and passion; the intensity of her ac 
tion declines till the end. 

“In her singing, as in her actin», she is 
lacking in grandeur and depth; it is only 
little manners, little effects and little singu 
larities. But the most annoying thing i 
that this formidable part requires a great 
voice that can hold its place in the musical 
whole of the work. Miss Garden’s insuf 
ficient voice is often entirely submerged by 
the orchestra, and even wuen one hears it 


(Continued on page 18.) 
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Goethe once observed that he believed 
Beethoven to be the man who would make 
the ideal musical translation of his “Faust” 
drama. But although Goethe displayed 
more than his usual musical perspicuity in 
this observation he was doomed to disap- 
pointment in his prophecy. Nevertheless, 
while Beethoven, who was temperamentally 
fitted to perfection for such a task, never 
attempted it, the tragedy had not very long 
to wait for its tonal glorification. At the 
present day settings of the subject in one 
form or another number something like 
thirty or thirty-five, declares Ernest New- 
man in the second essay of his new volume 
of “Musical Studies.”* -It is probably the 
most popular of all concrete subjects with 
musicians and far outdistances “Hamlet,” 
“Othello” and “Romeo and Juliet” in the 
number of compositions it has called forth. 
Most of them, asserts Mr. Newman, have 
quite failed to justify their existence. 

A wholly satisfying musical treatment of 
the theme is, if not an impossibility, closely 
akin to one. “The first part of Goethe’s 
work alone, or the second part is quite 
sufficient to tax the constructive powers of 
any composer to the uttermost; but to re- 
shape the whole of “Faust” in music is a 
desperate undertaking Goethe, 
while he has enormously extended and 
deepened the spiritual elements of the story, 
has by this very means set the musician 
a problem of discouraging difficulty. No 
musical version of the play can be complete 
unless it embraces Goethe’s second part as 
well as the first The composer is 
thus on the horns of a dilemma. . . . An 
opera or a symphony that should attempt 
to cover all the psychological ground of the 
drama would take at least ten or twelve 
hours in performance.” Then Mr. New- 
man suggests that the only rational way to 
make an operatic setting of the subject is 
to divide it among three or four distinct 
operas somewhat in the manner of Wag- 
ner’s “Ring.” 

On Gounod’s popular opera Mr. Newman 
forthwith proceeds to pour vials of critical 
wrath. It is the irony of fate, he says, that 
so many persons should receive their first 
and perhaps their only impression of 
“Faust” through this medium, and he com- 
pares the experience to one who should 
acquire his idea of “Hamlet” from a coun- 
try booth. Only in the first few bars of 
the overture does Gounod treat the subject 
in a manner at all commensurate with its 
greatness. Thereafter all is banality. 
Faust, the philosopher, becomes a mere 
boulevardier; Mephistopheles is merely a 
stage devil. Marguerite alone dimly sug- 
gests Goethe’s heroine and this because 
she is easy to portray musically. Gounod, 
“whose religion was merelv Catholicism 
sucré, not only lacked the brain to grasp 
the austere philosophy of a subject of the 
kind, but his musical faculty was not deep 
enough or strong enough to save him from 
perpetually aiming at drama and achieving 
only melodrama.” 

For Boito’s “Mefistofele’ Mr. Newman 
again feels the most withering contempt. 
The libretto he characterizes as a “hash 
of a great drama.” Boito’s realization of 
the fact that he is dealing with a world 
problem results in his getting “just enough 
of Goethe’s great plan to make the thing 
preposterous.” The music is marked by 
“incurable old Italian opera tricks of style, 
lame, blind and halt melody, monotonous 
tenuity of harmony,” and a general idiom 
compounded of a jumble of Rossini and 
Wagner. 

Mr. Newman is in a different state of 
mind on the subject of Wagner’s “Faust” 
overture and he regrets that we have not 
Wagner’s treatment of the “final and com- 
plete Faust.” Yet Wagner's Faust—as 
much as we have of him—is one of the 
few convincing portraits of the character, 
and as a translation of the first portion of 
Goethe’s work nothing more satisfactory 
could be imagined. 

The only instrumental version of 
“Faust,” however, which strikes Mr. New- 
man as being complete is that of Liszt, 
whose “Faust” Symphony he very justly 
designates as “magnificent.” In the first 
movement “we really feel that Faust is be 
ing analyzed with something of the same 
elaboration and the same insight as in Goe- 
the’s poem.” The “Marcuerite” section is 
“of surpassing loveliness throughout,” while 
the “Mephistopheles” division is not only 
a piece of diabolically clever music but the 


*“Musicat Srupies. Second Edition. By Ernest 
Newman. Reviews of Essays continued from the 
last issue of Musrcat AMERICA. 
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best picture we have of a character that in 
the hands of the ordinary musician becomes 
either stupid or vulgar, or both. As we 
listen to Liszt’s music we feel that we have 
really the Mephistopheles of Goethe's 
drama. 

As a dutiful admirer of Berlioz Mr. 
Newman naturally finds considerable to 
interest him in the Frenchman’s version 
of the matter. “Berlioz has a very strong 
grip on the inner meaning of the legend. 
It is particularly in the depiction of the 
demon that Berlioz excels” and in this “he 
is superior to all save Liszt.” 

Schumann, with his disregard for the 
conventional elements that enter into the 
operatic Faust, concentrates himself in his 
work on the spiritual factors of the poem. 
Mephistopheles plays but an insignificant 
role in this work and one always feels the 
preoccupation of the musician with the 
great human elements of the drama, es- 
pecially in the second part. “The work is 
uneven in musical merit but on the whole 
one can say that Schumann’s is the real 
German Faust, the Faust of Goethe. 

The other settings briefly considered by 
Mr. Newman are not of sufficient import- 
ance to detain us here. They are those of 
Rubinstein, Pearson and Litolff. 

* * * 


New Sheet Music 


Frances Hendriks comes forward with 
opus numbers from 1 to 5,* in which he 
declares himself a sensitive, thoughtful and 
gifted composer, as well as one who writes 
with an unusual degree of sympathy for 
the piano. The American composers have 
somewhat slighted the piano, but work like 
some of that presented by Mr. Hendriks 
helps to redeem the situation, 

Opus 1 consists of four preludes. In the 
first, a “Reverie,” Mr. Hendriks exhibits a 
genuine melodic gift, as well as excellent 
technical care in working out his thoughts. 
He evidently has a keen ear for piano ef- 
fects, and is constantly writing passages 
which would appear to come from one 
who is deeply concerned with piano technic 
and timbre; yet the work is that of a com- 
poser rather than that of a pianist. 

No. 2, subtitled “Es War Einmal,” is 
clever and brief—a real fairy tale mood; 
No. 3, “Gedenke Mein,” simple and appeal- 
ing, showing to advantage Mr. Hendrik’s 
power of writing melodies, and No. 4, 
“Neckerei,” fanciful and beautiful. 

Op. 2 contains five tone-pictures—“The 
Eve of St. Mark,” “Hyperion,” “I Stood 
Tiptoe upon a Little Hill,” “Melancholy” 
and “La Belle Dame Sans Merci”’—all after 
poems by Keats. these are somewhat less 
elaborate pianistically than the works of 
op. I, though they have nevertheless manv 
moments of fancy and beautiful sentiment. 
They scarcely rise to Keatsian heights of 
rich colorfulness, but are nevertheless thor- 
oughly delightful little works, and suff- 
ciently spiced with modernity. In these, as 
in all his works, Mr. Hendriks shows a 
sureness of touch that presages well for 
his future. They are unquestionably the 
work of a truly artistic nature. 

There are also twelve ‘“Phantasie 
Studies,” upon an original theme, which are 
more in the nature of virtuoso studies, and 
will interest pianists of more highly de- 
veloped powers. 

Two songs, op. 4, “Resignation” and 
“Lilac,” show the composer at his most ex- 
pressive and poetic. These are truly beau- 
tiful modern songs, and very modern they 
are indeed. The harmonic effects will well 
repay the study given them. 

Op. 5, No. I, pays an obvious tribute to 
Debussy, both in its title and in its style. 
It is called “Petites Cloches dans la brume,” 
which is modestly translated as “Distant 
Bells.” This is perhaps the most interest- 
ing of all the piano compositions. It is full 
of character, and its effects are gained by 
simple means. It is to be hoped, however, 
that the tendency exhibited in op. 5 will 
not lead Mr. Hendriks to submerge himself 
too completely in the Debussy wave. 


_" Vier PRELUDES, op. 1, by Francis Hendriks. 
C. F. Kahnt Nachfolger, Leipzig. Five Poetic 
Tone Pictures, op. 2, and “Distant Bells,” by 
Francis Hendriks. Richard Kann, Berlin. Zwéilf 
Phantasie-Etuden, op. 3, and Zwei Lieder, op. 4, 
by Francis Hendriks. Ries & Erler, Berlin. 





Munich’s orchestras have been traveling. 
The Konzertverein, conducted by Ferdi- 
nand Lowe, has been giving concerts in 
Italy, and the Tonkiinstler-Orchestra, under 
Joseph Lassalle, has been touring Spain 
and Portugal. 
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A BUSY MAN OF AFFAIRS IN MUSIC 


Thomas Quinlan’s Many interests 
and His Methods of Hand- 
ling Them 


Lonpon, June 4.—Thomas Quinlan, head 
of the International Musical Agency, which 
has absorbed the Wolfsohn Bureau, is an 
exceedingly busy man. Should any one 
doubt it, he has but to dron in at His Maj- 
esty’s Theater, where the Thomas Beecham 
season Of opéra comique in English is now 
in full swing, for, besides the business of 
his agency, Mr. Quinlan is general man- 
ager for this opera season, as well as for 
the elaborate season at Covent Garden, 
which Mr. Beecham proposes to inaugurate 
October 1, and which will continue for 
three months. 

It must be difficult for any one without 
an appointment to see Mr. Quinlan, how- 
ever accommodating the latter is. Even 
with an appointment I found that there a 
number of, people waiting to catch the 
young manager’s attention fof a moment 
on some important business, and others 
with appointments after mine were already 
on hand. Yet, busy as he was, Mr. Quinlan 
was not in the least flurried, even though 
telephones did interrupt almost his every 
sentence. 

“IT am Irish, of course,” he remarked. 
“My people are from Tipperary, and | was 
trained for and took my degrees as an 
accountant. But I had a voice, and liked 
to sing. I sang for five years in a Catholic 
church choir, then by degrees drifted more 
and more into musical work, and became a 
concert singer. I studied with Victor Mau- 
rel—my voice is a baritone—and sang for 
some time in opera. 

“My giving up of a career :; a singer 
came about more or less by chance. My 
business training stood me in good stead, 
and friends began to suggest that | was 
well fitted to be a manager, since I seemed 
to be that rather unusual combination, -a 
musician and a good business man. So 
eventually 1 established my agency some 
eight years ago. It has always been my 
desire to make it an international agency, 
and such it has now become. We shall do 
business in Europe, America and Aus- 
tralia.” 

As if to confirm his words, the telephone 
again interrupted, and some details of a 
forthcoming Australian tour were dis- 
cussed, Mr. Quinlan calm, polite, never 
raising his voice, but settling matters in a 
few business-like words. He is a very 
young-looking man, of medium height and 
pleasant, intelligent face. 

“I hardly expect to spend any portion of 
the year in America,” he resumed, in an- 
swer to another question. “I could hardly 
leave my London office, unless it were for 
some very big matter. Everything there 
will be in charge of the American repre- 
sentative, Mr. Adams. 

A knock—and the recollection of the 
line of people waiting outside the door— 
hastened my departure. Mr. Quinlan ex- 





THOMAS QUINLAN 


Head of the International Musical 
Agency and Manager of Beecham’s 
London Opera Seasons 


pressed his willingness to give any fur- 
ther desired information, “Whenever you 
can catch me,” as he put it, and then 
calmly eoreeted the next comer, quite as 
composedly as though he had not already 
had a long morning of business. Certainly 
the young man who is at the head of this 
extensive musical agency, the largest one, 
probably, in existence, seems to be the right 
man in the right place, with brains, tact, 
ability, and that one quality which some 
musical agents seem to dispense with— 
courtesy. His musical training and career 
are invaluable assets to him in judging and 
dealing with artists. Evise LATHROP. 





King Edward’s Favorite Opera 


London Truth is of the belief that the 
late King Edward, who was an indefati- 
gable operagoer, held “Die Meistersinger” 
as his favorite opera, and tells a_charac- 
teristic story in this connection. ‘The inci- 
dent it relates occurred at Sandringham 
some years ago, and was the outcome of a 
performance of some selections from the 
work by the orchestra in attendance. The 


hour of the evening being somewhat late 
and the selection rather long, the leader of 
the orchestra arranged beforehand to make 
one or two cuts in the music, in which 
abbreviated form the selection was played. 
Great was the players’ discomfiture, how- 
ever, when at the conclusion of the per- 


formance his Majesty approached, and, 
with a genial smile, observed: “Very nice, 
very nice, indeed, gentlemen, but what 
about the parts you left out?” Overcome 
with embarrassment, the leader explained 
why they had thought it well to make ex- 
cisions in question, but his Majesty laugh- 
ingly replied: “No, no; I am afraid you 
are a set of lazy fellows,” and demanded 
nothing less than the whole selection over 
again. 





——, 


THE BLUE HILL COLONY 





Edouard Dethier Latest to Join Musical 
Celebrities at Maine Resort 


Edouard Dethier, the violinist, whose 
sonata recitals with Carolyn Beebe, pian- 
ist, have taken rank among the best of the 
metropolitan offerings in the chamber 
music line, has gone to Blue Hills, Me., to 
spend the early Summer. There is quite 
a colony of well-known musicians who 
spend each year at this resort, among them 
Max Zach, director of the St. Louis Sym- 
phony Orchestra ; Rubin Goldmark, Franz 
Kneisel, ‘| homas- Tapper and H. E. Kreh- 
biel, critic of the New York Tribune. 

Mr. Dethier proposes to put in five solid 
weeks of daily practice. Later in the Sum- 
mer, after a visit in Delaware, N. J., he 
will rejoin Miss Beebe in New Hartford, 
Conn., and there will rehearse the works 
that will figure in their ensemble répertoire 
next season. 

Loudon Charlton predicts a brilliant fu- 
ture for the Beebe-Dethier combination. 
The two artists play with such sympathy 
and taste that their programs have won 
constantly increasing appreciation. The 
tour now being booked for the coming 
season promises to make them still better 
known. In addition to their joint appear- 
ances Miss Beebe and Mr. Dethier will fill 
individual engagements, 





David Bispham and the “High Jinks” 


While in San Francisco, where he goes 
this Summer to take part in the famous 
High Jinks of the Bohemian Club, David 
Bispham will, in all likelihood, give one of 
his song recitals, including his recitation 
of “King Robert of Sicily,’ with Rosseter 
G. Cole’s music. It is expected that Mr. 
Bispham will also give “Macbeth” at the 
Greek Theater, at Berkeley, before his re- 
turn East to sing in Cincinnati. Mr. Bis- 
pham has the distinction of being the first 
singer from the East invited to take part 
in the Jinks. The drama this year will be 
“The Cave Man,” book by Charles Field 
and music by William J. McCoy. The play 
represents the evolution of man from his 
most primitive state to the highest develop- 
ment of civilization and art. To Mr. 
sispham will fall one of the most im- 
portant roles. 





PLANNING FOR THE NEXT 
CINCINNATI FESTIVAL 





Van der Stucken at Work on Biennial 
Programs and Stokovski on Sym- 
phony Orchestra Offerings 


CINCINNATI, June 14.—A tentative an- 
nouncement has been made of some of 
the works to be performed at the next 
May Festival. Mr. Van der Stucken writes 
that he has practically determined on the 
“Beatitudes” of César Franck, and that he 
has under consideration the “Vita Nuova” 
of Wolf-Ferrari, the Sgambati “Requiem” 
and the “St. Elizabeth” of Liszt. It is 
possible that he may also decide on the 
new German Mass by Otto Taubmann, 
produced in January in Berlin, 

Mr. Van der Stucken and Leopold Sto- 
kovski, conductor of the Cincinnati Sym- 
phony Orchestra, made the trip to Europe 
together on the Kaiser Wilhelm der 
Grosse, and discussed many things musical 
on the way over. Mr. Stokovski will at- 
tend many festivals and concerts during 
the Summer in Europe, and before his re- 
turn will have prepared the programs for 
the 1910-11 Cincinnati season. 

The Symphony Orchestra will undoubt- 
edly have the best season in the history of 
the Orchestra Association next year. The 
local season will include twenty symphony 
concerts in Music Hall, six popular Sun- 
day afternoon concerts in the Grand Opera 
House and a festival during the first week 
in April in Music Hall, in conjunction with 
the Sheffield Choir, which will be in Amer- 
ica at that time, 

Manager Frank E. Edwards is now out 
of the city on an extensive booking tour, 
and arrangements have been completed for 
a regular circuit during which the orches- 
tra will give a series in Columbus, Dayton 
and Indianapolis, besides giving concerts in 
many other cities during the open weeks of 
the Cincinnati season, 

Mme. Tecla Vigna’s commencement ex- 
ercises took place Saturday afternoon at 
Assembly Hall. The graduates were: Grace 
Keller, soprano, Cincinnati; Amanda Mur 
dock Maull, contralto, Lexington, Ky. ; 
Monica Sutkamp, soprano, Cincinnati; 
George Bagby, tenor, Ironton, O.; Stanley 
Saughman, bass, Cincinnati. The program 
included several choral numbers conducted 
by Edwin W. Glover. 

Hongard Nielson, tenor, and Albert V. 
Young, pianist, gave a recital at German- 
town, O., last Thursday with splendid suc- 
cess, and Mr. Nielson sang at Ada, O., 
May 31. 

On Thursday evening the Cincinnati Col- 
lege of Music commencement will be held, 
and on Friday evening the Conservatory 
exercises, F, E. E, 


Boston Recital for Macmillen 


30STON, June 13.—Manager L. H. Mud 
gett has ensaged Francis Macmillen for a 
recital here on October 24, following his 
appearances on Uctober 14 and 15 as solo- 
ist with the Boston Symphony Urchestra. 
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DAYTON SEASON CLOSES 


Hans Richard, Pianist, Gives Final Recital of Year Marked by Many 
Notable Concerts —Excellent Record of Holstein String Quartet of 
Local Musicians—Popularity of Cincinnati Orchestra’s Concerts 


Dayton, O., June 4.—One of the most 
interesting and successful musical seasons 
enjoyed by Daytonians in many years has 
just come to a close with a piano recital 
by Hans Richard, the Swiss pianist, who 
appeared for the first time in Dayton at 
the Y. M. C. A. Auditorium, Friday even- 
ing. The concert -was under the direction 
of A. F. Thiele, who has brought to Day- 
ton so many notable musical attractions. 
During the afternoon Mr. Richard was 
taken to Simms Station to see the Wright 
brothers in their wonderful flights, which 
are given every fair afternoon at their 
testing grounds, and evinced his apprecia- 
tion by giving one of the finest piano con- 
certs ever heard hefe, soaring in spirit on 
a poetic aeroplane into the heights of mu- 
sical inspiration. He aroused tremendous 
enthusiasm and was called before his audi- 
ence six, seven and eight times, and was 
obliged to respond with several encores. 
This recital was a brilliant closing of a 
most interesting list of musical events ar- 
ranged by Mr. Thiele. His season in- 
cluded a song recital by David Bispham, a 
piano recital by Busoni, two very success- 
ful concerts by the Cincinnati Symphony 
Orchestra, under the leadership of Leopold 
Stokovski, and four concerts of chamber 
music by the Holstein String Quartet, the 
latter an organization which was put be- 
fore the public by Mr. Thiele four years 
ago, and each season since has given a 
series of very artistic chamber concerts. 

The completion of the new Memoria: 
Hall during the year has made it possible 
to bring big organizations here, and, while 
there is some complaint about the acoustic 
properties of the new hall, it is neverthe- 
less filling a long-felt want in Dayton. The 
shortcomings will, if possible, be remedied. 

The Cincinnati Symphony Orchestra was 
the first big organization to be heard in 
the new hall, and an audience of some two 
thousand people heard the concert and 
were aroused to such enthusiasm that a 
return concert was given later with even 
greater success. Dayton is growing rapidly 
in its appreciation of good music, thanks 
to a few earnest enthusiasts who have 
been doing good pioneer work during the 
last ten years or more. Never before has 
an orchestra made so much of a success 
here as the Cincinnati Symphony, and it 


is to the credit of the brilliant young con- 
ductor that this is true. Arrangements 
have been made for three concerts by this 
orchestra next season. 

The Holstein String Quartet, which is a 
local organization of unusual merit, has 
just concluded its fourth season. From an 
audience of sixty people at its first concert 
four years ago to an audience of more 
than six hundred at its last concert is a 
splendid record and one that should make 
these players feel proud of what they have 
accomplished and encourage them to con- 
tinue. Their programs are of the best 
chamber music. The quartet is composed 
of Charles K. Holstein, first violin; Mrs. 
Jeannette Freeman-Davis, second violin; 
Albert Ernst Fischman, viola, and Ira Les- 
lie Davis, ’cello. Among the pianists as- 
sisting during the season were Amy Kofler. 
Mrs. Eleanore Schenk - Borchers, and 
Charles Arthur Ridgeway. The quartet 
has already begun rehearsals on the pro- 
grams for next season. 

At a recent meeting of the Mozart Club, 
Blanche Marot was elected to the presi- 
dency. The election of Miss Marot, which 
was by unanimous vote, was a wise choice, 
as she is one of the most energetic and 
earnest workers in the cause of music, and 
is already planning an attractive season 
for next year. During the season just 
passed the club enjoyed some unusually 
interesting concerts. The visiting artists 
were Mrs. Theodore Worcester, pianist, 
of Chicago; Maud Eldredge, soprano, of 
Oxford; Marion Green, baritone, Chicago; 
Theodore Bohlman, of Cincinnati, in lec- 
ture recital, and others. 

The Chaminade Club, which closes its 
season on Tuesday with a splendid pro- 
gram, has also played an interesting sea- 
son. This club is made up of the younger 
musical element of the city and is very 
progressive. At the annual meeting last 
week Mary Nabor was elected president 
for the ensuing year. Miss Nabor is a 
well-known pianist. 

The pupils’ recital season is on in ear- 
nest as a prelude to the closing of the 
school term. The music teachers here have 
had a most successful year and the recital 
programs prepared for this month show 
that real earnest work is being done. J. 


Louis Schenk gave a pupils’ recital last 
week. Harry Wilson Proctor gave two 
recitals last week and will have another 
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CRITICS’ TRIBUTES FOR 


this week. Miss Alice Becker Miller gave 
a recital of some of her pupils last week 





and will give two more recitals at the A BOSTON CONTRALTO 
close of the year. Charles Arthur Ridge- 
way will have a series of four recitals. Katherine Ricker’s Talent Calls Forth 


Tebbs will give a recital by a oe 
iat: gy Tet 4 Admiration of New Bedford and 


Other Audiences 


Arthur Leroy 
his voice pupils late in June, and Henry 
Ditzel, pianist, will have a series of stu- 
dent recitals the last of the month. Amy 
Kofler will present some of her advanced 
pupils in recital next Thursday evening 
and will give another recital of the younger 
pupils later in the month. Ida Kette will 
give two recitals by her pupils, and Mrs. 
Rose D. Robin will have a pupils’ recital 


Boston, June 13.—Katherine Ricker, con- 
tralto, gave a recital a week ago Wednes- 
day evening, at the home of Mary Louise 
Smith, in New Bedford, Mass., before a 
large audience. Excellent accompaniments 
were played by Miss Smith. The program 
was as follows: 


at her residence studio. Other teachers me 

pres . * 2 as O del mio dolce ardor,’ Gluck; ‘“Verge- 
are planning for end-of-the-season  re- bliches Standchen,” Brahms; “Le Cceur de ma 
citals. } : Vie,” Jacques-Dolrroze; “Soft Footed Snow,” 
The Philharmonic Society, one of the i me wnidgn Mae 9 Sibelius; “Floods 
er: . “. : . ¢ of Spring,” Rachmaninoff; “From the Land of 
oldest choral societies in this part of the the Sky Blue Water,” “The White Dawn Is 

country, gave two concerts this year under Stealing,” Cadman; “Chinese Prayer Song, 
the direction of Arthur Leroy Tebbs, pre- aatnet,, ", hinese Ealiety, * Ms git, Dutch 
“ ‘ Garden oomis; “Shouggie Shou, My Bairnie,” 
senting “The Swan and the Skylark” and Henschel; “Les Elfes,” Godard, and the follow- 
the oratorio of “St. Paul” very success- ing from Boston composers: “The Splendor 
frlly. Professor A. B. Shauck is president Falls on, Castle , Walls. ” Wheipley; “From the 
hi: ? a Pe Prison ‘indows,’ Colburn; “Beloved, It Was 
of this choral society. . : ; April Weather,”’ ‘Atherton; “In Piccardie,” Foote; 
Henry A. Ditzel, pianist, of this city, and “The Danza,” Chadwick; “Who Knows,” “My 
a composer of merit, has set to music the Lover, He Comes on the Skee,” Clough-Leighter. 


In a review of the recital emphasis was 
placed upon Miss Ricker’s “warmth of 
voice and capability of infinite variations 
of tone” and upon her “exquisite charm of 
interpretation.” “Another quality that Miss 
Ricker possesses that sets her apart from 
the ordinary routine singer,” continued this 
critic, “is her abilitv to hold the attention 
of her auditors to the end of the long pro- 
gram and to please them even more at the 
close than at the beginning.” 

. Before her New Bedford engagement 
Miss Ricker sang with her accustomed suc 
cess at the Sherbrooke, P. Q., Music Fes- 


Ninety-eighth Psalm for chorus soloists 
and organ, and it was presented at the 
Sunday afternoon services at Christ Epis- 
copal Church Sunday last. It is a most 
interesting composition and was well pre- 
sented by the chorus choir. The solos were 
taken by Mrs. Horace Frank, soprano, and 
Arthur Leroy Tebbs, baritone. Mr. Ditzel 
presided at the organ for this number. 
William Carl Pirsch, of this city, who is 
studying vocal music and preparing for 
the concert stage in Berlin, Germany, is 
traveling with friends in Italy this month 
and writes that they will go to Oberam- 


mergau for the Passion Play. AYter that tival. She presented miscellaneous pro- 
he will return to Berlin to resume his gram of songs on the afternoon of the first 
studies. He will remain in Berlin another day of the festival and, in addition to giv 
year. ing Lehmann’s “In a Persian Garden,” with 

Marie Hammer and Annabelle Ambrose, other soloists, at the evening performance, 
soprano, gave a reception at their studio sang an aria from “I] Profeta” of Meyer- 
last Friday for Hans Richard, the pianist, beer, “L’ingrato m’ abbandona.” On the 


evening of the second day Miss Ricker sang 
the contralto solo part in a magnificent per- 
formance of “Elijah.” She was much ap- 
plauded by the audiences and received the 
most complimentary notices in the Sher- 
brooke papers. She has appeared in Sher- 
brooke before and is a favorite with music- 
lovers of that city. The critics compli- 
mented her particularly upon her artistic 
interpretation and upon the beautiful, mel- 


DL. .L. 


following his recital. There were some 
150 guests present. 

Charles Kalman Holstein, violinist, was 
soloist at a concert given by the Mozart 
Club of Germantown last Thursday and 
met with much success. 

Harry Browne Turpin and Cecil Fan- 
ning came home last week for a few days’ 
rest, after which they will go to Oxford 
and other Ohio towns for a series of con- 








certs. They have had a remarkably busy low qualities of her voice. 
season, 
Marriott Strickland, pianist, who has 
been East all Winter as accompanist for 
Mme. Hissem DeMoss, the soprano, has LOUIS 


returned to Dayton for the Summer. She 
has met with the most flattering success. 
Mrs. Frederick A. Funkhauser, whose 
presentation of a program of songs of 
childhood, selected from the works of some 
of the best modern writers, forms so 
charming an entertainment, has been ap- 
pearmng this season before clubs and “at 
home” musicales. Her entertainment is 
unique and appeals strongly, not only to 
mothers and little folks, but to every 


grown-up in whose heart there is the love > 
of children. “ScHERZzO.” MARY CA ied ~ 
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Don’t Adopt Positions of 
Physical Discomfort ; 





A FEW" DON’TS” FOR PIANO STUDENTS 


Don’t Practice When Mentally Weary, Advises Louis Bachner ; 


Don’t Confine Your Practice to Music 
That Bores You; Don’t Indulge in Mannerisms 


Fingers and Arms That Bring 








NE hears a vast deal about the mourn- 
ful experiences of vocal students who 
victims to the 

But, curiously enough, popular 

failed to recog- 


have fallen madness of 


“methods.” 
supposition seems to have 
nize that pianists are no less in danger of 
succumbing to this hydra-headed evil than 
their vocalistic colleagues. By some strange 
distortions of logic they fancy 
that true pianistic talent cannot hopelessly 
be stifled and irreparably impaired. It 
is this fallacy that blinds parents -without 
number to the importance of providing 
from the very outset a satisfactory in 
strument and a capable instructor for their 
children, and which encourages the con 
tinuance and multiplication of nefarious 
pedagogical devices. But are there an; 
more logically correct methods of turning 
out a successful pianist than there are o1 
evolving a successful singer? Can diversi 
fied types of individuality ever be made ef- 
fectively subservient to iron-bound regula 
other 


seem to 


tions? Regarding this and a few 

matters pertaining to pianists a few in- 
terestino facts were recently related to a 
representative of Musical AMerICcA by 


Louis Bachner, the young pianist until late 
ly identified with the faculty of the Pea 
body Institute of Baltimore. 


“l emphatically disapprove of ‘methods’ 


in piano playing,” said Mr. Bachner; “in 
fact, | don’t believe that there really are 
such things. A teacher instructs either 
correctly or incorrectly, and there are not 
several hundred ways to arrive at a cor- 
rect result. I believe the matter can be 


down to this: Whatever causes 
undue weariness and discom 
and this whether it be the 


time, hand-position at 


narrowed 
a pupil any 
fort is wrong, 
iength of practice 


the keyboard, the manner of striking keys, 
or a hundred other things. I wish to 
set myself down as one of those who be 


lieve more in one or two hours of practise 
in which the pupil uses his brains than 1n 


ten or twelve hours of finger exercises 
in a state of absolute mental inertia. | 
wish to protest against those who fail to 


recognize the fact that once mental weart- 
ness has set in all further manner of 
exercise is useless. And 1 wish to empha- 
size the danger of forcine young persons 
to play only music which is lacking in 
musical interest and which obviously bores 
them. 

“On the first matter depends, I believe, 
their whole future artistic welfare. When 
| say that the player must never be in a 
state of physical discomfort | mean to 


imply that there must be perfect relaxation 
and flexibility in all the muscles and liga- 
ments of the arms, wrists, hands and fin- 
Now such relaxation does not, as 
may think, preclude the possibility 
A big, round 
not the result of 


gers. 
many 


of strength and a big tone. 
carrying 


and tone is 





LOUIS BACHNER 
Pianist and Former Member of 
Faculty of Peabody Institute, of 
Baltirhore 


the 


banging upon the keyboard. 
that if Jeffries struck the keys 
whole strength he could not pro 
duce a tone that would carry half as well 
through a large auditorium as could, for 
instance, de Pachmann. The full strength 
of the arm must be employed in a fortis 
simo, it is true. But it must be conveyed 
through the fingers in a definite manner, 
the arm being perfectly elastic 

“With this in view the matter of primé 
importance is finger development. On that 
| lay the greatest stress. The fingers must 


brutal 
dare say 
with his 
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be gymnasticaily trained, as it were; they 
inust be thoroughly strengthened 
knuckles. The way 
acquired by raising them perpendicularly 
many teachers suppose. Try that 
yourself and you will quickly see how stiff 


as SO 


and unwieldy everything becomes. But 
now try it with the tip of the finger ex- 
tending somewhat outward and see the 


difference. Of course one must get rid as 
soon as can be of the absurd notion that 
it is possible to strengthen all the fingers 
equally. Such an idea is the very height 
of silliness, and by practising till doomsday 
you never could make the fourth and fifth 
as strong as the thumb. But their relative 
powers can gre.tly be increased by the 
exercise of raising them somewhat higher 
than one usually does in finished playing 
No one, for instance, would think of walk- 
ing by raising his knees almost up to his 
chin at every step. But as such a device 
is considered a good gymnastic exercise 
so lifting the fingers more than is exactiy 
necessary will be found to ke beneScial in 
strengthening them. 

“One ot the most reprehensible defects 
in a player is the attempt to secure equal 
ization of tone by a siuustaneous diversity 
of finger positions—that is with one drawn 
in, and another stretched out. <A_ true 
legato, a really beavtiful and musical tone 
can never be achieved in such a way and, 
without these, no pianist can be accounted 
a successful performer. And this brings 
me to an important point. Jone can ve 
taught. It is by no means, as so many 
deiude themselves into thinking, a gift, an 
innate quality. A teacher must be able to 
show a pupil how it—as well as other 
things—is achieved in addition to possess 
ing the ability to explain it. Nevertheless, 
a beautifu? tone is the chief short 
coming ot the great majority of young 
players to-day. it is seldom in attending 
students’ recitals that | come across a pel- 
former of musicianly qualities, though 
these certainly can be cultivated. 

‘There are many misguided persons who 
take pleasure in criticising the hand posi- 
tion of a player at a concert regardless of 
the quality of his work. This is a waste 
of energy, for no one position can be pre 
scribed. Persons are differently built and 
what may bring discomfort to one may 
materially assist another. 1 could mention 
a great number of pianists who are mas- 
terful players and yet whose hands present 
a very different appearance at the instru- 
ment. Some prefer to hold the wrists high, 
others low and still others on a level with 
the keyboard. But there is no law which 
absolutely prohibits any one way providing 


iaCK OT 


it is justified in the results obtained. 

‘As | just said, I firmly disapprove of 
undue exertion in practice. I myself never 
practise for more than four or five hours 
at the very most. If after an hour the 
mind seems tired, stop at once. Then, too, 
in learning a compositicn it is most advis- 
able to become acquainted with it away 
from the instrument. Many persons play 
a new piece over and then satisfy them- 
selves by exclaiming ‘O how pretty,’ or 
something of that sort. Such people do 


understand the composition at 
other method the structure and 


not really 


all. By the 


details of the whole work will be much 
more quickly grasped. 

“It is quite needless to say that one 
should not overdo the musically uninter 
esting Czerny studies. Surely for persons 
sufficiently advanced to play the Tschaikow 
sky concerto they are quite useless. And 


for all the technical needs of such persons 
there are the Chopin Etudes. For others 
there is Moszkowski’s charming ‘In Au 
tumn, which seldom hears, but 
which, nevertheless, is delightful as music 
and highly valuable as a mechanical exer 
On the other hand, students must 


one so 


cise 


from the 
to do this is not to be 


not rush to the other extreme and give up 
their Czerny, and so on, altogether. Some 
such work is for a time absolutely neces- 
sary, even if you have to resort to some 
device or other in order to sugarcoat the 
pill. 


“In playing before an audience it is nec- 
essary above all things to avoid manner- 
isms. These unfortunate defects have 
their origin in the attempts of students to 
find some relief for the awkwardness of 
an unoccupied hand or to mimic the actions 
of some great player they have seen—one 
who raised his hand on coming to a rest 
and slowly passed it over to the position 
it should assume for the next thing it 
has to do. Naturally they immediately ex- 
aggerate this and swing and wave their 
arms about in a ridiculous fashion at every 


opportunity. Oftentimes too, mannerisms 


are merely the result of absurd pose and 
affectation. But however they may have 
come into existence they are unspeakable 
blemishes and should _ religiously — be 
shunned. 


“Parents never act more unjvstly toward 
their children than when a!lowing them to 


take their first steps under an_ inefficient 
piano teacher. The very best from the 
very start is the only wav. And I must 
say that | approve of an early beginning. 


If the child shows musical proclivities and 
his parents intend a public career for him 
lessons should begin as early as the fifth 
or sixth year. For the fundamentals are 
never learned so well as while the muscles 
are still thoroughly tender and supple.” 


MUSIC ENEMY OF CRIME 


French Socialist Says Its Instruction 
Would Turn Lower Classes from Evil 


Paris, June 4.—Music as a preventative 
of crime is urged upon society by Marcel 
Sembat, a Socialist Deputy. 

“| firmly believe,” declares Sembat, “that 
instruction in art, and in music particularly, 
would turn many young persons, especially 
those of the laboring from the way 
that leads to the wineshop and too often 
to prison. Temptation to crime is chiefly 
the desire to possess the means of pleas 


class, 


ing the opposite sex. The cultivation of 
music or other arts will produce legiti 
mate opportunities for the healthful asso- 
ciation of young men and young women 
and will afford the needed relief from 
daily toil, while giving to it a zest which 


is now lacking.” 


Gur Amir” Suite by Bertram Shap 
leigh, the American composer, now a resi 
dent of London, was recently given in 


Sheffield with marked success. 
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OPERATIC HOROSCOPE 


There will be opera at the Metropolitan Opera House 
as usual next season. There will be some sort of 
musical dramatic representations at the Manhattan. 
There are certain incredible rumors afloat concerning 
a new grand operatic venture for New York, rivaling 
the Metropolitan forces. Thomas Beecham says that 
he will probably give opera in New York at moderate 
prices, and chiefly in English, beginning in the Fall of 
1911. No one knows precisely what Oscar Hammer- 
stein is going to do. 

This promises a fair outlook for a sufficient excite- 
ment in the New York operatic world in the larger 
future, although Father Knickerbocker will probably 
witness a pretty steady-going year of opera before 
further operatic earthquakes arrive. 

The weighty old traditions will go thundering along 
their perennial course at the Metropolitan, carrying in 
their tide occasional novelties of interest, such as 
Humperdinck’s “Ké6énigskinder” and Puccini’s long- 
awaited “Girl of the Golden West.” The usual flurries 
attendant upon a circumstance necessitating the en- 
gagement of a considerable number of persons with the 
artistic temperament will probably continue, but last 
year’s intensity, strain and abnormality in the general 
operatic situation will happily be relieved. The inci- 
dental rumor referred to appears too unreasonable to 
carry any weight with it. The operatic situation, how- 
ever, can scarcely be looked forward to without a lurk- 
ing undercurrent of awe and apprehension, or at least 
of curiosity and mystery, so long as Oscar Hammer- 
stein does not declare himself. 

With the companies in other cities, national operatic 
progress through steady work will probably be the 
order of the forthcoming year, and not operatic hysteria 
as in the immediate past. 

Should Beecham, building upon the foundations laid 
by the labors of Henry W. Savage, enter the New 
York field in the near future with opera in English, at 
moderate prices and under circumstances enabling him 
to succeed, it will probably give a great impetus to the 
opera-in-English idea, which otherwise seems to have 
no practical supporters to look to, despite its energetic 
prophets. This idea is unquestionably destined to pre- 
vail in America in the end, although it will come more 
naturally with the creation of opera by native com- 
posers than through premature forcing. 





A STARTLING CHANGE 

There has recently been a “Reger Festival” at Dort- 
mund, and a “Strauss Week” is forthcoming for 
Munich. seethoven and Schubert did not have “Bee- 
thoven Festivals” and “Schubert Weeks” during their 
lifetime. Familiar as the term “Bach Festival” is to us, 
it would have sounded strange in the ears of the great 
cantor of the Thomaskirche himself. 

These facts in combination show that there is some- 
thing radically different between the old time. and the 


new. It is worth taking a closer glance to find out 
just what that difference is. 

With Bach music was chiefly a matter of the church. 
If there was to be a festival, it was one of the church 
festivals. Such a church festival was served by art in 
a secondary sense. In newspaper parlance, it would 
have been a church “story,” and not one of art. Later, 
with Haydn, Mozart and Beethoven the art of music, in 
its recognized relation to civilization, was the servant 
of the courts. At this period it was the court festival 
or court ceremony that called in art as a secondary aid. 

While Beethoven in his own spirit and vision reached 
far out of this servitude, it was Wagner who, in modern 
life, finally took the great stand for the living artist as 
a factor in the life of the people. He established his 
own festival, and showed Germany what it was pos- 
sible to accomplish in the way of bringing the soul of 
the nation into a magnificent art manifestation. 

Beethoven, from his semi-obscurity, lifted art to a 
higher plane in an age in which the artist had little 
recognized place. Wagner lifted the artist himself to 
a higher plane. Since Wagner, the modern world 
notices artists as it did not before. Not since the 
Renaissance has the artist stood in so immediate a 
relation to his people, although music is now the lead- 
ing art, as it then was painting. 

The chief festivals involving musical art are no 
longer church festivals, or court festivals—they are 
music festivals. Art has come through its subservience 
to other affairs, and now stands forth in its own right. 

The Strauss and Reger Festivals, whether we like 
these composers or not, betoken a new era—the era 
when the artist, if he will do his part, is not relegated 
to the garret, hoping that future generations may take 
notice of his legacy, but where he is given his place in 
the daylight of contemporary life. 

This is a remarkable change for a single century of 
evolution, and means that civilization is again rapidly 
approaching one of those great epochs when life is to 
be lived out fully and immediately in its ideals of 
beauty, as well as in its ideals of material and scientific 
progress. A new life is being born, both for humanity 
and for the artist. , 





A REGRETTABLE TENDENCY 

A rage for giving operas in concert form is spreading 
among music festivals. “Samson et Dalila,” “Aida,” 
even “Pagliacci,” have been dragged through this weari- 
some process. Opera may be a mongrel art form, as 
many critics like to declare nowadays, but a yellow dog 
in the right place is better than a lapdog or a mastiff 
out of place. 

The right place for opera is on the stage. The stage 
is the one justification of opera. To create a musical 
dramatic stage, to create works especially designed 
for it, and then to take them off that stage, and give 
them in a condition forfeiting what ought to constitute 
their whole right to existence—their visible dramatic 
presentation—seems the height of stupidity and bad 
taste. Especially is this so in view of the many beauti- 
ful choral works, and works for choruses and soloists, 
in existence. 

An operatic aria is not out of place on the concert 
stage; but a continuous operatic performance which 
depends for liveliness of total interest on scene and 
action, as well as upon music, certainly is. 

It may be true that some operas, like “Samson et 
Dalila,” are sufficiently undramatic, in a stage sense, to 
produce a better effect in concert form, but this is cer- 
tainly not the case with the Italian operas. The 
operatic form undoubtedly stretches the conventionali- 
ties as far as they will go. But to drag operas out in 
concert form merely to give certain solo singers a 
chance to exploit themselves in certain of the arias is 
an overstepping of the bounds of artistic taste. It 
would be different if there were not plenty of good 
music written for singers which is in keeping with con- 
cert performance. 

It is to be hoped that the last few years of frenzied 
operatics is not going to lead to an abnormal develop- 
ment of this kind. 





AN UNUSUAL IDEALIST 


The Litchfield County Choral Union, or, as it is 
commonly called, the “Norfolk Festival,” has recently 
witnessed one of its annual events at the “Music 
Shed” in Norfolk, Connecticut. 

This movement, the conception of Mr. Carl Stoeckel, 
is the expression of an unusual ideal, an ideal both 
lofty and definite. Mr. Stoeckel has conceived ideal 
conditions for the creation of musical works and for 
their immediate and adequate presentation. These are 
the fundamental conditions for the existence of true 
art-life, and Mr. Stoeckel’s inspiration arises from 
an unusually penetrating perception of that fact. 

Some of the idealists who labor for musical uplift 
seem to base their activities on the idea that all the 
good music that there is to be has already been writ- 
ten—that musical art is wholly a matter of perform- 


ance. They forget that every work which they per- 
form was once created by a mere man, who ate three 
meals a day, or less, wore clothes, and had to pay 
rent. It is therefore very promising for the future to 
find a man who strikes so much nearer the heart of 
musical uplift as to announce that the sole object of his 
enterprise is “to honor the composer and his work, 
under the most elevated conditions.” He has had to 
work out his plan in a semi-private manner, a manner 
perhaps more conditioned by immediate necessity than 
by ultimate desirability. 

Mr. Stoeckel’s life and work should prove an inspira- 
tion destined to have a great and wide influence upon 
the advancement of musical art in America in the 
future, 





WHY NOT? 


Opera singers have complained of the coldness of 
Boston ‘audiences, and the Boston Opera House is said 
to be considering the instituting of an official claque, 
after the fashion of European opera houses. 

This New England confession of its reputed frigidity 
will give New Yorkers more of a chance than ever to 
laugh at the Athens of America on this score. But the 
long existence of the unofficial claque in the opera 
houses of New York will mitigate the sting. At least 
Boston will have the advantage of being honest 
about it. 

The claque has its advantages. If its inspiration to 
the singers is of a nature to excite the wonder of 
philosophers, its assistance to weary or constitutionally 
undemonstrative operagoers is very real. 

By all means, let Boston have its claque. 





New York’s operatic conquest of Paris is only a 
prophecy of the day when California will conquer New 


York. . 





Of course it was prophesied that “The Mikado” re- 
vival would not be a success. And of course it was a 
success. 





The world’s last dream of idealism will be shattered 
when Richard Strauss retouches the Oberammergau 
“Passion Play.” 

















Francis Macmillen in the Thiergarten 


With new laurels constantly gained by every public 
appearance he is making in Europe at this season, 
Francis Macmillen, the American violinist, is establish- 
ing a reputation in foreign musical strongholds that 
adds great interest to his fcerthcoming tour in the 
United States. Reports from Musicat AMERICA corre- 
spondents in the various American cities indicate that 
the leading musical societies have included Macmillen 
in their engagements. Between concerts Macmillen is 
working hard preparing new works for his répertoire. 
The accompanying snapshot was made in the Thier- 
garten, Berlin. 

Mees—Dr. Arthur Mees, director of the Worcester 
Festival and of choruses in Albany, N. Y., Newark and 
Orange, N. J., sailed for Europe June 14 on the New 
Amsterdam to spend the Summer in the Bavarian High- 
lands. In August he will meet Granville Bantock, the 
English composer, whose “Omar Khayyam” will be 
presented at the next Worcester Festival. Mrs. Mees 
acompanies Dr. Mees to Europe. 

Bispham—David Bispham, the baritone, is again com- 
fortably located at his Summer home in Rowayton, 
Conn., where for a number of years he has spent his 
vacations. 

Whitehill—Clarence Whitehill, the Wagnerian bari- 
tone, possesses a rare charm of personality. It will be 
recalled that the famous physician, Dr. William Mc- 
Leod, once said of him: “He is one of the few singers 
I have met who actually seemed human.” 
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LONDON SUCCESS FOR RACHEL DUNN 





Youthful American Pianist Evokes 
Sincere Admiration of 
Critics 

Lonpon, May 28—Another American 
pianist has had a genuine artistic success 
in London, and one which should be fol- 
lowed by popular approbation. Rachel 
Dunn has lived a great part of her life in 
a little town near Philadelphia. After 
studying three years with Virginia Bailie 
in New York she went to Wager Swayne, 
the successful American piano pedagog in 
Paris. Mr. Swayne saw in her a real tal- 
ent, and advised the very young pianist to 
take up a concert career. ihen, after two 
years with Mr. Swayne, there followed a 
year with Moszkowski, and last—and not 
least—the same period with Katherine 
Goodson here in London. 

The critics of Miss Dunn’s performance 
here are frank and sincere in predicting a 
brilliant future for her. They speak of her 
“fine technical attainments, strong feeling 
for rhvthm, delicate phrasine, high artistic 
equipment, very real musical ability.” These 
phrases are quoted verbatim from such 
papers as the Times, Post and Pall Mall 
Gazette. I have heard Miss Dunn and 
know that she merits such criticisms. She 
will go far. EMERSON WHITHORNE. 











RACHEL DUNN 





LOUISVILLE CHORAL 
CLUB IN CONCERT 


A Program Composed Entirely of Num- 
bers New to the Audience Excel- 
lently Presented 


LouIsvILLE, June 11.—The Louisville 
Choral Club is entirely made up of solo 
singers from choirs of Louisville and New 
Albany, Ind., and includes practically all 
of the best local singers, under the direc- 
tion of Clement Stapleford, the one man 
in Louisville capable of conducting a chorus 
of such importance. No less capable is 
Carl Shackleton, the pianist. The mem- 
bership is limited to fifty, and on Tuesday 
evening last forty of them participated in 
a secular concert at the Parish House of 
the Fourth Avenue Presbyterian Church. 
This was their first appearance in a program 
of this character (four Sunday services 
having been previously given in the two 
years of the club’s existence), and the num- 
bers were selected from the programs of 
Frank Damrosch’s Musical Art Society of 
New York, after which the Choral Club 
is modeled. 

Not a single number on the program 
had been heard in Louisville before and 
there was not a number that was not sin- 
gularly individual and pleasing. The first 
group was made up of old Scotch songs, 
and the remainder of the program of num- 
bers of the modern German and Russian 
composers. 

The club works solely for the love of 
musical art and the concert was open to 
the public without charge. 

The program rendered was as follows: 

“Amidst the Myrtles’”’ (part ‘son for five 
voices), (Battishill); “Ay Wakin’, O!” oid Scotch; 
“My Love’s Like a Red, Red Rose” (Garret); 
*‘Midday” (Lassen); “Evening” (Lassen); “Night” 
(Lassen); “When Love Lingers’” (Pobertsky); 
“Dance of the Gnomes,” for men’s voices (Mac- 
Dowell); “Spring Delight” (César Cui); “The Two 
Roses” (César Cui); “Autumn” (Grechanioff) ; 
“Sunrise’”’ (Taneyef). 

H. FP. 





H. Howard Brown’s Work in the West 


Local students in the West will be in- 
terested to know that one of New York’s 
foremost teachers, H. Howard Brown, now 
lives in Colorado Springs. In the preface 
of his book, “The Art of the Singer,” Mr. 
W. J. Henderson gives Mr. Brown credit 
for valuable information received, together 
with Nordica, Sembrich and De Reszke. 
Mr. Brown will accept pupils during the 
Summer, affording an opportunity to spend 


a delightful vacation in the Rockies and 
receive a new inspiration for next season’s 
work. When in New York Mr. Brown 
had among his pupils such singers as Mme. 
Katherine Fisk, Daniel Beddoe, Edward 
Strong and others. Mr. Beddoe will spend 
August in colorado Springs, visiting his 
former teacher. 





UNKNOWN TURGENIEFF NOVEL 


Found in Effects of Pauline Viardot, 
Whose Intimate Friend He Was 


Paris, June 6.—The manuscript of an 
unknown novel by Ivan Turgénieff, the 
great Russian author, has been discovered 
in a secret drawer of the desk of the late 
Pauline Viardot, the famous old-time sing 
er, who died on May 18. It is thought 
that the manuscript may have to do with 
relations between the singer and the au 
thor during the latter’s life in Paris from 
1855 to his death in 188%. With the manu- 
script was a letter in which Mme. Viardot 
recuested that rublication of the manu- 
script be withheld until ten years after her 
death. 


In connection with the above the Pall 
Mall Gazette publishes an interesting item 
concerning Turgénieff and Mme. Viardot: 

“Not the least interesting circumstance 
in the career of the late Mme. Viardot was 
her friendship for Turgénieff, whose ac- 
quaintance she made when as Pauline Gar- 
cia she went to St. Petersburg to sing in 
1846. She possessed in those days a mag- 
nincent bearskin with golden claws, and 
her admirers were privileged to come to 
her dressing room and sit one on each of 
the claws and tell her stories during the 
entr'acts. In this competition Turgénieff 
outshone all his rivals, and his mother was 
very much alarmed lest he should end by 
marrying the diva, whom she described as 
‘that confounded Bohemian woman.’ 
“Tureénieff remained a bachelor, as Pau- 
line Garcia married her business manager, 
but the novelist and the singer continued 
to be intimately associated until the day of 
the novelist’s death. He followed her and 
her husband to Paris, he accompanied them 
on tours in the French provinces, he set- 
tled with them at Baden. They sent him to 
the seaside when they wanted lodgings en- 
gaged. He carried Mme. Viardot’s music 
when she went out to sing. and he car- 
ried her husband’s game bag when he went 
out shooting. It is said that in the end he 
realized that he had been making himself 





{Continued from Musicat AMERICA, 
June 4.] 

Would not fifteen to thirty min- 
utes a day be well and refreshingly 
spent if the music pupils in a school 
could be assembled in the class-room 
to listen to a varied course of in- 
struction (such as is provided by 
the Music Lovers’ Library) in the 
classics of the pianoforte? 

Such a course could only be profit- 
ably conducted by an experienced 
teacher, who knew how to bring out 
all the best qualities of the Pianola. 
Therefore his or her occupation 
would not be gone, but pleasurably 
increased. Here the esoterical mys- 
teries of musical analysis would be 
made plain even to babes, for the 
rolls are so annotated that “first and 
second subjects,” “episodes,” “pero- 
rations,” and all the rest of the an- 
alytical jargon can receive practical 
elucidation. Then what an object 
lesson to the more advanced stu- 
dents to let them hear the piano- 
forte works they will have to study, 
in the various interpretations of 
world-renowned executants! All this 
is now made possible by means of 
the marked rolls, and that latest in- 
vention of the Orchestrelle Company 
(the London branch of the A®olian 
Co.), “The Themodist.” 

Take by way of an individual ex- 
ample one of the most recent publi- 









The Pianoa, the Future Educational 
Force in Music. 


By HENRY J. WOOD 
Conductor of Queen’s Hall Orchestra, London 





(To be continued) 


There is but one PIANOLA made only by THE AEOLIAN COMPANY 
















cations of the Music Lovers’ Library 
—the Bach Chaconne for Violin tran- 
scribed for the piano by Busoni. 
What chance does the average ama- 









teur have in the course of a life- 
time of becoming acquainted with 
this work, which lies beyond the 






grasp of all but the very first rank 
of violinists? And even among 
fairly proficient pianists few would 
be equal to playing Busoni’s wonder- 
ful arrangement. But with the help 
of the Pianola the Chaconne may be- 
come a part of everyone’s musical 
life. Would not Bach, with his pas- 
sionate striving to reach the souls 
of his fellow men, rejoice to know 
this? 

And here an appropriate word may 
be said as to the objections of those 
purists who think that a work should 
never be heard except it be played 
upon the instruments for which it 
was originally written. Perhaps 
there is something to be said for this 
mental attitude in so far as it ap- 
plies to the public performance of 

usical masterpieces, although if 
carried to a logical conclusion it 
would deprive us of the joy and 
profit of much of the best music of 
Bach and other early classicists who 
wrote for instruments which are now 
obsolete. 

tut when it comes to the study of 
music with the object of attaining a 
familiar knowledge of its structure 
and emotional contents this objection 
seems to me to be answered by al- 
most all the foregoing arguments in 
favor of the Pianola. 







































ridiculous, and in a fit of passion at the 
discovery threw an inkpot at Mme. Viardot, 
but that story rests upon rather doubtful 
evidence.” 


Taft Unveils Jackson (Mich.) Monument 
with Musical Accompaniment 


Tackson, Micu., June 6.—Jackson is not 
only widely known for its splendid musical 
activities and appreciation, but enjoys the 
distinction of being the birthplace of the 
Republican party. ‘n celebration and com- 
memoration of this fact, over 50,000 people 
crowded into the little city to view the 
unveiling of a monument erected on the 
site of the convention that organized the 
Republican party “under the oaks” on Jul) 
6, 1854. President Taft gave the address 
and unveiled the monument, and the Jack- 
son Choral Society of 200 voices sang, with 
Mrs. E. R. Hague as soloist and Gilbert 
Wilson, director, accompanied by Boos’s 
sand. 


Russia’s Rap at Hammerstein 


Russia “bars out” Oscar Hammerstein 
from seeking singe1s and dancers in that 


empire “on religious grounds.” Which 
means because he is a Jew. Oscar Ham- 
merstein is an American citizen—one of 


the most prominent and useful citizens of 
the Republic—a patron of the arts and an 
unsurpassed provider of public amusement. 
Russia’s reflection upon this American citi 
zen does not commend Russia to the good 


graces of America. Russia’s rap at our 
Oscar will not commend Maxim Gorky 
next time to our so tender consideration.— 
New York American. 


Strauss’s New Musical Comedy 


Richard Strauss’s new light opera, “The 
Rose Cavalier,” will be given its first per- 
formance at Dresden in December, accord- 
ing to Paris information. Strauss says the 
piece is musical comedy. and differs so rad 
ically in style from anything he has hither- 
to done that his identity as the composer 
will be almost unrecognizable. The action, 
which will be typically Viennese, is drawn 
from the period of the Empress Maria 
Theresa, and will contain a quantity of 
waltzes and country dances. 





Bandmaster Vessella Divorced 


CINCINNATI, June 8.—The romantic mar- 
riage of Edna Egan, of Cincinnati, and 
Oreste Vessella, the bandmaster, which re- 
sulted from a chance meetine at Atlantic 
City, was dissolved in court to-day, the 
wife, who is the daughter of General 
Thomas P. Egan, a millionaire, obtaining 
the divorce on the allegation of cruelty. 





Terrasse’s “Le Mariage de Télemaque” 
recently had a successful prémiere at the 
Paris Opéra Comique. The easily enjoy- 


able music proved refreshing after a surfeit 
of “Salomés” by Strauss and Marriotte 
Maregurrite Carré was Helena 
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it is thin and lacks the necessary amplitude 
and radiancy.” 


* ” 7 
HATEVER the name of his new opera 
—and, notwithstandine his present 


dissatisfaction with it, he may fall back on 
“The Rose Cavalier,” after all—Richard 
Strauss is working overtime to bring the 
score to a state of readiness for rehearsals 
to be called at the beginning of Dresden’s 
next opera season. According to plans now 
entertained, it will be the first novelty pro- 
duced in the Saxon capital’s reconstructed 
Court Opera House. 

As already told, the vlot of Hugo von 
Hofmannsthal’s libretto is a hackneyed one 
—a young elegant entrusted with a pro- 
nosal of marriage on behalf of an elderly 
moneyed suitor, falls in love with the lady 
himself, and his love is returned. The scene 
is laid in Vienna in the eighteenth century, 
at the time of Maria Theresa. The princi- 
pal character, “a kind of Don Juan,” is a 
ass. But this is unexpected—there is to be 
a Viennese waltz Can it be that Richard 
has condescended to take the cue from the 
successes of Franz Léhar, Oscar Straus 
and other modern purveyors of opera of a 
lighter genre? 

* * * 

“LY: AD I given away all the money that | 

have been asked for during the last 
year or two by people who have no claim 
on me whatever I should now be several 
millions in debt,” remarks Luisa [letrazzini 
in the course of a dissertation on the pen- 
alties of popularity in M. A. P. “Some- 
times they asked me for quite small 
amounts, and it is occasionally rather diff- 
cult to refuse these, but others again ask 
for small fortunes. 

“Hundreds of clergymen write asking me 
to sing at their churches to help them to 
vet money for some church fund. One can- 
not possibly sing at all of them, so they all 
have to be refused. Then there are people 
who write very charmingly to ask if I can 
send them tickets to hear me sing, and who 
afterward write very rudeiy when [| tell 
them I cannot oblige them. One lady wrote 
quite a long poem about me, and, of course, 
| was greatly pleased and flattered. But it 
was rather disheartening to find this note 
at the end: ‘If Madame likes the poem, 
will she please send the writer some opera 
tickets?’ ” 

Then there are the autograph fiends, “as 
numberless as the sands of the seashore.” 
One woman who wrote for the singer's 
autograph was not lacking in resourceful- 
ness. In a weak moment the Florentine so- 
prano scribbled her name on a visiting card 
and sent it to her. A day or so later a sec- 
ond letter came from her: 

“Dear Madame—I have presented your 
card at the box-office at Covent Garden 
for two seats, but they would not give them 
to me on your card alone. I herewith en- 


close card you sent me. Will you please 
write ‘Oblige my good friend with two 
seats?’ and we will try again.” 


Another correspondent wrote bewailing 
the fact that she had had her pocket picked 
as she was leaving Covent Garden on a 
letrazzini night, and requesting the prima 
donna to send her the money she had lost. 

“I have a still more serious trial, how- 
ever,’ continued the diva, “in the people 
who send me all sorts of things, hoping, | 
suppose, that | shall buy them. This mat- 
ter became so serious that at last my secre 
tary had to get some one to witness the 
opening of each parcel. This precaution 
had to be taken as a result of a most un 
scrupulous attempt to blackmail me. A par 
cel came one day containing a pair of ear- 
rings. [he stones were pieces of ordinary 
glass, but the ‘eweller said he wanted $250 
for them. They were promptly returned 
to him, of course. and he had the audacit 
to threaten to sue me, declarin- that he had 


sent me real diamonds and that I had sub 
stituted for them the imitations. Another 
man sent me a pair of ordinary woollen 


and 
later 


I thought this was a joke, 
threw them aside; but a few days 
came a bill for them, demanding five 
pounds. One man wanted me to buy his 
guitar, but I forgave him because he gave 
such a funny reason; he suggested that | 
could learn it very easily and could then 
accompany carpet on the stage.” 


wrist-cuffs. 


* * 


ANE -CDOTES and personal reminiscences 
concerning the eighty-year-old Hun- 


heard on all sides in Europe just now. The 
London Daily Telegraph’s “Musicus,” who 
met him in Dresden twenty-two years ago, 
what time he was superintending the re- 
hearsals of his “fine but unequal” opera, 
“Merlin,” recalls him as “a little man built 
somewhat on the lines of Edvard Grieg, 
with a fine head, a very broad forehead 
and immense shocks of iron-gray hair and 
moustache.” 

Goldmark himself has a most entertain- 
ing collection of personal yarns to tell. One 
of his favorites concerns a woman social‘y 
prominent whom he once met at a large 
gathering, and who was unable to make up 
her mind as to who he was. On being told 
that he was “the composer of “The Queen 
of Sheba’” she remarked, “That must be a 
very lucrative post!” 

In connection with his correspondence 
the composer has shared with Max Bruch 
and the late Anton Bruckner the eccentric- 
ity of registering all his letters. “Some 
vears ago,’ observes the London writer, “it 
was my privilege to exchange many letters 
with these distinguished personages, and 
with unfailing regularity their letters came 
to hand a mass of postage stamps, each 
bearing also that little tell-tale oblong yel- 
low label.” 

Goldmark met Wagner only once, and 
even then the meeting was not of the most 
cordial description. For Goldmark, in the 
innocence of his heart, addressed Wagner, 
who had been complaining bitterly of his 
poverty and of the general misery of his 
life, thus: “Master, are vou not. satis- 
fied with the knowledge that your name 
will be immortal?’ Whereat Wagner waxed 
furious, and replied: “Never address me 
thus. People consoled Cherubini as he lay 
on his deathbed with hopes of immortality, 
and he cried: ‘Immortality! Please don’t 
make any bad jokes at such a moment.’” 

“2 
[> view of the recent formation of a Brit- 
ish Society of Composers, whose object 
will be to collect fees for the public per- 


formances of the works of its members, 
attention has been called to some figures 
published not long ago, representing the 


result of a year’s operations by the Society 
of German Composers. 

The gross receipts of the German organ- 
ization for 1909 were $67,200—an increase of 
$15,000 over the previous year’s earnings. 
Of this sum about $62,500 was received in 
fees for performing rights, and 8o per cent. 
of that amount went into the pockets of the 
composers, publishers and librettists. The 
society was established in 1904 for the pur- 
pose of protecting composers’ rights, and 
since its formation it has been instrumental 
in collecting nearly $220,000. Some . 
composers—including Richard Strauss, En- 
selbert Humperdinck and Georg Schumann 
—and seventy-six publishers are represeni 
ed by the organization. 

A much older association formed for a 
similar purpose is the French Société des 
Auteurs, which has been in existence for 
over half a century. Last year it distrib- 
uted among its members a sum of not less 


than $693,200. 
* * + 


FELIX WEINGARTNER has given up 

the struggle against contemporary 
music. He maintains that all that is created 
in music to-day is based on superficialities. 
“Back to simplicity, to Mozart,” is the slo- 
gan he would adopt. “No sensible musician 
can make any objection to having Mozart 
brought nearer to us, comments August 
Spanuth in Die Signale, “but it must not 
be forgotten that a general production can- 
not be forced into certain directions by any 
human power—least of all, creation in art. 
Weingartner is trying to stem natural 
forces, which is always futile.” 


B* 


es s 


DAPEST’S Court of Appeal has pro- 
nounced judgment in the suit brought 
by Maurice Maeterlinck against Emil 
Abranyi for using the Belgian poet-mystic’s 
“Monna Vanna” as an opera libretto with- 
out securing permission from the author. 
Abranyi and the two directors of the Buda- 
pest Opera, who produced the work, have 
each Leen condemned to pay a fine of $20 
and required to destroy the libretto. 


J. L. Hu. 


Macmillen’s Milwaukee Engagement 

MILWAUKEE, Mrs. Clara Bowen 
Shepard has engaged Francis 
the violinist, for one of her sunday 
certs next season. 


June 12. 


con- 


Macmillen, 
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DAMROSCH AND HIS 
ORCHESTRA RETURN 


New York Symphony Completes 
One of Longest Tours on 
Record 


Watler Damrosch and the New York 
Symphony Orchestra returned to New 
York, June 10, after completing one of the 


orchestral tour 
ever accomplished in this country. They 
left New York on March 28, and played 
their last engagement on June 8 During 
this time they traveled more than 13,000 
miles; touched the Gulf of Mexico at Gal- 
veston, the Pacific Coast at San Francisco, 
and Puget Sound at Seattle, Tacoma and 
Vancouver. Eighty-two concerts were given 
in eleven and one-half weeks in forty-five 
different cities. 

The longest stay—eight days—was made 
in San Francisco. The largest audience 
of the tour assembled for a Wagner con- 
cert at the Greek . neater of the California 
University at Berkelev, when more than 
6,000 persons were present. Music festivals 
of two or three davs’ duration were given 
in Savannah, Augusta, Jacksonville, Spar- 
tanburg, Birmingham, Los Angeles, Seattle, 
Vancouver, Denver and Fort Wayne. 
T’schaikowsky’s “Eugene Onegin” was given 
in concert form in Washington, Spartan- 
burg, Birmingham and San Francisco. 

The four singers who accompanied the 
orchestra during the entire tour were Sara 
\nderson, Nevada Van der Veer, Reed 
Miller and Marcus Kellerman. Other solo- 
from the orchestra were Alexander 
Saslavsky, violin; George Barrére, flute, 
and Paul Kefer, ’cello. 

liundreds of photographs showing vari- 
members of the orchestra on horse- 
in the breakers at Galveston and San 


longest, if not the longest, 
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Soloists with New York Symphony Orchestra Standing Before One of the Tents 


They Occupied in Medford, Ore., 


Present State of the City’s Development Are the Vogue. 
Sara Anderson, 


They Are: Reed Miller, 
Haensel and Marcus Kellerman 


Francisco, picnicking on the mountains near 
Vancouver prove that, in spite of the ardu- 
ous work, they seem to have gotten a great 
deal of fun and recreation out of the long 
jaunt. Mr. Damrosch reports that the tour 
has been the most successful, artistically 
and financially, which he has ever under- 
taken during the twenty-five years he has 
been active as an apostle of orchestral 
music throughout the country. Not a single 


Where Primitive Accommodations 


in the 
From Left to Right 


Nevada Van der Veer, Fitzhugh 


were 
delays 


although there 
owing to 


concert was missed, 
some hairbreadth escapes 
on the trains. 

During the last season the orchestra has 


played under Mr. Damrosch’s direction 
for forty-three weeks. Mr. Damrosch has 
now gone to his country place at West 
port, Lake Champlain, for a vacation until 


orchestra wil 
and concerts. 


when the 
rehearsals 


the end of July, 
assemble again for 





Ctto Fessler’s Quartet Played at 
Bleecker Musicale in New York 


Pupils of J. W. Bleecker were heard in a 
piano recital at his Carnegie Hall studio on 
the evening of June 10, assisted by mem- 
bers of Mr. Bleecker’s class in composi- 
tion. Among those who created distinctly 
favorable impressions by their piano work 
were Clarence Johnson, Edna Cole, Martha 
Miller and Sidnev Stout. The main feature 
»f the program was the performance of a 
quartet, op. 1, by Otto Fessler, of MUSICAL 
\MERICA, for piano, violin, ’cello and clari- 


net. It was admirably performed by Mar- 
tha Miller, Richard Schoemaker, Jr., Clar- 
ence Johnson and the composer, and re- 
vealed genuine melodic originality and a 
grasp of structural principles, in addition to 
skill in instrumentation. It was much ap- 
plauded. 





Fifty Years an Organist 


Dr. Edward J. Biedermann, organist of 
St. Mary’s Church, Grand and Ridge 
streets, New York, celebrated his golden 
jubilee as an organist and his twenty-fifth 
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year at St. Mary’s with a. special service 
at the church Sunday, June 12. The pro 
gram included singing by a male and a 
mixed chorus and a new offertory written 
for the occasion. 
An Odd Job or a Minsiclen 

“Il am booked for a fine job this after 

noon,’ said the free-lance musician. “An 


auctioneer just telephoned that he has a 
lot of musical junk to dispose of, and he 
offered me the job of demonstrator. 1 ac 
cepted because | am broke. Playing to an 
auction crowd is one of the most thankless 
of jobs. In the first place, most of the in 
struments are a bad lot. They wouldn't 


have found their way into an auction room 
if they were not. Violins are cracked, 
zithers and banjos are warped, harps are 


cornets and tiutes are 
and | am supposed 


out of tune and 
clogged in the windpipe, 


to draw from those disabled instruments 
music divine enough to make the public 
want to buy. Most any stone would weep 
at the sounds produced, but not for joy. 
Fortunately, the audience is not hypercrit 
ical, but people will never buy an instru 


ment until they have heard it played. Some 


times they want to try it first themselves, 
but the auctioneer is too foxy for that 
Some down-and-out genius who has sufh 


cient skill to gloss over defects is hired to 
play first. After that, if anybody makes a 


failure it is easy to say that the performer 
is to blame, not the instrument.”—New 
York Sun. 


Symphony 


Was it the sound of the Strings so sweet, 
\s I sat and listened there: 

Or was it the touch of spirits fleet, 
That rested and lingered where 

My soul stood still to hear aright 


[he message they had to bring? 


Why did | feel this strange new might, 
\s if some nowerful thing 
Had crept into me for purpose good 


To exalt, to lift on high 
The thoughts, the voice, the 
Of my greater | in I? 
Los 


every mood 


Angeles Graphi 








FORT WAYNE ENJOYS 
FESTIVAL OF MUSIC 


Damrosch Orchestra and Well- 
Known Soloists Provide for 
Interesting Programs 


WAYNE, INpD., 
Walter 


June 13.—With the 
Damrosch and the 


ForT 


assistance of 


New York Symphony Orchestra, the solo- 
ists of the rank of Nevada Van Der Veer, 
Reed Miller and Marcus Kellerman, Fort 
Wayne enjoyed to the utmost a music fes 


tival consisting of two concerts on June 7 
and & | present at 
each, and first 
to last. The 
Damrosch 
as Dvorak’s 
“Lohengrin” 


aarge audiences were 


enthusiasm prevailed from 


program presented by Mr. 
consisted of such masterworks 
“New World” syinphony, the 
prelude,” Mendelssohn's “Spin- 
ning Song,” a Schubert “Moment Musicale,” 
portions of Berlioz’s “Damnation of 
faust,” Tschaikowsky’'s “Nutcracker” 
Suite and the Schytte Piano Concerto. This 
last number was played by Florence Hutb- 
ner-Dukes, a young pianist of Fort Wayne, 
who displayed much technical brilliancy in 
its rendition. She was loudlv applauded at 
the close of her performance. 

Each of the orchestral compositions was 
played in a manner to delight the large 


audience. The same must be said of the 
work of the soloists. Mme. \nderson gave 
Elizabeth's “Prayer,” from ‘Tannhauser,” 

with beauty of tone, and as an encore she 
added Margaret kKuthven Lang’s “Irish 
Love Song.” Mme. Van Der Veer was at 


her best, and her rich contralto earned her 
an ovation. She was heard in an air from 
“The Prophet” and a song from Ronald’s 
cycle, “Songs of the Hills.” 

Reed Miller disappointed every one by 
the fact that he would consent to sing only 
one number. His singing of that, however, 
was deliehtful in every respect, and made 


his hearers long for more. Marcus Keller 
man gave Damrosch’s “Danny Deever” su 
perbly in addition to several other numbers. 


marked bv breadth, tonal 


His work was 

heauty and authority of style, and he threw 
much power and pathos into the Kipling 
text. It was a thoroughly masterful per 


formance in every sense of the word 








GEO. ARNOLD’S COMPOSITIONS 


‘WITCHES DREAM,” for Violin and Piano or Orchestra, 75c. 
ALBUMBLATT, for ’Ce!io or Violin and Piano, - - 40c. 
MEDITATION, for ‘Cello or Violin and Piano, - - 40c. 
Played in Europe with great success by 
JOSKA SZIGETI, the Hungarian Violinist 
BREITKOPF & HAERTEL, - - - Publishers 
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MIERSCH 


R. Court Violinist to H. M. 
The King of Greece 
Graduate Munich, Dresden 
Paris Conservatories 

“Nothing more perfect could be 
imagined thé an the playing of this 
Artist.”"—Deutscher Reichsan- 
zeiger, Berlin. Germany. 
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Two New Song Cycles 


A welcome addition to the library 
of the music lover 


LOVE’S DIAL 
By Reginald De Koven 

FOUR SONGS 
Twilight Moonlight 


Dawn Noon 


A WREATH of SONGS 
By Adolph M. Foerster 
SIX SONGS 


Finland Love Song O Fair, O Pure 
With Moonlight Beaming Cupid Armed 
Nubian Girl Song Hidden Love 


Price $1. 25 each. Special Discount 
to Teachers. Write for our New Catalogue 


Jerome H. Remick & Co. 


DETROIT AND NEW YORK 
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Dutch ’Cellist 


NOW BOOKING 
Second AMERICAN Tour 


Season 1910-11 


Soloist with 
Symphony Society, 
St. Louis, Dec. 16-17 
Thomas Orchestra 
Chicago, Ills. 


December 9-10 
246 Michigan Ave. SC FE 
care GEORGE RAY- 
MOND E 


CKERT. © Orchestral and Choral Conductor 
VIOLINIST 


Coliege of Musical Art, Indianapolis, Ind. 


EDWARD J, FREUND 


‘BOHEMIAN VIOLIN VIRTUOSO 
419 FINE ARTS BUILDING 


Management: MARTIN FRANK 
* 24 ADAMS STREET, CHICAGO, ILL. 


The DUNNING 


IMPROVED MUSIC COURSES FOR TEACHERS 


SYSTEM 


Address for Prospectus: 
CARRIE LOUISE DUNNING, c. o. A. P. Schmidt 
11 WEST 36th STREET, NEW YORK 


GINSBURG 


Teacher of the Scientific Method of 
-- SINGING -:- 


827 Carnegie Hall, New York (Wed. and Sat.) 


EDWARD BONHOTE 


BARITONE 
Address: 402 W. 148th St., New York "Phone 608 Audubon 
Soloist with Philadelphia Orchestra 
Exclusive Management, EUCENE KUESTER 
25 W. 42d St. New York *Phone 3789 Bryant 


| Concert Direction 


J. E. FRANCKE 
24 W. 3ist St., 
New York 
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FOX-BUONAMICI SUMMER SCHOOL DRAWS MANY PUPILS 





BOSTON, June 13.—The Summer ses- 
sion of the Fox-Buonamici School of 
Pianoforte Playing is open with a large 
registration of pupils. The regular ses- 
sions of the school which ended the last 
of May marked the closing of the second 
school year of this institution which has 
taken a unique position in the development 
of musical education in Boston. The di- 
rectors of the school were peculiarly fitted 
to undertake the establishment of a school 
for instruction in the playing of the piano- 
forte and other branches of musical in- 
struction. Both Mr. Fox and Mr. Buona- 
mici have had the advantages of extensive 
training and much experience in Europe 
and America. 

The school. was established on a basis 
of distinctive ideas in pianoforte teaching. 
No particular inflexible “method” is fol- 
lowed, but the school applies, under the 
guidance of the directors, varied and widely 
selected technical exercises and _ broad 
pedagogical ideas to suit the needs of the 
individual pupil. 

Mr. Fox is recognized as the leading 
exponent in America of the teaching art 
of Isadore Philipp, the eminent virtuoso 
and professor at the National Conservatary 
of Music, Paris. It should be noted that 
Mr. Philipp worked out to the highest de- 
velopment ideas of piano playing which 
he received directly from Stephen Heller 
and Georges Mathias, the brilliant pupil 
of Chopin. Mr. Fox possesses a thorough 
mastery of the resources resulting from his 
lengthy studies with Philipp. 

Mr. Buonamici is possessed of similar 
valuable experience, which he acquired un- 
der somewhat different conditions. He 
inherits his eminent abilities as an instruc- 
tor and accomplishments as a pianist from 
his father, Giuseppe Buonamici, the noted 
pianist of Italy and a favorite pupil of 
Hans von Bulow and Liszt. 

The faculty of the school is made up ex- 
clusively of teachers whose work is per- 


sonally familiar to the directors, all of 
them having studied with either Mr. Fox 
or Mr. Buonamici. Pupils are classified as 
elementary, intermediate or advanced and 
are received at any time during the school 
year and admitted to the grade for which 
they are classified. The fact that the teach- 
ing is strictly individual makes the advance- 
ment of each pupil dependent solely upon 
his own ability and efforts. The classes 
are visited by the directors frequently and 
each pupil is required to play before 
the directors at least once each month. 
Monthly assemblies are also held in 
the school hall and these serve to give 
the pupils confidence and experience pre- 
paratory to their appearances at more 
important concerts at various times during 
the season in Steinert Hall. 

One of the interesting features of the 
school year is the series of thirty lectures 
on the history of music, given by Carolyn 
M. Atwood. These cover a wide range and 
have been of interest to music lovers who 
have not possessed special technical train- 
ing. Miss Atwood is at present in Europe 
and before her return will collect new 
material for lectures to be given during 
the school year of 1910-11. The department 
of instruction in harmony and composition 
is in the capable hands of Enrico Leboffe. 
Signor Leboffe is a graduate of the Con- 
servatory of Naples and was assistant con- 
ductor at the San Carlo Opera House, in 
Naples, before coming to this country. He 
has a number of excellent vocal compo- 
sitions to his credit. 

Both Mr. Fox and Mr. Buonamici are 
firm believers in the advantages which can 
be offered to certain pupils in a school over 
those to be obtained by instruction from 
independent teachers. They believe that the 
atmosphere and surroundines as a whole 
act in themselves as an incentive to more 
studious work and are productive of better 
results among pupils in all derartments and 
all grades. te a 








AMERICAN SINGERS MOST 





ORIGINAL OF ALL NATIONS 








[- ERNAND DEPAS, of Paris, professor 
of diction and acting and the in- 
structor of Mary Garden and many stars 
of the French opera and opéra comique, 
was sought recently by the Paris corre- 
spondent of the New York World for his 
opinion of the adaptability of the average 
American student to the operatic stage. 

“How do American singers compare 
with those of France and other countries, 
as far as your experience goes?” he was 
asked. 

“I can speak authoritatively only as to 
their acting, not as to their voices,” replied 
Professor Depas. “I am a Frenchman and 
have taught women and men for nearly 
twenty years. Of course, most of my pu- 
pils have come from my own country. My 
experience has led me to believe that the 
American singers are more readily adapted 
to stage work than are those of any other 
country who have come to me. Of course, 
it may be, too, that the young girls and 
men, and especially the former, who come 
from America to study grand opera, are 
far more advanced than are the pupils 
from elsewhere. American girls are here 
for the sole purpose of study, and they 
pay strict attention to all they see and 
hear. They grasp the situation more read- 
ily, it seems to me. 

‘And again,” added Professor Depas, “I 


notice that you find originality, as a rule, 
only among the American students. You 
follow a certain method in instructing a 
singer how to act on the stage while he 
or she sings a part in a certain opera. You 
tell them they must first stand here, or 
there, that they must raise their hands thus 
and thus, and that they must make their 
exits here or there. 

“Now the rules are laid down very 
strictly and each scholar is taught alike. 
Of course, in the first place, a singer must 
thoroughly understand the history of the 
part he or she is to sing and act, and I 
teach them not only to act the parts, but 
actually to live them, to transform them- 
selves, so to speak, for the time being 
at least, into Carmen, Manon, or Mar- 
guerite in “Faust,” and to live or portray 
the part while they sing the notes the com- 
poser wrote for them. But I oftentimes 
find that the stage work is being actually 
improved upon by the American, and many 
of my American pupils have introduced 
little by-plays which were so unique and 
original that many of them have been 
adopted by me. 

“Thus you see how even a French pro- 
fessor of acting is willing and ready to 
learn from his American pupils. It is this 
originality in acting that stamps the Amer- 
ican artist and scholar more than anything 
and anybody else.” 





A BELOIT SONG RECITAL 


Mrs. Alice Merritt Cochran Fills Her 
Hearers with Delight 


Be.oit, Wis., June 4.—Mrs. Alice Mer- 
ritt Cochran, the New York soprano, was 
heard in recital last evening at Beloit Col- 
lege Chapel, assisted at the piano by Pro- 
fessor Abram Ray Tyler. Mrs. Cochran 
sang three groups of sones—French, Eng- 
lish and German—in addition to Haydn's 
“On Mighty Pens.” One of the most popu- 
lar parts of the program was three songs 
by Professor Tyler in the English group, 
entitled “Quests,” “Love’s in Town” and 
“A Robin's Wooing.” Professor Tyler 
shared in the tumultuous applause that 
followed these songs. 

A vocal concert of greater charm in all 
particulars Beloit has never heard. Mrs. 
Cochran was in excellent voice throughout, 
her tones beautifully clear and full of 





warmth, equally effective in pianissimo and 
forte passages. The French songs, espe- 
cially the “Chant du Papillon” of Spohr, 
and “Les filles de Cadix” of Delibes, were 
perfect in rendition and interpretation, and 
the German and English groups were sung 
with fine dignity and depth of feeling. 


Italian Tenor Benefits by Will 


Cuicaco, Jume 8.—By the will of Mrs. 
Fannie S. Stelle, who died suddenly on 
Monday, a bequest of $25,000 is left to 
Edgar R. Accetta, of New York, an Italian 
tenor singer. Shortly after the death of 
her husband fifteen years ago, Mrs. Stelle 
became engaged to marry Accetta. She 
broke the engagement, telling Accetta he 
would ruin his life by marrying a woman 
of her years, and he then sued her for 
$100,000 for breach of promise in the New 
York courts. The suit was settled out of 
court. Mrs. Stelle was celebrated for her 
musicales in New York. 
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MAX I. FISCHEL 


SOLO VIOLINIST AND TEACHER 


T. S. LOVETTE 


PIANIST AND TEACHER 


610 Fine Arts Bldg., Chicago 


EDGAR A. NELSON 


PIANIST and ORGANIST 


BUSH TEMPLE CONSERVATORY. CHICAGO 


ee. ~ "Phone: Lake View 1776 
Office ‘Phone: North 1778 


KITTY CHEATHAM 











The Distinguished Diseuse 

**She touches greatness.’’—New York Evening World. 
H. JOHNSON, Secretary 

New York 


534 Fifth Avenue, 


HANNA BUTLER 


SOPRANO 
Exclusive Management: 


Concert Direction Max Rabinoff 
Kimball Hall, Chicago 
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HODKINSON PUPILS IN 
COMPREHENSIVE PROGRAM 


Gustav L. Becker the Assisting Soloist 
at Concert Given by New York 
Music Students 


A musicale by the pupils of Emma Wal- 
ton Hodkinson was given at Carnegie 
Chamber Music Hall on Wednesday even- 
ing, June 8 The assisting artist was 
Gustav L. Becker, pianist, and there was 
an orchestra of members of the Women’s 
Philharmonic Society, of New York, Mar- 
guerite Moore, conductor. 

Amy Fay, president of the society, was 
the guest of honor, and June 8 being the 
one hundredth anniversary of Schumann’s 
birth, she gave in her talk a sketch of the 
composer and his works. ; 

The program, which gives an idea of Miss 
Hodkinson’s great activity in the teaching 
field, was as follows: 

Part I.—1. Chorus, a, “‘Carmena’”’ (Wilson-Mil- 
denbeg),. Ellen Anderson, Selma Austern, Anna 
Briggs, Anna Fluegel, Adele Newburg, Else Ott, 
Francis Pope, Edith Jones, Mabel Siegfried, 
Amelia Schneider, Mrs. H. Calkins, Jr., Mrs. Ethel 
Broaker-Gore, Mrs. Alfred Hermann, Mrs. George 
A. Jervis, Mrs. Franklin Welker, Mrs. Selma H. 


Wheeler; b. “Barcarolle’” (Offenbach-Judge). Ac- 
companied by members of the orchestra, Anna L. 





Bernstein, Beatrice Brundage, Hazel M. Card, 
and Marguerite Moore. Violet Long at the 
piano. 


2. Soprano solo, “Jerusalem” (Parker), Francis 


T. Pope. 3. Soprano solos, a, “Alla Stella Con- 
fidente’’ (Robaudi); b, “One Day Love Came” 
(Barbour), Selma  Austern. 4. Soprano aria, 


Jewel Song from ‘“‘Faust’” (Gounod), Mrs. H. Cal- 
kins, Jr. 5. Soprano solos, a, “Supposing” (Bisch- 
off); b, “Kentucky Babe” (Geibel), Ellen Ander- 
son. 6. Contralto aria, a, ““O Thou That Tellest,”’ 
“Messiah” (Handel); b, “A Dream” (Bartlett). 
Anna Fluegel. 7. Soprano solo, “Fear Not Ye, O 
Israel” (Buck), Mrs. Franklin Welker. 8. Piano 
solos, a, “‘Gavotte’’; b, ‘Valse Amabile’ (Becker), 
Mr. Becker. 9. Soprano solos, a, aria, ‘“‘Cava- 
lleria Rusticana’’ (Mascagni); b, “Irish Love 
Song” (Margaret Lang), Amelia Schneider. 10. 
Soprano solos, a, “‘Villanelle’” (Dell’Aqua); b, “A 
Bowl of Roses’? (Clarke), Mrs. George A. Jervis. 

Part II.—1. A few words from Miss Fay. 2. 
Soprano solos, a, *“‘Die Lotosblume” (Schumann) ; 


b, “Du bist die Ruh” (Schubert), Mrs. Alfred 
Hermann. 3. Soprano solo, “Night in June” 
(Goring Thomas), Helen Day. 4. Bass Aria, 


“Viena mia vendetta,” (“‘Lucretia Borgia’), (Mo- 
zart), Carl G. Ohlson. 5. Piano solos, a, “Even- 
ing Reverie”; b, Polonaise; c, “Along the Brook’”’ 
(Becker), Mr. Becker. 6. _ ria, a, “Voi 


che sapete’”’ (Mozart), (“Le Nozze di Figaro’’); 
b, “Good-Bye” (Tosti), Mrs. Selma H. heeler. 
7. Baritone solo, “Love’s Sorrow” (Shelley), 


Ralph Elia. 8. Soprano solo, Mone ge 8 (Need- 
ham), Else Ott. 9. Contralto solo, “Una voce 
poco fa’”’ (Barbiere di Siviglia), (Rossini), Mrs. 
Ethel Broaker-Gore. 1o. Chorus, a, ullaby, 
“Tocelyn”’ (Godard-Spielter); b, “The Snow” (El. 
gar). Obligato by members of the _ orchestra. 
Violet Long and Harry Howe Whittaker at the 
piano. 

The pupils who did not sing acted as 
ushers and were as follows: Mildred Bar- 
rett, Alma Louise Broaker, Julia Marie 
Broaker, Lucile Clinton, Mae Long, Maude 
Meyer, Mabel Quinn and Henrietta Voel- 
ker. 

The program, although a long one, was 
carried ‘through with spirit and the many 
participants acquitted themselves well and 
reflected credit upon the labors of their 
teacher. ; 

In the choruses Miss Hodkinson appeared 
with success as conductor. Mr. Becker’s 
compositions and his playing of them were 
enjoyed by the audience, which was large, 
and which showed itself very appreciative 








DR. WULLNER TO BECOME CALIFORNIA LANDOWNER 














HE accompanying picture was taken in 
Union Square, San Francisco, and de- 
picts Dr. Ludwig Wiillner and his uncle, 
who has lived in San Francisco for over 
thirty years, and in America for fifty-five 
years. The old gentleman is one of the 
greatest patrons of music in San Francisco, 
and is quite as youthful in spirit as his 
famous nephew, although he is eighty years 
of age. 
Dr. Wiillner has practically decided to 
make use of an option on a very choice 


piece of orchard land in the Hood River 
Valley. He has always been in the habit 
of investing his savings in land, but is 
beginning to realize that it will be more 
profitable for him to sell some of his very 
extensive estates in Sicily and invest his 
money in Pacific Coast real estate. He was 
negotiating for an orange farm close to 
the one now occupied by Ernest Goerlitz, 
but negotiations fell through. 

Having sung some one hundred and thir 
ty times during the past season, Dr. Wiill- 
ner will sail for Europe on June 7. 





of the work of all the participants. Many 
of the singers received flowers, as did Miss 
Hodkinson herself from her class. 

Miss Hodkinson has just been elected a 
manager of the Vaughn Teachers’ Rest, a 
very worthy work conducted at Tomkins 
Cove on-the-Hudson, to provide teachers 
with the means of getting a vacation under 
pleasant and restful surroundings at a 
nominal expense. She was also, on June 
7th, elected recording secretary of the New 
York State Music Teachers’ Association. 





A Rubinstein-Steinway Hall Reminis- 


cence 


A correspondent of the New York Her- 
ald laments the passine of Steinway Hall, 
in New York. “And so,” he writes, “the 
dear old landmark is to go. May I remind 
readers that the ‘p..fectly curved and pro 
portioned arch’ in the hall once received 
and carried to the hearts of the music 


lovers of former years the strains pro- 
duced by the powerful fingers of Anton 
Rubinstein? On one occasion, when the 
Russian composer was giving a recital, a 
shrill-voiced dog that had been persistently 
barking outside so disturbed him that he 
very composedlv arose from his seat at the 
piano and left the stage. Upon his return 
the dog was quieted and the master re 
sumed. I shall never forget the little epi 
sode, as I shall never forget the magic of 
his playing and imposing personality. For 
many of the old-timers there will no “oubt 
sound a sad minor cadence in the tearing 
up of Steinway Hall.” 


Reading, Pa., to Hear Macmillen 


ReapInc, Pa., Tune 11.—Francis Mac 
millen, the violinist, a great favorite here, 
has been engaged for a recital next season 
by Manager Haage. It will take place in 
January. 


NATIONAL ASSOCIATION 
OF ORGANISTS ACTIVE 


Lively Campaign Started to Insure Suc- 
cess of Ocean Grove Convention 
in August 


Fifty-six members of the National Asso 
ciation of Organists met with the national 
officers at the studios of Tali Esen Morgan, 
in New York, on June 8, with President 
Mark Andrews in the chair. 

Elaborate plans were reported for the na- 
tional convention, which is to be held at 
Ocean Grove, N. J., August 2 to August Io. 
Mme. Schumann-Heink has been engaged 
to open the convention with a song recital 
on Tuesday evening, August 2, and she has 
consented to be present at the meeting the 
next morning. Mme. Bernice Pasquali is to 
sing at a concert on Saturday evening, Au- 


gust 0. 
Some of the leading organists of the 
United States and Canada have already 


notified the committee of their intention to 
be present and take active part in the pro 
ceedings. 

Tali Esen Morgan, the national superin 
tendent, was instructed to get out a con 
vention number of a paper, which will be 
called The Musical World, and have it 
mailed to at least 10,000 organists. 

Organists and choir masters are asked to 
send in one or more questions to be dis 
cussed by the convention. “How best to 
inaugurate paid organ recitals in towns and 
cities, and do away with all free recitals?” 
“Should interludes be played between verses 
in congregational singing?” “Can satisfac 
tory results be secured by mixing the voices 
of women and boys?” These were some 
of the questions submitted at the meeting. 

Membership tickets for 1910 were ordered 
to be sent out immediately, and an active 
campaign made for new members. The dues 
of the association are $1 a year. Men 
and women organists can join. Letters 
should be addressed to the headquarters, 
1947 Broadway, New York. 

The last meeting of the season in New 
York will be held at Mr. Morgan’s rooms 
on the first Wednesday evening of July. 


Norwegian Taste in Opera 


William Archer, the dramatic critic, 
writing of conditions in the National The- 
ater of Norway, says that of all operas 
produced there in its history of ten sea- 
sons, “The Merry Widow” has been the 
most popular. It had not less than 148 out 
of the 400 performances of opera during 
that time. The list of operas included 
Gluck’s “Orfeo,” Mozart’s “Don Giovanni,” 
Wagner’s “Fliegende Hollander,” “Hansel 
und Gretel,” “Faust,” “Mignon,” “Carmen,” 
“Cavalleria Rusticana,” “Madama Butter- 
fly,” “Il Trovatore,” Offenbachs “Grand 
Duchess” and “Brigands.” 





The French tenor, Franz, who has lately 
made his London début as Samson, was an 
obscure railway clerk in the South of 
France until a competition for tenors 
brought his voice to the attention of the 
Paris Opéra directors. 
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Viadimir Dubinsky 
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WALTER R. ANDERSON s West 38th St., New York 


SUMMER TERM FOR 
SINGERS 4x» TEACHERS 


Five weeks, July 7 to August 11, inclusive. Twenty 
private lessons with MR. J. C. W ILCOX, weekly lec 
tures, pedagogic discussions and song recitals. Tuition 
$5< 1.00. Only 12 stu lents received in this course, of whom 
10 are already entered. I} interested write at once. 


The WILCOX STUDIOS, Wolfe Hall, Denver, Colo. 


GEORGE NELSON HOLT 


LYRIC BASS 
Authorized Pupil of Jean De Resske 
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MME. GADSKI LAUDS 


THE DUNNING SYSTEM 








[| this day of progression, music teachers 
and mothers are discovering that there 
is something lacking in the ordinary way 
of teaching the rudiments of music. That 
it can be done in a scientific as well as 
attractive manner has been found in the 
Dunning system. It is a significant fact and 
one that the better element among the 
music teachers are recognizing that this sys- 
tem has the endorsement of world-re- 
nowned musical educators, such as Les- 
chetizky, Scharwenka, Busoni, Carrefio, 
De Pachmann, Dr. Mason and many others. 

One of the advocates of this method is 
Mme. Johanna Gadski, who declared not 
long ago: 

“IT greatly enjoy Mrs. Dunning’s lucid 
and intelligent delineation of the Dunning 
System of Music Study for Beginners, with 
the unique apparatus used, which must be as 
interesting and instructive to older pupils 
as to the children. I was deeply impressed 
with its adaptability to the vocal teacher’s 
needs as well as to the instrumental, and I 
believe that its general use would revolu- 
tionize the study of music for the masses 
and give them that broad intellectual foun- 
dation which is usually lacking. This sys- 
tem certainly fills a long-felt want in ear- 
training, sight-reading, transposition and 
memory work, and I recommend it to every 


progressive, conscientious teacher, both 
vocal and instrumental.” 
Members of the Teachers’ Class, in Den- 


ver, who have studied with Mrs. Dunning 
in order to use her method of instruction 
said in a recent announcement to their sis- 
ter teachers: 

“To those of us who have recently com- 
pleted the course of the Dunning System it 
has been a revelation of clever and beauti- 
ful ideas presented in the most logical and 
psychological manner, carrying out the most 
advanced ideas of instruction. That this 
system has no peer is evidenced by the fact 
that no other system has been able thus far 
to obtain such marvelous results. The 
teachers’ in this class having studied with 
noted teachers both in America and Europe 
most heartily recommend the Dunning Sys 
tem to our sister teachers in this important 
educational department. It is unique in 
many points—one especially—it is as unlike 
any other method a3 it is possible and teach 
the same subject.” 

The mother superior of Ursuline College, 
Cleveland, O.; Gertrude Paine, of Los An- 


geles, Cal., and Ethel M. Harkness, of 
Columbus, O., give equally enthusiastic 
recommendations. 


Mrs. Dunning’s Summer class will open 
July 1 at Chautauqua Lake, N. Y. 





SAN DIEGO TO HEAR 
NOTABLE ARTISTS 


Amphion Club Arranges Fine Phil- 
harmonic Course for Next 
Season 





June 5.—The directors 
of the sponsors a 
fine philharmonic year, have 
just selected the artists who will make up 
the list for the coming season. Liza Leh- 
mann heads the list, with her quartet and 
“In a Persian Garden.” Kocian, the violin- 
then the English baritone, 
Hoffmann, 


D1eGo, CAL., 
Amphion Club, 


course 


SAN 
which 
each 


comes next; 
Connell; 
either 
In additio 
concerts there will be 
others, who will give the matinée recitals 
for the club. Last year such artists as 
Ellen Beach Yaw, Frieda Langendorff, Car- 
rie Jacobs Bond, Margaret Goetz and 
others were heard on “closed days,’ when 
only members are allowed to attend. 

Two talented members of the club re- 
cently gave a concert in the Garrick The- 
ater, which was one of the most artistic 
programs ever presented by San Diegans. 
Mrs. L. L. Rowan, contralto, and Bess Gil- 
bert, a pupil of Bruno Gortatowski, of Ber- 
lin, gave an evening of great enjoyment. 
[he big house was crowded to the doors. 

The San Diego Harmony Club, a recent 
organization, which works for the mere 
love of doing the beautiful choruses, ora- 
torios and cantatas, gave a concert at the 
Garrick Thursday night, which was one of 
the finest thines of the kind ever heard in 
this part of the country, according to ca- 
nable critics. After vocal solos by Mrs. 
L. L. Rowan and Mrs. A. sydney Hill, and 
a forceful piano number by Director George 
Edwards, of the San Diego Musical Insti- 


ist, 
Horatio 
finally, 


then 
Tilly or 
i to his list for the 
or seven 


Josef 


and, Koenen Ger 


ville-Réache. 


big Six 


tute, the chorus gave Samuel Coleridge 
Cay lor’ s cantata, “Hiawatha’s Wedding 
Feast.” The tenor solo in this beautiful 


work was sung by Dr. H. L. Taylor, whose 
voice recalls that of Richard José. Clar- 
ence W. Bowers is director of the chorus. 

The audience was so pleased with the 
concert and the work done by the club that 
a number of prominent men have already 
signified their willingness to subscribe a 
certain sum yearlv for the support of the 
club. 

ihe High School has organized a Glee 
Club of fourteen voices, which is doing 
very good work. Its initial concert in this 
city was given last week in connection with 


the school orchestra. It was most success- 
ful, and was the first of two evenings 
given at the school which formed the 


annual music carnival for this year. The 
second evening was given by the grand cho- 
rus, composed of about 100 mixed voices. 

Dr. Willner’s appearance here on May 
12 was the occasion of one of the most 
spontaneous ovations ever given a singer. 
As the evening was not pleasant, and there 
were several counter attractions, the house 
was composed only of those who could 
appreciate fully the art of the singer-dram- 
atist. 

The memorial service held here in St. 
Paul’s Episcopal Church, under the auspices 
of the British Association, in memory of 
King Edward, was most impressive. The 
full vested choir sang the chants and an- 
thems. 

A number of interesting events are 
planned for the coming weeks. A lecture- 
recital will be given next Saturday at the 
San Diego Music Institute by Marion I. 
Coop, of the faculty. Miss Coop studie? 
the Frau Kanter method for beginners, and 
will illustrate the work. She will be as 
sisted by Miss viesieskla, a talented singer 
of Los Angeles. Later there will be a re 
cital of pupils from the advanced and in- 


termediate piano, violin and voice depart- 
ments. 
One of the most interesting recitals 


planned will be the presentation of Lon 
fellow’s poem, “King Robert of Sicil 
which has been set to music by George Ed- 


wards, director of the San Diego Music 
Institute. 
The American Music Club will give a 


public concert before the end of this season. 
The San Diego Choral Union will give a 
concert next Friday night in the San Die 
clubhouse. Choruses from the “Creation” 
will be given, as well as solos and orches- 
tral numbers. R. A. B. 


MME. RAPPOLD’S ROYAL HONOR 








King of Roumania Makes Her Court 
Singer Following “Aida” Per- 
formance 


Paris, June 8—Marie Rappold, the 
American soprano, received to-day a tele- 
graphic communication from the King of 
Roumania, appointing her a court singer 
and bestowing on her the decoration of 
the Roumanian Order of Merit. Mme. 
Rappold appeared with the Metropolitan 
Opera Company at the Chatelet the other 
day, and it was her singing then of the title 
role in “Aida” that impressed the Rouma- 
nian monarch, with the result as stated. 

Mme. Rappold is a former pupil of the 
New York teacher, Oscar Saenger. 





The ten piano compositions that won 
the prizes offered last Fall by the Berlin 
Signale will be played in Berlin by Ignaz 
Friedmann at his first concert next season. 
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TO SING AT LAST IN HER HOME LAND  oagiitc..sh0 was to have condvcte’ the ALAL LAM ANNOUNCES 


German operas at Covent Garden, gave 


Ernst von Schuch, director of the Dresden 
Court Opera, his opportunity for a London CHAUTAUQUA PLANS 
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Gracia Ricardo Has Toured Europe 
from End to End, but Never 
This Country 


3 
; 
i" 
4j 
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début. 





FLONZALEYS FIND NOVELTIES —gojoist and Educational Courses in 


Gracia Ricardo, the American soprano, Rewarded for Their Search of Old Manu- Music for the Summer 
who, singularly, has yet to make a pro- eteinen tn Wishlawton 
P B Season 


fessional début in America, and who has 
won all of her successes so far in foreign 
countries, comes of good old Colonial 
American stock, being a lineal descendant 
of the first John Quincy Adams, of Massa- 


The week before they sailed for Europe, 
the members of the Flonzaley Quartet spent 
several days in Washington, going through features of the season at Chautauqua, N. Y., 
the Congressional Library in search of old has just announced his plans for this Sum 


Alfred Hallam, director of the musical 


chusetts. Receiving the foundation of her manuscripts of chamber music. Their . TI lj a ee ry eee 
tnail - daleacndll : A natin M : ree r panes ra eae mer. le solists engaged are as follows: 
musical education in America, Mme. Ri- quest was rewarded by the discovery of a 
cardo went abroad to place herself under a number of works whollv unfamiliar to For July—Marie Stoddard, soprano; 
competent finishing teacher, first in Paris, American audiences and known onl) Florence L. Fiske, contralto; John W, 
ee or eg tii — ioe slightly on the Continent. Mr. Betti and Nichols, tenor; Overton Moyle, bass, all of 
aeio, ere oeqaie an ODdDrigila, anc 1 eS S assocle S jcse © 4 very : °S T y : Pa ae . . 
= igiia, and in th his associates were shown every courtes) New York City. For August—Mrs. Charles 


by the Library officials, to whom their suc 


meantime studying French diction with a 
cess in America was well known, and they 


e , . - . . . nee , ‘ ‘ . ~~ » “«y . . 
member of the Académie Frangaise. Going Farrow Kimball, soprano, Pittsburg, Pa. ; 


next to Italy, Mme. Ricardo placed herself were permitted to copy a dozen or more’ [dith Castle, contralto, Boston, Mass. ; 
with Vannuccini at Florence, and coached works which will figure in their future) [Frank Ormsby. tenor, New York: Marcus 
/, Fa estes ache alis tt ; 
with this famous old teacher in Italian repertory. Jeter elinenian bess. New York 
opera, studying the language and diction The Flonzaleys are now in Tronchet, : ; ; : ' 

: Che return of the New York Symphony 


Lausanne, Switzerland, where they have a 
Summer home in which a large share of 
their vacation period is spent in daily prac 
tice. A short continental tour and a tour 
of the English provinces will be made pre 
vious to the Quartet’s return to America, 
which will be early in November. The tour "teworihy. 
which Loudon Charlton is booking for Midweek concerts will occur regularly on 
them is so far advanced that only a very Monday and Friday evenings at 8 p. m. and 
few available dates remain. y Wednesday afternoons at 2.30 p.m. Special 
programs include the following: Patriotic 
ER RET N Concert, July 4; quartet song cycle, “In a 
ALOYS KREM RETURNS Persian Garden,” Liza Lehmann, July 8; 
sate nage Ballad Concert, July 11; Cantata, “ The Rose 
Young Amefican Pianist Back from Maiden,” Frederick H. Cowen, July 18; 
Sojourn in Europe Uratorio, “The Messiah,” Handel, July 22; 
Alovs Kremer, the young pianist, whi «9 A larence Eddy, CORSET, OF ERM, 
was favorably received on the occasion of {uly a a7 6 mbes A ay ee Sa 
several appearances in New York last Win Vork C ni ' ss deo tre. Bm <9» wt ing — 
ter, returned from this year’s sojourn in .O'*..2Y™Paony Vrchestra, July 30; Can 
Europe, on the dh” Conan Tingd' em Che Mermaid,” Julian Edw: ards, Aug 
‘amer Maine. ] TT ; ust 8; concert, “Samson and Delilah, Saint 
steamer aine, june I4 Saens, August 12; Quartet Concert, “The 


closely as well. 

Even before her student days were over 
Mme. Ricardo made a triumphant début in 
3erlin, singing modern German songs, and 
the most exacting of critics gave her due 
meed of praise for her voice, rendering and 
interpretation. Her professional career has 
been singularlv successful. Her concert 
tours have taken her from one end of 
Europe to the other, from Southern Rus 
sia to North Scotland and from Rome to 
Christiania. Time and again has she been 
requested for the onera stave, Arthur Ni- 
kisch making her an especially gratifying 
offer for Leipsic, and the Dresden Opera 
likewise making a strong bid for her ser- 
vices. In London she has been invited to 
substitute for Melba at Covent Garden, but 
Mme. Ricardo has steadfastly clung to her 
original choice of the wider field that the 
concert stage affords. 

Now at last this artist has determined to 


Orchestra, conducted by Walter Damrosch, 
the engagements of Clarence Keddy and 
Minor C. Baldwin, of New York, for special 
organ recitals, the excellent quartet of solo 
ists, the list of works to be performed, are 








make a bid for popularity and fame in her While in Eurone he made his headquar Garde ome” Henry B . 

homeland. She has decided to remain for ters in Wurtzburg and Munich, giving con aan dee rel raf ‘ cen, 
some few seasons, and will doubtless as- certs there, as well as at Mannheim and sed ‘els W. ( ‘4 ia — 
sume a place on the concert stage here other cities. fncte” Stcvedihe Rennes Renata 2 a 





that shall be as commanding as that which At a very successful concert at Bad Kis Seven piano and violin recitals will | 
. . . . 7 - . AMO ¢ tI} C4 als i 

she has long occupied in Europe. Incident- re . was presented with a large viol! 
: f singen he is presented t ; ** given by William H. Sherwood and Sol 


ally, Mme. Ricardo’s choice of a nom de GRACIA RICARDO wreath by the Wiener Konzertverein. He Marc m Tuesday afternoons, in Higgin 
+e gS ge ‘ , . - ° Saal . : : ’ # ; - ey - i Se ‘ ; Roe Vi¢ Oss al : | Oo " gg S 
querre is interesting. Her first impresario, American Soprano, Who Will Seek to made a specialtv of American composers jyaq) and eight vocal recitals by Messrs 


desiring a nate for her which should be : : on a number of his programs, playing 
5, ay ; So , ~Saned Krank Croxton and C. ¢ ashbur n 
equally intelligible in all languares. com- Duplicate Here Her Extraordinary works by Edward MacDowell, lienry Gil Thuredas gihevwonne in Hiesine #1 M y 
batted the singer’s preference for the use Success Abroad bert and others. “porn Fe f “Pelléa ey rf adie” 
( ‘ ( ~ ‘AS ‘ ( CllS¢ ae 


of her own name, Grace Richards, but 


finally the Italian form of her legal name most unusually wide field of song, for she and “Madam Butterfly,” E. B. Hitchcock, 


W. Spencer Jones on Way to Europe teri 
reader, and Il. W. Gallup, pianist, both of 


was suggested, and, finding that this meets is equally at home in Italian and modern W. Spencer Jones, of the musical man Doniiae Th. ab ae al 
the same pronunciation everywhere, it was French opera, the classic German lieder aging firm of Haensel & Jones, sailed "ae to tly # ai , a le “Ms ic as an 
decided upon. and modern German, French and English Saturday on the St. Louis to spend a por-  yscca, a Fie et a ge | a a ae ang 
Mme. Ricardo’s répertoire embraces a_ oratorio. tion of the Summer in Europe in the in Classical ree, elgg sree , oer 
assical Symphony, Modern Symphony, 


terests of his company. Mr. Jones will be 


. ; ; Suites, Ton Poems, Opera and Music 
the guest of Watkin Mills during his stay ’ x reais) - 


Drama. G. C. Ashton Jonson, of London, 











American Pianist’s Dresden Musicale American opera singer, of Chemnitz, con in London. His daughter, Edith, accom ny Ber: 
DrespEN, June 1.—Ilhe American pianist, tributed Gluck’s Divinités du Styx and songs panied him 7 oe ee 
Mrs. Frissell, has just given a brilliant to Mr. Williams's artistic accompaniments — 
soirée musicale, attended by all the leading \ pupil of Mrs. Frissell, Alice Glade, pet Charles Lecocq, the seventy-five-year-old The mother of Vivien Chartres, the Eng 
members of the American colony and sev- formed compositions by Percy Sherwood composer of “Madame Angot,” has written lish wonder-child violinist, has brought out 
eral prominent German musicians. Dr. The young woman brilliantly illustrated the to German and other Continental papers a book called “The Devourers,’ which 
Mark Giinzburg played Liszt’s Fourth advantages of Mrs. Frissell’s method of from Paris, requesting them to deny the treats of the development of a musical 
Rhapsody and Mrs. Helen Brown Read, the teaching (Leschetizky method) 3 report of his death recently circulated. prodigy. 
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P oca echnic "Cello 
Phone 2565 J, Morningside 612 WEST 135th STREET, NEW YORK cITy Ovide Musin Gustave L. Becker Annie Louise Tanner Horace Britt 


Appeared with great success in princinal Euronean cities er2«nn 1909 NORMAL AND GENERAL COURSES BY CORRESPONDENCE. 


DR. MUIR’S INHALATORIUM 


47 VVEST 42D STREET, NEW YORK CITY 
WHAT DALMORES SAYS: 


Dear Muir: What splendid results follow from your treatmznts! I alwa 
ys feel better and sing better with less effort after spending that reposeful, pleasant ti 
cabinet. I am delighted to hear of the great success you are achievi i r py B -&- 
give me to exercise my art. Ever yours'most nae chieving, for I know it is deserved. I am deeply grateful for all your care, skill and OY CHARLES DALMORES. you 


dealt aia tieaies ALVAH GLOVER SALMON 


PIANOFORTE INSTRUCTION. Concerts and Lecture Recitals (Aussian wusie) 


.., Lhe result of personal investigation and study in Moscow and St. Petersburg. 
Critical reviews of these recitals from American, English, French, German, Russiaa, 
and Australian journals forwarded on request. 


PERMANENT STUDIO ADDRESS: - + + CARNEGIE HALL, NEW YORK 
BOSTON, MASS. (HUKTINCTON CHAMBERS), TUESDAY 
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Season 1909-10 


= NORDICA 


Metropolitan Opera 
Boston Grand Opera 
and Concerts 


Personal Representative 


Management 
R: E. JOHNSTON © Wm, FENTON CHAUNCEY 


OSCAR SAENGER 


TEACHER OF SINGING 
From the Rudiments of tone placing to artistic fin- 
ishing for concert, oratorio and opera. 

Teacher of Mme. Marie ay soprano, Metro- 
politan Opera Co.; Mme rnice de Pasquali, 
soprano, Metropolitan Opera Co.; Allen Hinck- 
ley, basso, Metropolitan Opera Co.; Henri G, 
Scott, basso, Manhattan Opera House; Rudolf 
Berger, tenor, Royal Opera, Berlin; Orville Har- 
rold, tenor, Manhattan Opera House; Leon 

, basso, Royal Opera, resden; Mme, Sara 
Anderson, soprano, Grand Opera, Australia an 
Germany; Kathleen Howard, contralto, Grand Op- 
era, Darmstadt; Mme, Carolyn Ortman, soprano, 
Grand Opera, Dessau: Mme, Josephine Jacoby, con- 
tralto, formerly of the ‘Conried Grand Opera Co.,; Irvin 
pe Age No Grand Opera, Italy, and other promi- 
nent sin 
COMPLETE OPERATIC COURSE. Classes form- 

ing. Telephone 6621 Plaza. 


Studio, 51 East 64th Street 





New York 


EDNA BLANCHE 
SHOWALTER 
COLORATURA & LYRIC SOPRANO 
Voice a golden one: New York World 


Exclusive Management: 
Haensel & Jones 1 E. 42d St., N.Y. 


BENOIST 


PIANIST :: ACCOMPANIST :: COACH 


Refers to the following artists: 
Mmes. Nordica, Eames, Schumann-Hei 
Messrs. Mischa, Elman, Kreisler, Gerardy, etc. 


110 LENOX AVE., NEW YORK. Phone 3051 Wario 
WILFRIED 


KLAMROTH 


TEACHER OF SINCING 
For four years member of faculty Of Institute of Musica) 
Art, will devote his entire time to his private work. 


STUDIOS - 92 and 93 CARNEGIE HALL, N.Y 


RALPH : 


Pupil of CARLO N. SANCHEZ 
RECITALS AND CONCERTS Oo 
2 West 16th Street NEW YORK 


Half Minute Song Cards 


(A Blend of Philosophy and Harmony) 
By CARRIE JACOBS-BOND 


12 Cards to the set, $1.25 the set 
Sample Card by mail, 1 5c. 
CARRIE JACOBS-BOND & SON (Art Dept.) 
246 Michigan Boulevard, Chicago 


ISABEL 


HAUSER 


Concert Pianist :: Season 1910-11 


Residence Studio, THE APTHORP, Broad- 
way and 79th St., New York 


Direction, Mrs. Paul Sutorius, 1 w. 34th ‘St. 


Expert Appraisal 
Highest Grade Repairing 
The Joachim Testes Strings 
ac the reliable shep of 
OLD % ke JG. SCHROEDER 


10 East 17th St. 
AND NEW YORK 
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LAMBERT 


MURPHY 


T E N Oo R Oratorio Concert Recita) 
Soloist, St. Bartholomew's 
meneoeners WALTER R. ANDERSON, 
W. 38th St., New York 


HALL MCALLISTER 


TEACHER OF SINCING 


407 Pierce Bidg. BOSTON 
_ MUSICAL MANAGEMENT 











A THREE-DAY MAX REGER FESTIVAL IN GERMANY 





| HAVE just returned from the medi- 

zval Westphalian town of Dortmund, 
after attending a festival, where for three 
days in succession we have been regaled 
with the music of one man alone—Max 
Reger,” writes a correspondént of the Lon- 
don Times. “It is probable that in no other 
country would wach an experiment be pos- 
sible, and even here, where they take their 


art seriously, it was somewhat a matter of: 


speculation as to how Reger would come 
out of the ordeal. 

“Reger is a new composer whose place 
in art has not yet been fixed. I may say at 
once that the outcome was entirely and em- 
phatically in his favor, the enthusiasm 
steadily increasing each day to a climax at 
the end of the last performance, when he 
received a tremendous ovation; and when 
one takes into consideration that the muse 
of Reger is by no means of a popular 
order, and that much of his work is of a 
decidedly stern nature, this was a remark- 
able achievement. 

“The festival was due to the initiative of 
the celebrated violinist, Professor Henri 
Marteau, of Berlin, a firm believer in Re- 
ger’s future, who knew the desirability of 
selecting Dortmund as the place for the 
festival, since it possessed a fine orchestra 
and enthusiastic music lovers. And as to 
soloists, he was able to induce some of the 
finest in Germany to give their services free 
in generous devotion to the cause. 

“These included, in addition to himself, 
Professor Hugo Becker, the ’cellist, and 
Oskar Schubert, clarinetist; the Marteau- 
Becker String Quartet, likewise the Bohe- 
mian Quartet from Prague, the pianists, 
Mme. Kwast-Hodapp and Schelle; the or- 
ganist, Professor Straube, of Leipsic; the 
vocalists, Mme. Sigwart, Fischer-Maretzi 
and others. 

“Along with Richard Strauss, Max Re- 
ger is the composer on whom the eyes of 
musical Germany are now directed. He is 
universally regarded as the modern Bach 
on account of his polyphonic style and em- 


ployment of fugal device. A fugue seems 
with him to be the most natural means to 
obtain a culminating point of interest, and 
most of his great works end with this form 
of composition. His rate of production is 
very great, as may be gathered from the 
fact that in ‘The Nuns,’ his last and de- 
scriptive work for chorus and orchestra, 
performed at Dortmund for the first time, 
he has attained his opus 112, and many of 
his works are of colossal length. The per- 
formances, without exception, were of the 
greatest excellence. 

“After a formal opening on Saturday in 
the fine old Town Hall by the Mayor, the 
festival proper began with a concert in the 
Church of St. Reinoldi at 8 p. m., when 
we had a ‘Fantasie and Fugue on the name 
Bach,’ for organ; two works for unaccom- 
panied chorus, a sonata for violin alone 
and a Fantasia, introduction, variations and 
fugue on a chorale for organ. 

“On the following Sunday morning there 
was a chamber music concert at the. Kro- 
nenburg. Program: String Quartet in D 
Minor, Sonata for Clarinet and Piano, 
songs and variations and fugue on a theme 
by Beethoven, for two pianofortes. Then 
followed an orchestral concert in the eve- 
ning at the Fredenbaum. Program: Sym- 
phonic Prologue to a Tragedy, for orches- 
tra; songs, ‘The Nuns,’ descriptive work 
for chorus and orchestra just published, 
and a Serenade, for two orchestras, the 
strings in one being muted, in the other not. 

“On Monday morning, chamber music 
concert in the Kronenburg. Program: 
String Quartet in E Flat, Sonata for Vio- 
loncello and Fiano in F; songs, Introduc- 
tion, Passacaglia and Fugue, for two 
pianos. 

“In the evening, orchestral concert at 
the Fredenbaum. Program: Concerto for 
Violin in A; songs, Variations and Fugue 
on a theme by Adolf Hiller for orchestra. 

“The festival closed with a banquet in 
the Town Hall, at which Reger was the 
guest of honor, the Mayor presiding.” 
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Only Student to Receive Degree from 
McGill University, Montreal 


MonTreEAL, June 14.—The first recipient 
of the “Mus. Bac.” degree just instituted by 
McGill University is not a bachelor but a 
spinster, being Beatrice Donnelly, of this 
city, who received her hood and sheepskin 
last week. The McGill degree, which was 
offered for the first time this year, is 
claimed by McGill men to be the only 
serious musical degree in Canada, being 
the only one which is conferred by a uni- 
versity of unquestioned standing and pos- 
sessing a musical faculty of its own. The 
McGill Conservatorium is largely endowed 
by the generosity of Lord Strathcona, and 
its chief, Dr. Perrin, who holds the McGill 
Chair of Music, is the late organist of 
Canterbury Cathedral. Only one candidate 
took the degree this year, but several are 
in line for next year. 

Harry T. Dickinson, an English organ- 
ist and director of much ability, who was 
brought out by St. James’s Methodist 
Church a year ago with great flourish of 
trumpets, has been permitted to resign by 
the music committee, following a disagree- 
ment over the cutting down of the musical 
estimates for the coming year. Mr. Dick- 
inson had many friends and admirers and 
his farewell recital on Saturday was 
largely attended. The church is the largest 
Protestant edifice in the city and attracts 
a large congregation of the floating type, 
but its finances are somewhat restricted. 
Mr. Dickinson had organized a promising 
choral society, which is likely to disband. 

Maurice Burke, organist of St. Stephen’s 
Church, has just returned from London, 
whither he went to witness the début of 
his brother, Edmund Burke, the operatic 
baritone. The press criticisms on Burke’s 
work were of the most eulogistic kind. 


K. 





Debussy’s Praise for Toscanini 


Paris, June 7.—Claude Debussy, the 
composer, attended last night’s perform- 
ance of “Falstaff” at the Chatelet Theater, 
and was so delighted with Toscanini’s 
work that he called the Metropolitan con- 
ductor to the stage after the second act 
and declared him to be the greatest con- 
ductor he had ever known. Toscanini re- 
ceived the greeting calmly. 


TWO CHICAGO SCHOLARSHIPS 





Established by Andreas Dippel in Behalf 
of Opera Company 


Cuicaco, June 11.—Andreas Dippel, act- 
ing for the Chicasco Opera Company, has 
established two scholarships of $500 each 
in the Chicago Musical College and con- 
tests for them are now being planned by 
the college faculty. The scholarships are 
partly in recognition of the efforts of Dr. 
Florenz Ziegfeld, for forty-three years 
president of the college and partly a rec- 
ognition of the assistance given by students 
of the college when “Parsifal” was per- 
formed in Chicago last season. 

The scholarships will be open to all 
musical students and the contests will be 
conducted in September. Before his recent 
departure for Europe Dr. Ziegfeld said that 
the step indicated that the Metropolitan 
Opera Company and its allied interests 
might become a national patron of musical 
talent. 





Sembrich’s Praise Gives Singer His 


Opportunity 


Through the good offices of Mme. Sem- 
brich, a young Canadian who had acquired 
reputation as a boy soprano and who gave 
evidence of possessing a promising bari- 
tone voice, was enabled to 'eave New York 
for London, June 7, to cultivate his talent. 
Mme. Sembrich was induced to give the 
young man a hearing in New York just 
prior to her own departure for Europe, 
and wrote a letter of such sincere and 
enthusiastic recommendation that a com- 
patriot of the young Canadian announced 
his willingness to assume the expense of 
providing the opportunity for success. The 
singver’s name has been withheld until the 
time when his studies in London shall have 
borne fruit. 


To Examine Candidates for Music In- 
structor in Normal College 


The music department 6f the Normal 
College, Sixty-eighth street and Park ave- 
nue, New York, will conduct an examina- 
tion on Saturday, June 2s, at 10 A. M.,, in 
the chapel of the college, for the purpos« 


of testing the qualifications of applicants 
for the position of instructor of music on 
the college staff. Henry T. Fleck has 


charge of the details of the examination. 





MME. ROSA 


OLITZKA 


Prima Donna 
CONTRALTO 


Late 


Covent Garden, 
London, Eng. 


Concert—Oratorio—Recital 
San Carlo. Naples, Italy. 
Metropolitan Opera, New 
MANAGEMENT: 


GEO. M. ROBINSON. 1 Madison Ave., New York 
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SUMMER SCHOOL 


OF VOCAL MUSIC 
At Lake Pontoosuc, Pittsfield, Mass. JULY 20 to AUG. 31 
Booklet sent on request, 862-863 Carnegie Hall, New York 








New Musical Comedies for Amateurs 
A VIRGINIAN ROMANCE (mixea) 


THE QUEST ot the GYPSY (women) 


H. LOREN CLEMENTS 
50 East 34th Street 





New York 


ANTONIO 
FROSOLONO 
VIOLINIST 
MAY FROSOLONO, Manager 
1156 East 43d Street 
CHICAGO 


ALBERT 


BORROFF 


= BASS == 


504 KIMBALL HALL CHICAGO, TLL. 


“LITSNER 


E. VOCAL INSTRUCTION 
OFFICIER D’ACADEMIE OF FRANCE 
54 WEST 39th STREET, NEW YORK 
Mme. BEATRICB 


GOLDIE 


Voice Culture 
130 West 91st Street + +» New York 
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1816 fa Avenue 
New York 
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Available Sundays 
DRAMATIC SOPRANO 
Oratorio — Concert — Recital 
Management, EUGENE KUESTER 


ELLA BACKUS-BEHR 


PIANISTE and TEACHER, also 
Vocal @oach and Accompanist 


refers to Mme. Louise Homer (of the Botespelinn 
Opera), Mr. Frederick Martin (the renowned basso) 


Application made at 69 West SSth Street. New York 


Leontine de Ahna 


CONTRALTO 
Concert—Recital—Instruction 


Teacher of voice culture at the Institute of Musical Art 
Residence Studio: Hotel Endicott, New York 


CONCER’, S— MUSICALS — RECITALS 


emMA BANKS 


Pianist 
704 West End Ave., New York. Tel. 7673R River 


YERRINTON 


PIANIST and TEACHER 
Preparatory Teacher for Mme. TERESA 
CARREN®O, Berlin 1908-"09. 


7 Albermarle st. _ Boston 
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SCHOOL or OPERA AND DRAMA or N.Y. 


FOR THE STUDY OF 


GRAND OPERA ROLES 


ENGLISH FRENCH 


ITALIAN GERMAN 


OPERA STAGE TECHNIC 
ALBERT MILDENBERG, Artistic Director, 136 West 77th Street 
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GOLDMARK’S ANNIVERSARY IN VIENNA 


Premiere of His ‘‘ Gotz von Berlichingen” Climax of Long Celebration 
of Composer’s Eightieth Birthday—Reign of Italian 
Opera Affairs at the Volksoper 





VIENNA, May 23.—Karl Goldmark’s eigh tion in large part to the production of the 
tieth birthday has been celebrated any Mozart operas, which have been so neglect- 
aumher of Pe Se during the past season ed during the last season, and, in fact, 

‘ : : ovat . during the whole Weingartner régime, at 
with Goldmark concerts, the playing of the Royal Court Opera. The Volksoper 
single works of the master on concert pro- Orchestra, which, like other orchestras, has 


forth. At last, during the 
last week, the 


Mav 


and so 
of the 
the anniversary, 


grams, 
course real day of 
18, put in its appear- 
ance. 

The most important celebration of the 
day was the performance as premiére at the 
Royal Court Opera of the composer's 
“Gotz von Berlichingen,’ a musical setting 
of an arrangement of Goethe’s work. The 
opera, although long familiar on the stages 
of other cities, had to wait for this occa- 
sion for its first performance in Vienna. 
At the regular Wednesday evening fort- 
nightly soirée at Leschetizky’s, Goldmark’s 
quintet was played by the Fitzner Quartet 
and Frau Tiberg. On ‘lhursday a concert 
of chamber music, consisting entirely of 
Goldmark’s compositions, was given at the 
Conservatory. 

Of course, the composer was fairly over- 
loaded with gifts, wreaths and letters and 
telegrams of congratulation, many from 
America, which poured into his apartment 
in Vienna last Wednesday. On Saturday 
Goldmark arrived at his birthplace, Kesz- 
thely, in Hungary, where further festivities 
awaited him, beginning with a_ banquet 
given by the city authorities, and followed 
in the afternoon by the unveiling of the 
memorial tablet on the house in which the 
composer was born, and in the evening by 
a serenade by the “Gesangverein” of Kesz- 
thely and a festival concert of Goldmark’s 
works. 

Kaiser Franz Josef has given the Austro 
Hungarian medal for Arts and Sciences to 
Goldmark as a token of his regard for the 
composer's many years of activity in his 
art. Goldmark’s opera, “Esther,” which was 
to have been ready for performance on his 
eightieth birthday anniversary, is still in 
the making, following the example of his 
other operas, whicn took many years for 
completion. 

During June an Italian opera “stagione” 
will be held at the Roval Court Opera. 
Among the guest-singers who will appear 
at the time is Edith de Lys, the American 
soprano. The prices will be doubled for 
the entire series of performances. 

Not to be behindhand in the matter of 





LEOPOLD GODOWSKY 
The Head of the Masterschool for Piano 


at Vienna Conservatory, as “Imperial 
and Royal” Professor, Has a Rank in 
the Austrian Civil Service Equal to 
That of a Colonel in the Army. The 
Picture Shows Him in the Uniform of 
This Rank, Which He Is Entitled to 
Wear 


performances in Italian by singers from 
foreign opera houses, a class of opera he S ; 1] tur 
amusement which seems to possess a par to eat during the Summer as well as during 


Gutmann 
securing for the 


proposes to 
members a 


Car] the opera season, 


ticular drawing power in Vienna, the 
of care for by 


Theater has also announced a series , * 
such performances to begin on June 22 Summer engagement at one ot rs popular 
1. r: ee . . -esor UG S 
The Vienna Mannergesangverein, which Cre resorts. EDWIN GHE 

visited the United States a few seasons 


ago, has been doing honor to the memory 


MME. TROTIN COMMENDED 


of Mozart in the latter’s birthplace, Salz- 
burg, during the course of the last week. fe 
Victor Kehldorfer, the junior director of _ Teacher of Sight-Singing Completes 
the society, and himself a son of Salzburg, Most Successful Season 
wielded the baton over his 250 lusty com M Tits ie wh —e 
, 7 . 1 °O nose classes Sig 
panions. Alfred triinfeld, the Viennese =e oe oe | , 
ae reading many professional singers have 
pianist, gave several numbers during the . ; 
course of the program gotten valuable training, has ended her 
+: ; ; ’ Y for * Seaso he as ar las 
Affairs at the VJolksoper have not yet — bh r the season “ ‘ past aa fie 
- ¢ e ‘ st s ‘ESS one, an : 
reached a satisfactory outcome, although Con Nee. mes Suet _ 2 liad 
it is now as good as certain that the pres of her students owe their present church 
positions to the work done in Mme. Tro- 


ent Director Simon’s plan to give in the - 
S tin’s sight reading classes. In addition to 


future only dramatic performances at the | 
theater will not be carried into execution, advance work for me ime singers 
but, on the contrary the operatic perform Mime lrotin has maintained « asses for 
ances will be continued. Several offers Children. The work of these ver) youth 
have been received from various sources {¥! pupils has been one of the Os 
from, directors who wish to buy out Si seresting MSmEree Ol the year, and the r 
mon for the rest of his contract time, one markable results attained have created 
of the offers naming the sum of 400,000 much comment . 

crowns ($80,000). Among those willing to [he interest in the classe a = 
step into Simon's place are Albert Gutmann, Com a = the stud = tag: example, 
the Paris concert manager, who formerly Mrs. Imma Hayden ames, mother of 
had an agency in Vienna: Hans Melms, one EKmma Eames, has written to Mm« Tro 
of the singers at the Vienna Royal Court 'U": | can’asure you with pleasure of the 
Opera, and Karl von Maixdorff, former a panty os apctalion ae ake an 
director of the city theater in Brinn. Gut wert ie — nod clever chilcren = ne 
mann wishes to give the theater the title rilliant an example of it [ shall take 
“Mozart Theater,” and to devote his atten great pleasure in directing my friends and 


pupils to tak« idvantage of the 


t I 


opportunity 








that you can so satisfactorily give Says 

GATTY SELLARS Claud Warford, singer and_ teacher 
“Thank you for the fine result you have 
achieved with my pupil Not only has 
ENGLISH CONCERT ORGANIST she learned to read well this Winter. but 
Solo Organist Queens Hall, London, Concerts, and her sens f rhythm has improved tre 
Crystal Palace Festivals mendously, and I am sure she could not 


For terms and dates apply to American Musical hav ured her present excellent church 


862-863 Carnegie Hall, N. Y 


e Si 





position without the help you have been 
to her.’ 

Mme. Trotin, after a Summer in Lex- 
ington, in the Catskills, will resume her 


Hall the 


New York classes in Carnegie 
first of October. 





MUSIC IN WASHINGTON, D. C. 


Disappointment Because Philadelphia 
Orchestra Is Not to Appear There 
Wasuincton, D. C., June 14.—It is with 
much regret that Washington music lovers 
have received the announcement that the 
Philadelphia Orchestra will not appear here 


next Winter. This was decided hy the Or- 
chestral Association after much delibera 
tion, owing to the fact that it had pre- 
viously determined not to give a series of 


concerts in Baltimore because the financial 
support there was not sufficient. This is not 
the cause of the non-appearance in Wash 
ington, but the expense involved in coming 
to this city alone would be prohibitive. If 
there were other engagements en route the 
orchestra would certainly appear in the 
capital. 
Before an 
students of 


mostly of 
studio of 


composed 
vocal 


audience 
music, in the 


Mrs. Susanne Oldberg, George H. Palmer, 
manager and singer, delivered a most in- 
teresting lecture recently on “How to Get 
on the Stage and What to Do After Get- 


ting there.” From his large experience with 
operatic and dramatic associations he was 
able to give to the aspirants of the stage 
present many valuable suggestions for their 
future. Mr. Palmer's relations with Savage, 
the Winter Garden Opera Company, Uh 
rig’s Operi a ( company and other musical or 
ganizations is well remembered. He is 
making a visit to Washington with his wife, 
who as a pupil of Mrs. Oldburg was a sing- 


er well known in local musical circles. She 
has recently been under contract with the 
Winter Garden Opera Company of New 


Orleans. 

lhe closing recitals of the music schools 
and studios are entertaining the public 
here. The most recent of these was that of 
the Von Unschuld University of Music, at 
which the program demonstrated how well 
equipped these students were to enter the 
teacher's field 

The Aborn Opera Company, which gave 
run of several weeks in light 
operas, is now putting On grand operas in 
english in a truly artistic manner. 

The recital given by the violin and piano 
pupils of the intermediate classes of the 
MacReynolds-Koehle School of Music re 
cently reflected much credit upon the teach 
these two departments—lKatherine 
\lacReynolds, of the piano, and Josef Kas 
par, of the violin. W. H. 


AMERICANS IN PARIS MUSIC 


a successful 


ers of 


Ida Rémon, Ernest Schelling, Frederic 
Gerard and Others Figure 


June 11.—Ida Rémon, the Ameri 
can singer, sang this week before the Du- 
chesse de Vendome, rendering songs in 
Italian, French, German and English. She 
was much applauded by an audience includ 
ing numerous representatives of the nobil 
ity. Mme. Rémon will go to London for 
the Autumn. 

ernest Schelling, the 


PARIS, 


\merican composer, 


recently gave a concert here, and will give 
another next Tuesday. He has impressed 
the Paris critics most favorably. 

Jane Noria is here with her husband, 
P. Centanini. They will return to New 


York in October 

l'rederic Gerard, the American violinist, 
pupil of Jacques Thibaud, made his profes 
debut in Paris Thursday. He had 
previously appeared publicly in Cincinnati 
ind Berlin 

\lfred Baehrens gave a musical reception 
to the American colony this week, at which 
Walter Wheatley, the American tenor, of 
Covent Garden, was guest of honor. Among 
there were Minnie Tracey, Kitty 
Cheatham, Constance Drever, Ruth Deyo, 
Louise Llewellyn, Gertrude Manning and 
Constance Purdy. 


sional 


those 


Savage Back with New Operetta 


Hlenry W. Savage, the theatrical man 
ager, returned to New York on the Aron 
prinsessin Cecilie June 14, bringing back 
manuscripts of operas and musical comedies 
as well as dramas He announced that, 
among others, he had secured the rights 
to “Little Boy Blue,” an operetta that is 
to be the feature of the new season at the 
Johann Strauss Theater, in Vienna rhe 

mposer is Henry Bereny. 


OFFICIAL CLAQUE 
FOR BOSTON OPERA 


Long-Established European Institu- 
tion Said to Be Due for 
Introduction Here 


Boston is to have an official opera claque 


next season, according to the New York 
Sun, thus taking up with an_ institution 
which has long flourished in Europe but 
has never been tried here. The manage- 


ment of the 
that it 
institution, 


Boston Opera House believes 
of the 
more 


will be best for the welfare 


says the Sun, if there is 
sound of approval to reward the singers, 
who more than once have complained bit- 
terly of the coldness of the audiences. The 
same authority continues: 

‘The post of official leader of the claque 
has been offered to a young man who has 
conducted a thriving business as the head 

for several seasons. 


this 


of an unofficial claque 


foreign singers coming to country 


for the first time have found it intolerable 
to sing before such a cold public as the 
subscription audiences at the Metropolitan 
Opera House and there has been plenty 
for this unofficial clavue to do. The leader 
works on a business basis with the artists 
and has proved a valuable feature. 

“The opening of the Manhattan Opera 


House increased his opportunities for 
profit. It is probable that his earnings 
at the Manhattan were larger than at the 


Metropolitan. He has even traveled with 
the artists as far as Boston and supplied 
valuable assistance in keeping up there the 
houp la begun in New York. He has also 
a trained band of clappers in the Philadel 
phia opera houses. 

“It is this wide business interest that has 
made him decline the offer to go to Boston. 
He was also tentatively approached to take 


charge of a claque to be trained for the 
Chicago opera season, but that proved 
too tar away tor the coming season. If 


claquers 
house as 


successful the 
trained for that opera 


the company is 
may be 
well 

“The institution of a 
regarded by all the artists 
heard of it as a distinct 
and appreciation on the 
operagocrs., 

“Hitherto the foreign artists who 
come to the Metropolitan Opera House 
there to sing for the first time have got 
as many they can for the first 
night and given them to their friends that 
they might not feel they were appearing 
before an entirely strange audience. As 
it is all but impossible to get seats for the 
subscription performances the standees and 
the galleries have to be depended on for 


claque 1s 
who have 
advance in taste 
part of American 


regular 


have 


seats as 


applause That is where the unofficial 
claque helps. 

It is not improbable that the Metro- 
politan will also have its regular claque 
after a while to make up for the self- 


contained demeanor of the subscription 


audiences,’ 





Miss David Plays for Mulford Pupils 


\nnie Louise David, harpist, played the 
piano and harp accompaniments for the 
pupils of Florence Mulford at their recital 
recently given in Newark, N. J. On June 
g she gave a musicale at the residence of 
Mrs. Harman S. Graves, Rye, N. Y., in 
conjunction with Susan Hawley David, con 


tralto. The songs, with harp accompani 
ment, were particularly well received. On 
June 16 Mme. David played at a concert 


Cornelia 
David, im 


given in Middletown, N. Y., by 
Marvin, contralto, and Walter 
personator 





Albert Spalding Home 


season Of many months abroad, 
during which he gave notable concerts in 
Russia, Germany, France and Italy, Albert 
Spalding, the young American violinist, re 
turned to New York June 14, on the 
Kronprinsessin Cecilie. His trip just con- 
cluded followed his first professional tour 
when 


From a 


of his own country a season ago, 
he was in his twenty-first year. Last Fall 
he gave concerts in the South of France, 


Poland, 
English 


then Russia, including Finland and 
and after a Spring visit to the 
watering places went to Berlin. 
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EVA WILCKE 


Certified Teacher of 
the German Language 


DICTION A SPECIALTY 


Teacher of Geraldine Farrar; Mar- 
cella Craft, of the Royal Opera 
House, Munich; Jennie Osborne 
Hannah,of the Stadt Theatre, Leip- 
zig; George Hamlin and many other 


prominent artists. 
Address: Neue Ansbacher Str. 14, 
BERLIN, W., Germany. 
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Some of his pupils are: Emmy Destinn, Royal Opera, Berlin; 
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py Berlin- Bayreuth; Anne Worill, Coloratura Singer, Comic 
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Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes Theater, 
Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
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Singer, Royal Opera, Dresden and Vienna; Helene Hieser, Fi:st 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest ; 
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SEASON’S: END IN COLORADO SPRINGS 





Damrosch Orchestra Gives Con- 
cluding Concert—Work of 
Musical Club 


Cororapo Sprincs, Cor., June 10.—The 
last event of the regular musical season 
in Colorado Springs was a concert given 
at the Opera House by the Damrosch Or- 
chestra on May 31. The program was one 
of those “made to suit all tastes” peculiar 
to the West, and ranged in seriousness 
from Dvorak’s symphony, “From the New 
World,” to the ever-present “Spring Song” 
of Mendelssohn. The orchestra had the 
assistance of Marcus Kellerman, baritone, 
who made a decided success in the “Two 
Grenadiers” and the “Song to the Evening 
Star.” After the first one he responded 
to an encore by giving Damrosch’s “Danny 
Deever.” 

Although Mr. Damrosch and his men 
had given an afternoon conce rt in Denver, 
not reaching here until 7:30, before the 
performance they were like the pugilist 
who “came up smiling” for the eighty- 
seventh round, for, according to Mr. Kel- 
lerman’s statement, last night’s concert was 
the eighty-seventh of the present tour of 
the New York Symphony Society. There 
was no relaxing of effort to produce the 
best effects, and a large audience showed 
enthusiastic appreciation after each num- 


ber. Encores were given after the “Mig- 
non” overture and the Mendelssohn num- 
bers. With the exception of a lack of 


sufficient stringed instruments, the effects 
produced were all that could have been 
desired. 

One of the most beautiful things in the 


entire program was the English horn 
solo in the “Larghetto” of the symphony, 
which Dv6rak said was inspired by the 
passage in. Longfellow’s “Hiawatha,” de- 
scribing the Indian hero’s courtship. It 
was perfectly played by the second oboeist, 
whose name does not appear. 

It seems highly appropriate that this 
symphony, the mood of which was in- 
spired by the negro and Indian melodies 
heard by Dvorak during his temporary 
residence in this country, should be given 
now, when a new era for American com- 
posers seems to be at hand. 

The Colorado Springs Musical Club 
closed a very successful season with an 
“opera” program, given in the Acacia ball- 
room on May g. There were numbers 
from “Pelléas et Mélisande,” “Contes 
d’ Hoffmann,” ‘Madama Butterfly” and other 
operas. Llewellyn Jones and Vere Stiles 
Richards, of Denver, assisted well-known 
local singers in giving a delightful pro- 
gram. In addition to the bi-weekly meet- 
ings for club members there have been art- 
ists’ concerts this season by Wiillner, 
Mischa-Elman, Busoni, Wilhelm Heinrich, 
Louis Persinger and Georgine Nelson. Ow- 
ing to the energy and skill of President Jo- 
sephine Trott and the other officers, a hand- 
some balance is left with which to begin next 
season, At the annual meeting the follow- 
ing officers were elected for next year: 
Mrs. George B. Tripp, president; Mrs. 
George M. Howe, first vice-president; Mrs. 
George H. Hemus, second vice-president ; 
Miss Frances Rouse, recording secretary ; 
Mrs. C. C. Dickey, corresponding secre- 
tary; Miss Josephine Comstock, treasurer ; 
advisory committee, Mrs. E. E. Taliaferro, 
Mrs. H. H. Seldomridge, Mrs. Francis Gil- 
pin and Dr. Charles G. Woolsey; program 
committee, Albert C. Pearson, Frederick 
Ayres and H. Howard Brown. 





ANN ARBOR CHILDREN 
IN “ HANSEL UND GRETEL” 


A Captivating Performance Under Aus- 
pices of University of Michigan— 
Late Season Musicales 


ANN Arpor, Micu., June 10.—‘Hansel 
und Gretel” was presented by the children 
of the faculty at the annual children’s party 
given by Myra Beach Jordan, dean of 
women at the University of Michigan, just 
before Mrs. Jordan’s recent departure for 
Europe on leave of absence. A simplified 
version was beautifully rendered by the 
children. 

Mr. and Mrs. George Hastreiter and their 
son, Dominic, gave a musicale at their home 
recently. Mrs. Hastreiter is a favorite so- 
prano here. Mr. Hastreiter is a violinist 
and the son plays the piano. The trio was 
assisted by Henri Hus, ’cello, and Minnie 
Davis Sherrill, pianist. 

A feature of the program was Mrs. Has- 
treiter’s singing of “Abendlandschaft,” by 
Reichel, with violin and ‘cello obbligato. 
The composer was the father of the violin- 
ist, Henri Eru, formerly of the violin de- 
partment of the school of music, now in 
Cincinnati. Mr. Eru chaneved his name to 
avoid confusion when he formerly appeared 
in concert with his father abroad. Mr. 
Reichel wrote many beautiful compositions, 
of which Mrs. Hastreiter has a number in 
manuscript, and this soprano two years ago 
gave the initial performance in America of 
the song mentioned. 

William Howland arranged an excellent 
program for a Twilight Musicale yesterday 
for the benefit of the Day Nursery, given 
under the auspices of the Woman’s Club. 
The following musicians assisted: Mrs. 
George Hastreiter, soprano; Grace John- 
son, soprano; Nora Hunt, contralto; Emily 
Sadler, violinist; Mabel Townley, reader; 
Mrs. Minnie Davis Sherrill, pianist ; Horace 
Davis, tenor; William Howland, bass, and 
the Cecelia Chorus, Mrs. Byrl Bacher, di- 
rector. 

Nora Hunt, 
recital in Jackson, 
included old Italian 
a few old English. 
panied. 

At a recent recital piven by the children 
of the ward schools, one of the most inter- 
esting numbers was “The Child Handel,” a 
composition by Albert Stanley, professor 
of music in the university, sung by the 
sixth grade of the Perry School. The chil- 
dren were trained by Florence Potter, su- 
pervisor of music. 

Earle G. Killecs, 
faculty, directed the 





contralto, gave a lecture 
May 24. The program 
and German music and 
Mrs. Watterson accom 


of the School of Music 
chorus for the annual 


May Festival of the Michigan Agricultural 
College at Lansing. Gounod’s “Faust” was 
given, with Sibyl Sammis MacDermid and 
William Howland as soloists. The Lansing 
press gave high praise to soloists and cho- 
rus. F. M. 


STUDENTS’ ORCHESTRA 
PLAYS AT COMMENCEMENT 


Drake School of Music in Chicago Holds 
Closing Exercises and Gives Inter- 
esting Concert 








CuiIcaco, June 13.—The Drake School of 
Music gave its third orchestra concert this 
season and commencement exercises Tues- 
day evening at the Central Y. M. C. A. 
Hall. An orchestra of sixty performers, 
all pupils of Earl R. Drake, accompanied, 
under his direction. The program opened 
with Beethoven’s overture, “Ss oriolanus, 
followed by Bruch’s “Romance, ” op. 42, ad- 
mirably played by Ruth Gulliford, helaead 
by Beethoven’s Concerto in G, op. 58 (alle- 
gro moderato movement), played by Ruth 
Drake. Herman Barnard sang “Die Lore- 
lei,” by Liszt, with dramatic effect. Ralph 
Michaelis gave Spohr’s Concerto, op. 47, in 
spirited style. A unique feature was the 
Mendelssohn Quartet, for Piano and 
Strings, op. 1 (allegro movement), and 
Tschaikowsky’s Elegy from “Serenade,” for 
string orchestra, by the ensemble class, 
under the direction of Blanche Blood, en- 
listing Miss Hazelett, piano; strings, Misses 
Lank, Gulliford, Burkland, Messrs. Michae- 
lis, Zander, Bookwalter, Tochle, Schon, 
Plain and Clark. Jerry Tochle gave Bruch’s 
Concerto in G Minor, op. 26. The orchestra 
played Hamerik’s “Folk Song” in surpris- 
ingly fine fashion; Ellen Munson played the 
Andante and Finale of Mendelssohn’s Con- 
certo in G Minor, and Anna Lank the Alle- 
gro Moderato of Beethoven’s Concerto in 
D Major. 

Teachers’ 


certificates were given to: 


Mildred Eddy, Effie Meyers, Edna Jack- 


Piano: 


son, Edith Hazelett, Vernie Watson. Violin: 
Louis O. Zander, Ralph Michaelis, Hildegarde 
Burkland, Richard Bookwalter, Bard M. Joyce, 
Ruth Gulliford, Lillian Dixon, Walter Martin. 
Voice: Juanita Bisho Graduating Class—Voice: 
Marguerite Ray. Violin: Anna Lank, Jerry 


Tochle. 


The Drake Summer term of five weeks 
b gins June 20. C. E. N. 





Elizabeth F. Harrison, daughter of Dr. 
and Mrs. Wilfred F. Harrison, of Bloom- 
field, N. J., has won a three-year scholar 
ship in music given by the Woman’s Phil- 
harmonic Society of New York. 
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WESSELS TO MANAGE NEW CHORUS 





Thomas Orchestra Manager to Have Charge of Chicago Musical Art 
Society’s Business Affairs—Local News of a Week 


Among Musicians and Studios 


Cuicaco, June 13.—Affairs of the Mus- 
ical Art Society will not be completely 
perfected in the matter of corporate papers 
and organization until the latter part of 
this month. It is understood that Frederick 
Stock will be the director of the new 
society. Carl Kinsey will not be the man- 
ager. Frederick Wessels will be elected 
to officiate in that capacity. 

Virginia Listemann, the brilliant young 
Chicago cantatrice, is the leading vocal 
soloist at the Auditorium in Milwaukee in 
association with the Innis Band. 

Though the Summer months find but a 
few of Chicago’s theaters open, it is in- 
teresting to note that six players now ap- 
pearing here in musical and dramatic rdéles 
are graduates of the Chicago Musical Col- 
lege. 

William H. Sherwood, the American 
pianist, keeps as busy as ever on his con- 
cert work and yet misses nothing of ad- 
vantage for his pupils’ classes. Last week 
he gave a recital at Joplin, Mo., one at the 
Western University, Cameron, Mo., and 
another at St. Mary’s Academy, at Knox- 
ville, Ill. 

Mrs. Marie Sidenus Zendt, one of Chi- 
cago’s brilliant singers, has been kept very 
busy of late with recitals. She 
uled to give a recital this evening at Elgin, 
[ll., and will appear twice next month in 
Mandel Hallf at the Chicago University. 
Mrs. Zendt has taken the studio formerly 
occupied by Gustay Holmquist, in Kimball 


Hall. 
Last Saturday evening a musicale and 


is sched 


reception were given in honor of Mrs. 
Holmes, Misses Pixley, Reeves, and Mr 
Stentz, the program being furnished by 


Mrs. McLane, Mrs. Waller, Mrs. Weaver, 
Misses Ahren, Havens, Wilken, Maltby, 
Woodmansee, the reader being Rena 


Smith, at the studio of the Institute, No. 
522 Fine Arts Building. 

The piano pupils of Lucy B. 
the Sherwood Music School, 


Seator, of 
assisted by 


Mrs. Lorena Beresford, soprano, and 
Eleanor Isaac, violinist, gave a recital at 
Kimball Hall Saturday afternoon. 


Recital at the Loudon School 


The Jeanette Loudon School of Music, 
suite No. 629, Fine Arts Building, gave an 
interesting recital last week in the Assem- 
bly Hall. The newly organized faculty of 
the institution embraces M. Jeanette Lou- 
don, director; Frank L. Waller, head of 
theory department; Otto B. Roehrborn, of 
the Theodore Thomas Orchestra, conductor 
of ensemble classes for pianists; Irene C. 


F rancis, assistant in the piano-teacher 
training department; Belle Parker, piano 
teacher in children’s classes, and Carol 


Robinson, piano classes in children’s work. 

An attractive group in the passenger list 
of the steamer Baltic, sailing from New 
York Saturday, was Hannah Butler, the 
Chicago singer, accompanied by three of 


her vocal pupils. They will first visit Eng- 
land, where Mrs. Butler will devote a few 
weeks to coaching with the most distin- 
guished vocal master in London. They 
will then go to Germany, where she will 
spend a month visiting her old preceptor, 
Georg Fergusson, with whom she pro- 
poses to do some coaching. Later the 
singers will visit Oberammergau to witness 
the passion play. Mrs. Butler expects to 
return and resume her teaching at the 
Cosmopolitan School of Music in October. 


Protheroe’s New Composition 


Daniel Protheroe’s latest 
are said to be among the very best that 
have come from his poetic pen. His set- 
ting of “Ah! Love But a Day,” “I Send My 
Heart Up To Thee,” and the very bril- 
liant accompaniment for “The Year’s at 
the Spring,” have already been popularized 


compositions 


by distinguished artists who have called 
for the manuscripts. 
Antonio Frosolono, the violinist, made 


a great success with his appearance in con- 
junction with the Euterpean Glee Club 
of Morgan Park last week. 

The Eleanor Smith Institute of Public 
School Music will hold its Summer term 
in the rooms of the Fine Arts Building 
June 27 to July 29. The faculty em- 
braces: Eleanor Smith, Gertrude Smith, 
Mabel Kellogg Rich, and Helen Rich. Dur- 
ing the Summer there will be lectures by 
Marcella Riley on “High School Music,” 
Will Earhart on “Music Appreciation,” 
and Barbara Ann Russell on “Primary 
Methods,” 

The pupils of Sig. Marescalchi, the well- 
known Italian music teacher, gave an oper- 
atic concert last evening in Handel Hall, 
the program being largely made up of 
selections from “Cavalleria Rusticana” and 
“Carmen.” 


New Organ for Mr. Dunham 
Arthur 


Dunham, the organist, is de- 
lighted over the prospect of a_ beautiful 
organ for the new Simia Temple on 
Forty-sixth avenue, which will be installed 
within the year. It was ordered last week 
and will cost $18,500. 

Mrs. Esther Plumb, the popular vocalist, 
gave a joint recital with Emil Liebling, the 
pianist, last Tuesday at Mt. Carroll, Ill. 
She will spend next December on the 
Pacific Coast. 

Ludwig Becker, the 
virtuoso, gave a recital 
Tabor, la. 

Mrs. Kate Jordan Hewett gave an in- 
teresting musicale in her home on Argyle 
avenue last Tuesday evening, a song pro- 
gram being presented in delightful fash- 


well-known violin 
last Tuesday at 


ion by Lemuel Kilbey, Mrs. Myrtle Boh: 
man, Mabel Layfield, Edith Cox, Jeanette 
Alexander and Howard Kellogg. The 
pianists were Grant Schaeffer, Gordon 
Campbell, Mrs. Howard Kellogg, Bertha 
Beeman and Odile Goddard. 


Edward Ehrhardt’s piano pupils, as- 
sisted by those of Charles W. Rouse, bari- 
tone, gave an interesting concert program 
at Kimball Hall last Monday evening. 

Sylvia M. Trumper, a promising soprano, 
gave a recital of song last Monday at the 
Baldwin piano rooms. 


students of the Chicago 
gave a concert at Kim- 
Thursday evening, present- 
Mendelssohn 


The advance 
Piano College 
ball Hall on 
ing concertos by Beethoven, 
and Tschaikowsky. 

Last week Max Fischel, the violinist, 
and Evan Williams, the tenor hero of the 
North Shore Festival, gave a charming 
musical program at the home of Daniel 
Protheroe. 


Kortschak’s New Appointment 


Hugo Kortschak, a member of the Chi- 
cago Musical College faculty, has been 
appointed second concertmeister of the 
Theodore Thomas Orchestra. Mr. Korts- 
chak is a native of Graz, Austria. He 
studied under Ottokar Sevcik at the Prague 
Conservatory. He then became a member 
of the Berlin Philharmonic Orchestra. Fol- 
lowing this he went to Frankfort, where 
he remained until called to America by 
Dr. Ziegfeld, as violin instructor in the 
Chicago Musical College. He is a young 
man who has become widely known during 
the few years he has made his home in 
this country, and an artist whose appear- 
ances have always been favorably heralded 


by music critics in every section of the 
country. 
Through the offices of Kate Jordon 


of the Fisk Teachers’ Agency, of 
this city, Ottley Cranston, the well-known 
basso-cantante and baritone, one of the 
most popular personages and significant 
stars of the Aborn Grand Opera season in 
English, together with his wife, a gifted 
operatic soprano, has been secured for the 
Western Conservatory of Music in Kansas 
City. Certainly such a brilliant pair, em:- 
nently practical in all the matters of music, 
should be a detided artistic acquisition for 
that institution. 

Arthur Burton will continue to teach in 
his vocal studio in the Fine Arts Building, 


Hewett, 


until August 1, when he goes East for five 
weeks. 

Arthur Middleton, the basso, associated 
with the Chicago Musical College, made a 
most pronounced success, together with 
Lucille Tewksberry, in the Musical Il es- 


tival at Duluth, Minn., last week. 

Phoebe Van Hook conducted a recital oO! 
original compositions at the Columbia 
School of Music last Saturday morning. 
This was the concluding event of the most 
successful season of this institution. The 
summer term will open June 20, under the 
direction of Clare Osborne Reed. 

Ada Markland Sheffield, one of the lead- 
ing sopranos of the Chicago Art Society, 


has been doing much successful recital 
work during the past season. Last week 
she gave a recital before the Ladies’ Music 


Club of Berwyn and the Kenwood Insti- 
tute. 

Silvio Scionti, the brilliant pianist, played 
the Liszt-Busoni Spanish “Rhapsody” m 
exceptionally finished fashion at the big 
concert in Cedar Falls, Ia., as the associate 
artist of the Theodore Thomas Orchestra. 


Mrs. Stock’s Summer Plans 
A. Stock, 


Mrs. Frederick accompanied 
by her daughter, Vera Stock, has gone to 
a summer resort in Northern Michigan. 
She will spend August at the sea shore, 
during the absence of her distinguished 
husband, Frederick A. Stock, in Europe. 
Margaret Salisbury is concluding a won- 
derfully busy and fruitful season with 
several programs on the North Side. Last 
week her pupils at the Stickney School and 
her classes at the University High School 
gave interesting entertainments, and last 
Saturday one of her artist pupils, Helen 


Bond, apveared in recital at studio No. 
718, in the Fine Arts Building. 

Frank Waller, director of music at the 
Memorial Church of Christ, who has con- 
ducted a series of interesting musicales 
during the past season, has been particu- 
larly loyal to local artists and composers 

Elaine De Sellem, Albert Borroff and 
other Chicago vocal celebrities, have ap- 
peared as soloists at Mr. Waller’s organ 
recital, and he has invariably included 
works of the Chicago composers on thesé 
occasions, 

Arthur Olaf Anderson has been winning 
success commensurate with his merits as 
an artist and an educator. Although he 
has had an exceedingly busy season teach- 
ing, he has found time to devote to com- 
position and has some surprising and deli- 
cate song novelties. He expects to conduct 
a summer class for the American Conser- 
vatory from June 29 to July 20. 


Popularity of Mr. and Mrs. Read 


Few Chicago singers have had a busier 
season than John P. Read and his gifted 
wife, Lillian French Read. Both are 
equally popular on the concert platform 
and are successful in studio work. Mr. 
Read has been associated with the Amer- 
ican Conservatory for six years past and 
has a number of pupils who are appear- 


ing successfully before the public or who 
are enlisted in educational enterprises. 
Mrs. Read is the soloist at the Woodlawn 


Science Church. 

who has been called to 
St. Paul to take charge of the St. Paul 
Symphony Orchestra, spent several days 
here last week. Next week he goes East 
to arrange for the solo dates in association 
with matters concerning soloists for the 
coming season. It is a matter of moment 
to note that Mme. Nellie Melba will open 
the concert season under his direction in 
St. Paul. 

Walter Keller, the organist 
director of St. Vincent’s Church, 
soloist at the concert of the 
Choristers at Joliet, Ill, last Friday. 


Christian 
Charles Wagner, 


and choral 
was the 
Paulist 


Musical College Has Big Registration 


Registration for the forty-fourth annual 
summer term of the Chicago Musical Col 
lege indicates that this will be the largest 
year ever enjoyed by Dr. Ziegfeld’s institu- 
tion. The enrollment for this term alone 
is thus far 20 per cent. larger than for 
last year, and greater than in any other 
summer musical school in this country. A 
majority of the most prominent members 
of the faculty will remain to teach through 
the summer. 

Mrs. Elizabeth Foresman 
vocal teacher, of Lake avenue, 
her pupils in an interesting song 
last Friday evening in Kimball Hall. 
audience was large and enthusiastic. 

Katherine Schuster presented her vocal 
class in a program at the Assembly Hali 
in the Fine Arts Building last Tuesday 
evening, introducing a number of pupils 
who contemplate concert careers. Miss 
Schuster is a teacher of high ideals in 
song interpretation, and her technical work 
is certainly telling as reflected by the ac- 
complishments of her pupils. The pro- 
gram was varied and interesting, and ad- 


Bagg, the 
presented 
program 


The 


vanced such pupils as Alfred Newman, 
Thomas Pither, Minna Dienstag, Bertha 
Guthman, Mrs. Horace Fishburn, Marion 
Miller, together with Martha Byrne and 
Ida Loeffier. 

Harold Henry, the piano teacher, pre- 
sented two of his gifted pupils, Mabel 


(Continued on page 31.) 








R. E. JOHNSTON 


ANNOUNCES THE FOLLOWING ATTRACTIONS : 


MARIO SAMMARCO, Baritone, 
Chicago Grand Opera Company. 
merly with the Manhattan Opera House. 

RITA FORNIA, Soprano, of the Metro- 
politan and Boston Opera Houses. 

CAROLINE MIHR-HARDY, Dramatic 
Soprano. 


LEHMANN, The 


Celebrated Composer. (Who will 
accompany her own compositions, includ- 
ing ‘In a Persian Garden.’’ Supported by 
a Quartette of eminent European Solo- 
ists.) 
MYRON W. WHITNEY, JR., Basso. 
CHRIS ANDERSON, Baritone. 


MADAME LIZA 
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AGNES PETRING, Soprano. 
FRANKLIN LAWSON, Tenor. 

IRENE REYNOLDS, Soprano. 

MARIE HERITES, Bohemian Violinist. 


And 
MAUD ALLAN 


LILLA ORMOND, Mezzo Soprano. 


JOSEPH MALKIN, the great Russian 
*Cellist. Assisted by Manfred Malkin, 
Pianist and Accompanist. 


ARTURO TIBALDI, English Violinist. 


EVA MYLOTT, The Australian Con- 
tralto. 


(in her classic 
dances) Assisted by a Symph- 
ony Orchestra. 
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FROM ‘‘ MUSICAL AMERICA” READERS 








Glorifying Nationality in Art 


To the Editor of MusicAL AMERICA: 

Let me thank you for the admirable 
article in last week’s paper, condemning in 
eloquent terms Pa 1 Swartz-Wagner for 
his denial to the American composer of his 
national birthright as applied to his art. 
These foreign composers would feel highly 
insulted if we were to refuse to recognize 
in their. art their nationality; do they not 
boast, and with justifiable pride, that they 
are German composers, and swell with par- 
donable egotism at the long list of great 
names that have shed a halo of glory 
over their race from Bach and Beethoven 
down to Wagner? And has not their gov- 
ernment fostered them, every petty prince 
encouraged and sustained them, in the path 
of public fame? 

The writer lived in Berlin at the time 
Richard Wagner came there to secure pat- 
ronage for the then unknown “Music 
Drama,” and what was the chief argument 
used to arouse public interest? It was not 
because it was art, but because it was dis- 
tinctively German Art. This was then and 
is now the plea of the European composer 
in Europe. 

Here in America these composers have 
been given a welcome and patronage that 
should awaken feelings of gratitude—cer- 
tainly no other country has been so gener- 
ous. Has not one, then, the right to ex- 
pect some reciprocal feeling of friendli 
ness toward the struggling American com- 
poser? On the contrary, here we find these 
artists, who have been fed and clothed by 
royal favor, who have verily had their art 
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“thrust upon them,” who wear a nimbus 
of national pride, denying to their Ameri- 
can contemporaries, who have been the 
recipients of none of these advantages, the 
common pride of nationality which all 
other nations enjoy. 

This unjust and ungrateful attitude 
should awaken in the mind of every fair- 
minded man a feeling of indignation that 
should eventuate in demanding for our own 
children a fair and equal hearing with our 
competitors. I say “fair and equal hearing” 
hecause the American composer does not 
ask for natronage for his art because he is 
an American, but because his work is 
worthy. Unlike his European contempo- 
raries, who secure national support, wheth- 
er they have talent or not, or whether their 
work is worthy or not (which policy has 
resulted in producing a vast number otf 
musical mechanics—artisans, rather than 
artists), the American does not ask for 
national assistance at all. But, on grounds 
of merit and esthetic value, has he not a 
right to demand as an act of common jus- 
tice a fair and equal chance with his for- 
eign competitor? Does he get it in this 
country? Is not this the only civilized na- 
tion on earth where the native composer 
is denied an equal chance? 

A mother who wili disown her own chil- 
dren and fawn upon those of other par 
ents is not more guilt of inconsistency, 
not to say meanness, than our American 
people who lavish their substance on for- 
eign composers, to the point even of swal- 
lowing the putrid mental food of deca- 
dence and revolting immorality, and leave 
their own countrymen to starve. 

If Mr. Swartz-Wagner’s assertion that 
Americans must not glorify their nation- 
ality in their art shall arouse a feeling of 
indignation among our people, that shall 
act as a spur to patriotic support for what 
is meritorious (not mediocre) in their own 
composers’ works, it may justify Shake- 
speare’s assertion that 
“there is a soul of something good in things evil, 
would men observingly distill it out.” 


A Pittsspurc Must 


AN ANTHEM COMPETITION 


LOVER. 


Two $100 Prizes Offered American Com- 
posers by Publishing Company 


Anthem and hymn tune competitions are 
greatly in vogue in Great Britain, where 
the best composers do not hesitate to par 
ticipate. Some years ago an American 
firm announced prizes and advertised a 
similar competition in England as well as 
here. The result was that there were more 
competing manuscripts from Great Britain 
than from America. 

In a competition now announced by the 
Lorenz Publishing Company of New York 
and Dayton, O., $100 each is offered Ameri- 
‘an composers for the best anthems for 
trained volunteer chorus choirs and the 
best for untrained volunteer chorus choirs. 
Chese practical limitations may repel some 
ambitious composers, who want plenty of 
harmonic and melodic “elbow room” in 
order to express their musical ideas, but 
others will welcome the handicap as mean- 
ing a more distinguished success, if success 
is won. Manuscripts in the contest are 
due not later than October 1, rgro. 

The final judges are D. A. Clippinger, 
director of the Chicago Madrigal Club; A. 
S. Vogt, director of the Mendelssohn Choir, 
of Toronto, and Harrison M. Wild, director 
of the Chicago Apollo Club. 





Eleanor Owens in Concert and Oratorio 

Eleanor Owens, soprano, in company 
with Francis Rogers and Frank Kaltenborn, 
appeared recently at the College of the City 
of New York, presenting an attractive pro- 
gram. Alexander Russell acted as accom 
panist. The occasion was the closing as- 
sembly of the extensive course for teachers. 
Miss Owens sang the soprano part in “The 
Creation” at Northampton, Mass., on May 
26, and was received with much enthusiasm, 
this being a return engagement. The news- 
paper critics comment at length upon the 
clarity and sweetness of her voice. 





The Late Henry Wolfsohn’s Opinion of 
Claude Cunningham 

In the last prospectus that the late Henry 

Wolfsohn wrote concerning Claude Cun 
ningham, the baritone, he said: 

“Claude Cunningham, undeniably one of 

the greatest American artists now before 

the public, who is at the present time sing- 
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ing in Europe with extraordinary success, 
will positively head the list of all American 
baritones in this country the coming season. 

“Mr. Cunningham’s concert work is char- 
acterized by strong individuality, intelli- 
gent reading and interpretation. Mr. Cun- 
i voice is a rich and powerful 
baritone, a noble organ of luscious quality, 
which he has under perfect control. In all, 
Mr. Cunningham is an artist worthy of the 
highest recognition. 

This season Mr. Cunningham will con- 
tinue in this country under the direction of 
Loudon Charlton, who reports several 
bookings and numerous inquiries from the 
most important organizations, including the 
Boston Symphony and the Theodore 
Thomas Orchestras. 














Albert McGuckin 


Mitrorp, CoNN., June 11.—Albert Mc- 
Guckin, operatic singer and orchestra di- 
rector, died of heart disease here to-day, 
at the age of fifty-one. He was born in 
Ireland and educated in Italy, first attract 
ing attention as a basso in the Carl Rosa 
Opera Company. He later sang in the 
“Bohemian Girl,” “Faust” and “Robin 
Hood.” He was associated with Tom Karl 
in the organization of the “Californians” 
Opera Company, and several years ago re- 
tired as a singer to become musical director 
for Jefferson De Angelis. He left a widow, 
known as Lucille Saunders, an operatic 
singer. 


Stephen Van Rensselaer Ford 
Stephen Van Rensselaer Ford, author, 
editor, composer and critic, died June 5. 
at his home, No. 556 West 184th street 
New York, in his. seventy-fifth year. 
Among his musical compositions were 
“Melodies for Little People,” ‘Imperial 


Songs” and “Junior League Songster.” 
Henry L. Slayton 
Cuicaco, June 14.—Comparatively few 


people in the world of music possibly were 
familiar with the passing of Henry L. 
Slavton last Sunday, a man whose name 
for thirty years past has been a_ house- 
hold word wherever the concerts run under 
the famous Slayton Lyceum Bureau were 
given. The Slayton Lyceum Bureau was 
established in Chicago over thirty years 
ago by the deceased, and conducted by him 
continuously until about a year ago, when 
he sold out to the Redpath Lyceum Bureau, 
retiring from business. Mr. Slayton was 
in his seventieth year at the time of his 


death. c. Be 
Alfred W. Schofield 


BALTIMORE, June 13.—Alfred W. Scho- 
field, who was choir director of Harlem 
Avenue Christian Church for thirty-five 
years, died Thursday at the age of sixty 
five. He was one of the Board of Gov- 
ernors of the Baltimore Oratorio Society. 


W. J. R. 
Albert S. Caswell 


Albert S. Caswell, director of music in 
the public schools of Brooklyn since 1876, 
died June 12 of heart disease, at his country 


home, near Echo Lake, N. J. He was 
sixty-seven years old. 
Edward A. Petit 
Edward A. Petit, for twenty years a 


member of the choir of Trinity Church, 
New York, died June 1 of apoplexy at his 
home No. 12 Cambridge place, Brooklyn. 
He was thirty-eight years old. 


DAMROSCH IN KANSAS CITY 


Conductor, His Orchestra and Soloists 
Create Fine Impression 


KANsAS City, Mo., June 10.—The New 
York Symphony Orchestra, under the di- 
rection of Walter Damrosch, gave the last 
concert of the season in the Woodward- 
Mitchell series on Friday afternoon, in the 
Willis Wood Theater. The theater was full 
of enthusiastic music lovers, who were most 
generous with applause. By far the most 
notable selection given by the orchestra was 
the Tschaikowsky Symphony, No. 5. It was 
played with fine effect, and in the andante 
cantabile movement especially one was held 
spellbound by the beauty of tone and ex- 
quisite shading. Mendelssohn’s “Spinning 
Song,” Grieg’s Norwegian Vance and “Mo- 
ments Musicale,” by Schubert, were also 
most impressive. Sara Anderson, soprano; 
Nevada Van der Veer, contralto; Reed 
Miller, tenor, and Marcus Kellerman, basso, 
sang the quartet from “Rigoletto,” and 
solos were given by Mme. Anderson and 
Mr. Miller. 

Elsa Hoffman gave a dramatic: recital on 
Friday evening in the Conservatory Hall, 
giving several readines with good style. 
She closed her program with a little play 
by Clay Clement, called “Within the Gates,” 
during which a stringed orchestra under 
the direction of Dale Hartmann played be- 
hind the scenes. The music was composed 
especially for this occasion by Mr. Hart- 
mann, and revealed decided talent. Lolita 
Robinson’s beautiful soprano voice was 
heard in two selections. Mrs. Schultz was 
the accompanist. 

Sertha Schutte presented her violin pu- 
pils in a recital on Friday evening. Three 
vocal pupils of Ella Schutte and Solon 
Robinson, pianist, assisted. M. R. W. 





ROME (N. Y.) SONG RECITAL 





John Barnes Wells and Reinald Werren- 
rath Take Prominent Part 


Rome, N. Y., May 31.—One of the most 
enjoyable concerts Rome has ever heard 
was the recent one at the Lyric Theater, 
in which visiting artists of distinction and 
local singers united their efforts with de- 
lightful effect. John Barnes Wells, the ten- 
or, and Reinald Werrenrath, baritone, of 
New York; Elise Davis, contralto, of 
Washington, and Mrs. Elizabeth B. Turney, 
soprano, of Rome, were the soloists. The 
audience was large and insistent in its ap- 
plause. 

Mr. Wells sang with his usual technical 
finish and musical feeling. The audience 
greeted him as an old friend. Mr. Werren- 
rath was also in admirable voice, and both 
took advantage of their opportunities to 
reveal the range and power of their voices. 
Mr. Werrenrath’s aria from ‘Pagliacci’ at 
once enlisted the enthusiasm of his hearers 
for his wonderfully sympathetic voice and 
clarity of enunciation. Mrs. Turney sang 
with sweetness and expressiveness, and 
Miss Davis's contralto proved smooth and 
rich. The trio from “Faust” was rendered 
by Mrs. Turney and Messrs. Wells and 
Werrenrath in a stirring manner. 

The second part of the program was de- 
voted to Liza Lehmann’s version of “Alice 
in Wonderland.” 





Dippel’s Activity in Chicago 


[By Telegraph to Musitcat AMERICA.] 


Cuicaco, June 14.—Andreas Dippel ar- 
rived this morning, and was busy confer- 
ring all afternoon with Charles M. Davis 
and the directors of the Chicago Grand 
Opera Company. The changes in the con- 
struction of the auditorium will begin in 
a fortnight, twelve new boxes being added 
at the back of the parquet. There will 
thus be forty-eight boxes in all, and the 
loss of regular seats will reduce the capac- 
ity of the house to 3,600 There will be 
two classifications for seats on the lower 
floor, starting at a dollar in price. 
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SCHOENE MUELLERIN CYCLE 
IN PAUL PETRI’S RECITAL 


German and English Songs Beautifully 
Sung by Baritone in 
Newark, N. J. 


Newark, N. J., June 13.—One of the 
biggest successes of the musical season in 
Newark was the song recital given by Paul 
Petri, the baritone, and his wife, Mrs. Lil- 
lian Jeffreys Petri, as accompanist, at Wal- 


lace Hall, on June 2. The hall was com- 
fortably filled, and, as one of the critics 
put it, “the cordiality of the audience must 


have warmed the cockles of the hearts of 


the artists” as they faced this welcome 
after nearly a three years’ absence from 
their home town, during which time Mr. 


and Mrs. Petri have studied and performed 
in England and Germany. 

The audience sat spellbound through a 
program of thirty-four songs, three-fourths 
of which were German. The English trans- 
lations of these were printed in full on the 
programs, so that the exquisite sentiment 
of these songs could be appreciated by all, 
and the interpreter’s ideas closely followed. 
The “Schoene Muellerin” cycle of twenty 
songs by Schubert occupied the first sec- 
tion of the evening, and Germans present 
who were familiar with the songs said 
afterward that thev had never before rea- 
lized the full significance of the cycle. It 
has not been done in its entirety in New: 
ark before. 

The critic on Der Erzehler congratulates 
the Altenburg Court Opera upon having 
secured Mr. Petri’s services, so full a 
dramatic sense of the meaning of each song 
did his interpretations indicate, and the 
Newark Evening News said of him: “He 
is able to penetrate a composer's innermost 


chamber of thought and to set forth the 
spirit as well as the letter of the poetry 
and music: he has learned how to create 


atmosphere by deft blending of feeling and 
melody. Heart and brains are united in his 
singing.” 

Mr. Petri added 
“Obstination” as an 
English, by request. 

Mrs. Petri’s accompaniments were spoken 
of as an inspiration, so much an integral 
part of the singer’s interpretations 
she make herself. 

The program was as follows: 
Muellerin,” 


exquisite 
it in 


Fontainelle’s 
encore, singing 


does 


Schubert; II. a, “So 
Brahms; bh, “Roeslein 
Mohn,”” Hugo Kaun; 
“Heimliche Auf 
“Lend Me Thy 
“The Sea,’ Mac- 
* Frances 
Dalhousie 


I “Sch rene 
Wills’t du des Armen,” 
Dreie,”’’ Brahms; c, “Rother 
d, “Jugend,”’ Rudolph Ganz; e, 
forderung,” R. Strauss; IIl. a 
Fillet, Love,’ H. Brockway; b, 
Dowell: c, “King Duncan's Daughters,’ 
Allitsen; d, “Four Geisha Songs,” 
Young: 1. “Song of the Plum Tree, 2. “Sone 
of the Pine Tree and Cherry,” 3. “Pillow Song,” 
4. “Song of the Well-Rope; ¢, “Danny Deever,”’ 
W. Damrosch. 





Aborns End St. Louis Season 


St. Louis, June 11.—The Summer Eng 
lish grand opera season by the Aborn Grand 
Opera Company was brought to a close here 
this evening. The first of the week was de 
voted to “Faust,” and from Wednesday on 
the company gave a very good rendition of 
“Aida.” The attendance has been hampered 
by the damp and cold weather, but the pro 
ductions have been given very well. A light 
opera stock company follows the Aborn 
company, opening Monday night. 

The closing recitals of Mr. and Mrs. 
William John Hall will commence next 
Saturday afternoon and continue through 
the following week. 

The week has been filled with graduating 
exercises and recitals. H. W. C 





Limited Tour for Bloomfield-Zeisler 


When Fannie Bloomfield-Zeisler sailed 
for Europe last week she left the arrange 
her tournée next Winter in the 
Quinlan International Musical 
though the famous pianist is 
October, she will not appear 


ments of 
hands of the 
Agency, and, 
to return in 


in public until November 15, when she will 
open her season in Omaha. Grinnell, Oska- 
loosa, Chicago, Detroit, University of Chi 


cago are among the dates already arranged 


LAST CONCERTS OF 
COLUMBUS’ SEASON 


Channing Ellery’s Band Presents a 
Testimonial Program—Pupils 
in Recitals 


13.—Channing EI- 





June 
lery and his splendid band gave a testimo- 
concert in Memorial Hall last 
In spite of a downpour of rain, a 


Co_umBus, O., 
nial Friday 
night. 
large audience was present to hear a really 
fine program, which included Liszt's Sym- 
Overture to 


“Car- 


phonic Poem, “Les Preludes,” 
“William Tell” (Rossini), 
men,” etc. The entire 
joy to the lovers of 
Ebeling, 


Bizet’s 
program was a real 
brass music. 
of the 
pianoforte teachers 
in Columbus, gave last 
Mrs. Frances Houser-Mooney another 
teacher who has brought out some splendid 
players in the past, gave a most artistic 
pupils’ recital Tuesday night. Rosa _ L. 
Kerr's recital was likewise an artistic af- 
fair, as were several other recitals given 
by Anna L. Skinner and Ethel Harness. 
Mrs. Mary  Eckhardt-Born presented 
some of her vocal pupils in recital at her 
studio last week. The program was a very 
comprehensive one, and embodied selec 
tions from opera and oratorio. 


Emma one most success 


ful and busiest of the 


two recitals week. 


Krank J. Ressler, the able director of 
music at Otterbein University, arranged a 
very attractive program for commencement 
week at that college. His choral society 
gave Coleridge-Taylor’s “Hiawatha’s Wed 
ding Feast.” Joseph Schenke, of Cincin 
nati, sang the tenor role in this work, and 
also contributed several numbers to the 


miscellaneous program which preceded tlh 
cantata. Mr. Ressler is having great suc- 
cess as director of music at this institution 

Mrs. Grace Hamilton-Morrey, one of the 
leading local pianists, sailed last Wednesday 
for Europe. Mrs. Morrey takes along with 
her two of her most talented pupils, Jessic 
Peters and Bernard Miller. They will 
spend a year or more in Berlin. 

\ most attractive musicale was given last 
week for the benefit of the Mound Street 
Chapel—an organization founded by the 
Broad Street Presbyterian Church. The 
program was participated in by Edith Sage 
McDonald, soprano; Maud Wentz McDon 
ald, contralto; Warren Glass, tenor; James 
McCombs, baritone, and Mabel Dunn, vio 
linist Bertha Young and Miss Lindsey 
provided the accompaniments. 

Mrs. Ella May Smith’s second pupil's 
recital, in both vocal and piano, was given 
in her studio in Jefferson avenue last week. 
Mrs. Smith’s pupils are numerous, and in 
addition she is kept busy with her lectures 
on musical subjects which are delivered be 


fore music clubs throughout the State. 
O. S. 


Pupils of Frank E. Morse Entertain Bos- 
ton Audience in Song Recital 
Vocal pupils of Frank 


Boston, June 13. 


E. Morse gave a recital in Steinert Hall 
last Tuesday evening before a large audi 
ence which applauded generously. The pro 


duet by Carrie EF. 
who 
closing 


gram opened with a 
Keene and Clarence A. Bates, 
“Io vino e t’'amo,” Campana. The 
number on the program was duet, 
“La ci darem,” from “Don Giovanni,” Mo 
zart, sung by Constance H. Frisbie and C. 
J. V. Pettibone The solos were given by 
May E. Dougherty, Mrs. William D. Fer 
guson, Mr. Pettibone, Miss Durrell, Carrie 
E. Keene, Mr. Bates, Miss Frisbie, John J 
Cronan, Mrs. Edward J. Smith, Alfred 
Nichols and Cornelia Powers. 

Mir. Pettibone has a splendid baritone 
voice, and sings German songs like a native 
German. The other pupils also did them- 
and their teacher full justice. 


Sane 


also a 


selves 


COMMEMORATE SCHUMANN’S 
HUNDREDTH ANNIVERSARY 


Emil Hofmann, Dannreuther Quartet 
and Mrs. Clauder Give an Interest- 
ing Concert in Newark 
Newark, N. J., commeme< 


June 13.—In 


ration of the hundredth anniversary of the 
birth of Schumann a concert of his songs. 
piano works and two of his greatest cham 
ber music 
of the Redeemer on the evening of 
Newark 


pianist, 


works was given at the Church 
June &. 
baritone ; 
and the 


Hofmann, the 
Robinson Clauder, 


Emil 
Helen 





Emil Hofmann, Baritone 


Dannreuther Quartet were the participants, 
and the results of their labors gave no 
small amount of pleasure to an audience of 
large size. 


Two divisions of the Quartet in A Major 
opened the program, and the wonderful 
quintet for piano, two violins and_ ‘cello 
brought it to a close. Both of these com 
positions contain, as it were, the very quin 
tessence of Schumann's genius, and in the 
rendering of them the Dannreuther Quar 


commendable smoothness, 


tet played with 
of emotional ex 


tonal beauty and intensity 


pression. In the quintet they were very 
effectively assisted by Mrs. Clauder, who 
contributed the F Sharp Major Romance, 


the “Nachtsttick” and the “Grillen,” in ad 


dition to her share in the ensemble num 
ber. Her technical proficiency and sound 
musicianship stood her in good stead. 

Mr. Hofmann sang with intelligence and 


fervor a number of Schumann's 
among them “Du bist wie eine 
“Widmung,” “FF rihlingsnacht,” 
nicht,” “Die Lotosblume” and 


emotional 
best songs, 
Blume,” 


“Ich grolle 


“Der Nussbaum.” His voice was apparently 
at its very best. He was skilfully seconded 
by Louise True Cohn, the accompanist. 


Swedish Singers Sail for Tour Through 
Scandinavia 


Cuicaco, June 13.—A joyous and pic 
turesque party left Chicago last Tuesday 
afternoon, numbering about 450 prominent 
swedish people, includine fifty-seven mem 
bers of the American Union of Swe 
Singers, with Gustav Holmquist, the 
who will be soloist. In New York, Thurs 
day morning, they were joined by many 
hundreds of their fellow-countrymen, in 
cluding large delegations from other sec 
tions of Swedish singers. The Swedish 
singers who have been assembled in New 
York for several weeks past have been re 
under the direction of John Or 


basso, 


hearsing 


tengrin, of this city, who went on ahead 
to lay out the program for their big tov 
through Scandinavia The united forces 


sailed on the Swedish-Scandinavian line 
steamer Oscar // last Thursday 


BlG SAN FRANCISCO 
CHORUS IN CONCERT 


Loring Club Renders Music of Its 
Director, W. A. Sabin, in 
Brilliant Style 


June 6.—In the excellent 
Club's 
Tuesday night, at 





SAN FRANCISCO, 


program of the Loring concluding 


concert of the season on 


Hall, 


ince of a 


interest centered 
part of the 
music to the Forest plav, “St. ratrick at 
Tara,” by Wallace A. Sabin, director of 
the club. Mr. Sa! music but recently 
had a brilliant performance by the New 
York Symphony Orchestra, and even those 
who had the good fortune to be present on 
that occasion were again afforded great 
pleasure by its splendid rendition on Tues- 
day evening. The excerpts given were the 
“Song of Erin,” “Drinking Song,” “March 
of the Irish Kings” and “Veni Creator.” 
\ll were received enthusiastically. 

l‘or several years it has been a custom to 
present a work new to a San Francisco 
audience, this year’s selection being the “Bac- 
chanalian Chorus,” for men’s voices and 
orchestra, which was given an admirable 
rendition. In the second part of the pro 
gram the “Songs of the Sea,” by Charles 
Villier Stanford, and the introduction and 
“Hymn to the Sun,” from Mascagni’s 
“Iris,” were very successfully rendered. 

Mr. Sabin directed the big chorus, and 
the bass and tenor solos were sung by John 
Carrington and J. F. Veaco, both promi- 
nent local sineers. A small orchestra, un- 
der the capable leadership of Bernat Jaulus, 
accompanied, together with Frederick Mau- 
rer, regular pianist of the club, and W. 
Kletcher Husband, organist. About fifty 
nine comprise the active membership of the 
Loring Club. 

On Sunday evening the last monthly cho 
ral service by the full chorus choir of the 
Wesley M. IX. Church was rendered by the 
thirty voices under the direction of Percy 
\. R. Dow. Those particinating were: The 
solo quartet comprised of Ella R. Atkin- 


Christian Science 


the perform: large 


in's 


son, soprano; Nina Thomas, contralto; J. 
L.. Talbot, tenor, and Walter Burckhalter, 
baritone, together with Carrie Eulass, so 


prano; Mrs. Viola Blake, mezzo-soprano; 
Mr. Roneoviert, trombone, and Mabel Jones, 
organist. 

Kvelyn Brooks, pupil of Julius R. Weber, 
proved her ability as a pianist of quality at 
her recital on Tuesday afternoon at Sher- 
man and Clay Hall. Several difficult num- 
bers were pleasinvly rendered, and Miss 
who made her début on this occa 
applauded. 
nrominent 


Brooks, 
sion, was heartil: 
Mrs. Richard 
in San Francisco for some years past, 
a successful debut on the vaudeville stage 
at the Orpheum on Sunday afternoon. Her 
songs were well chosen and were warmly 

applauded. 

\t a recent 
Science Hall a 
attendance to hear some of the 
pupils of Sir Henry Heyman. The 
formance savored of the professional rather 
than the amateur, the program of brilliant 
selections all being admirably played. A 
special feature was the Beethoven Quintet, 
op. 29, played for the first time in San 
Francisco. It received an unusual amount 
of applause. ‘Those participating were: 
Madeline Todd, Jerome Simon, Pearl Laisy, 
Mamie Moynilian and James Todd. The 
accompanists were Blanche Abraham and 
\Irs. E. H. Garthwaite Rn. & 


singer 
made 


Rees, a 


recital at Christian 
audience was in 
advanced 
per 


violin 
very large 


Helene 
Arthur 
program 
lat, No. 
Schu- 
and 


\ piano recital was given by 
Schneidereith at the studio of 
Oehm, of Baltimore, recently, the 
including Chopin's Nocturne in E 
2; Chopin’s Valse in C Sharp Minor, 
bert’s. “Moment Musical” in F minor, 
“Soirée de Vienne,” by Schubert-Liszt. 
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Rose Lutiger Gannon, the Chicago con- 
tralto, scored a success in Milwaukee re- 
cently in Schumann’s “Paradise and Peri.” 

oe. 


A recital of children’s songs will be 
given by Elizabeth Wilson-Clements in 
Studio Hall, New York, on the afternoon 
of June It. 

* * * 

Students of Northwestern University, of 
Watertown, Wis., composing a band, or- 
chestra and male chorus, gave a concert 
recently, in Milwaukee, under the auspices 
of the Northwestern University Club. 

“oe 


Denison Fish, organist and choirmaster 
of St. John’s Church, Hartford, Conn., will 
leave the church early in the Fall to become 
choirmaster and teacher of music at St. 
Mark’s School at Southborough, Mass. 

* * * 


Mrs. Kate Jordon Hewett, director of 
the musical department of thte Fisk Teach- 
ers’ Agency, Chicago, remarks the present 
season as one of the busiest in her experi- 
ence. Last week she placed five teachers in 
an educational institution in Missouri. 

. = 6 


A piano and violin recital was given on 
June 4 by the pupils of the MacReynolds- 
Koehle Music School, of Washington, D. 
C., in which the pupils reflected credit upon 
their instructor, Katharine MacReynolds, 
in piano, and Josef Kaspar in violin. 

* * * 

A Schumann recital was given on June 
8 in Dana Hall, Wellesley, Mass., bv Stella 
Hadden Alexander. The program included 
the G Minor Sonata, the Fantasie, ‘op. 17, 
some song transcriptions and the “Carna- 
val.” 

* * * 

An exhibition concert was given bv stu- 
dents of the European Conservatory of 
Music at Lehmann’s Hall, Baltimore, June 
10. The selections were by Mozart, Bee- 
thoven, Massenet, Moscheles, Chopin, Liszt 
and others. 

*x* * + 

Waldemar von Geltch, the Sheboygan, 
Wis., violinist, has received his commission 
as head of the violin department at the 
University of Wisconsin, to which he was 
recently elected. Professor von Geltch will 
take up his work in the Fall. 

* * * 

Harry T. Pinkham, one of the tenor 
pupils of Dr. Franklin Lawson, has been 
chosen as soloist of the French Church, 
L’Eglise de St. Esprit, in New York. This 
makes eighteen church soloists at present 
studving with Dr. Lawson. — 

* x * 

Mrs. Lucien T. Warner, contralto; Stan- 
ley Beans, basso, and Mrs. Olef Gates, 
pianist, torether with the Orchestra Club 
of Bridgeport, Conn., performed at the 
fifth annual musicale of the Philomathian 
Society of that city, June 9. 


> © 
A piano recital by the pupils of Wilbur 
Follett Unger, organist of St. James’s 


Episcopal Church, Montclair, N. J., assisted 
by Professor Edward Fajans, violinist, and 
James Roche, baritone, was given at Mr. 
Unger’s studio, No. 30 Forest street, Mont- 
clair, on June Ir. 

a 

A special course of twelve lessons in 

sight-singing, ear training and harmony 
will be given, June 20 to July 4, for teach- 
ers, singers and students, by Glenn H. 
Woods, of No. 3661 Washington avenue, 
St. Louis, an organist and choirmaster and 
conductor of the Arion Club. 

+ a. 


Sylvia M. Troemper gave a recital at 
the Baldwin Piano Rooms, Chicago, re- 
cently, singing, among other numbers, some 
of Helena Bingham’s songs, “Why I Love 
You,” “I Miss You So” and “Pretty Maid 


of the Morn,” from Miss Bingham’s “Al- 


bum.” 
* * * 


An organ and song recital was given by 
J. Clarendon McClure, of Wilkes-Barre, 
Pa., and Carl Rupprecht, of New York, at 
the Memorial Presbyterian Cnurch, Dover, 
N. J., on May 31. The program comprised 
works by Faulkes, Haydn, Mendelssohn, 
Macfarlane and Reichart. 


*x* * * 


Carl Schulte, violinist, of Racine, Wis., 
was awarded a diamond medal in compe- 
tition with fifteen other violinists at the 
Chicago Musical College, and in conse- 
quence of this honor will appear as soloist 
with the Thomas Orchestra in the near 


future. 
x * * 


At a recent meeting of music lovers of 
Eau Claire, Wis., a 1 iuilharmonic Society 
was formed and plans made for holding a 
series of concerts in the city during the 
Fall and Winter. Among those who will 
be engaged are Mme. Schumann-Heink and 
the Kneisel Quartet. 


* * * 


Edwin Lemare, the English organist, gave 
a recital before 7,000 peonle in Atlanta, 
Ga., June 1, the occasion being the dedica- 
tion of a wonderful $50,000 pipe organ at 
the Auditorium Armory. The affair was 
under the auspices of the Atlanta Music 
Festival Association. 

x * * 


A concert was given in Assembly Hall, 
Bradford, Pa., on June 2. by the pupils of 
Isabel Stuart North. The program con- 
sists of songs by Cadman, Wolf, Bizet. 
Gounod, Thomas and Start North, and 
piano works by Moszkowski. Chopin, Ru- 
binstein and Wieniawski. 

ee ae 


A graduation recital was given by the 
senior class. of the music department of 
Grayson College, Whitewright, Tex., on 
May 23. The assisting artists were the 
Misses Sanders, Lemon and Ray. The pro- 
gram consisted of works by Leutner, Mo- 


zart, Verdi. Beethoven, Chopin, Grieg, 
Schumann, Schubert and Weber. 
* * * 


In the recent graduating piano recital by 
Mrs. M. C. Massie, of the Von Unschuld 
University of Music, Washington, D. C., 
the program included: Sonata, C Major, 
Beethoven; Nocturne, Chopin; Capriccio 
and Pastorale, Scarlatti: Flederman’s Para- 
phrase, Schutt, and Isoldens Liebestod, 
Wagner-Liszt. 

* * * 

Edward C. Kuss, of Chicago, directed a 
program of his pupils’ work at Handel 
Hall, that city, last week, various members 
of the class singing with credit to them- 
selves and their preceptor. The success of 
the evening, possibly, was accomplished by 
Nelson Tramin, who sang the “Lament” 
from “TI Pagliacci.” 

Se 


The Gounod Choral Club of Buffalo, N. 
Y., has elected the following officers for 
the coming season: President. Stewart I. 
Maxson; vice-president, Dr. S. A. Merk- 
lev; secretary, O. Moyer; treasurer, D. M. 
Plantz; librarian, Minnie Fennstra. Will- 
iam J. Sheehan, under whose direction the 
club was founded, will continue to be mu- 
sical director. 

* * * 

A concert was given in the First Baptist 
Church, Coffeyville, Kan., on June 3. by 
Tames Westley White, basso. assisted by 
Evelyn Gillespie, pianist, and Kathryn Win- 
ters, reader. The program consisted of 
songs by Mager, Stuart, Burleigh, Liszt, 
Rubinstein and Grieg, and piano compo- 
sitions by Sinding, Rubinstein and Mosz- 
kowski. 
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At an entertainment given June 10, in 
Hartford, by the Connecticut Society of the 
Colonial Dames of America, a program of 
music performed on ancient instruments 
was presented by Mr. and Mrs. Arnold 
Dolmetsch, assisted by Charles W. Adams 
and Ernestine Gauthier, illustrating the 
clavichord, harpsichord, viola da gamba and 
the lute. 

x* *x* * 

The sixth annual recital by the violin 
punils of Jean Auguste Parre took place 
at the Zenobia Theater, Toledo, O., on the 
evening of May 31. Among those who 
appeared were Lucile Pilliod, Howard 
Plummer, Charlotte Wenzel, Lillian Hoff- 
stadt, Elsa Folk and Clyde Hook. The 
program included numbers by Viotti, de 
Beriot, Hubay, Wieniawski, Godard and 


Wagner. 
* * * 


The B Sharp Musical Club of Utica, N. 
Y., has elected these officers for the com- 
ing year: Mrs. W. B. Crouse, president; 
Mrs. F. N. Kernan, vice-president; Mrs. 
Fred Best, treasurer; Miss Merwin, re- 
cording secretary; Miss Curran, corre- 
sponding secretary; Mrs. R. O. Lees, libra- 
rian. The club has 420 active and associ- 
ate members and a goodly waiting list .in 


each department. 
* * * 


Tina MacHaines, of Chicago, gave a re- 
cital last week, with Mrs. Bendorff, at Bay 
City, Mich., and on June 20 will give the 
concluding service of the season at the St. 
James Methodist Church, Chicago. On 
that occasion, in addition to her own choir, 
she will have the assistance of singers from 
Sinai Temple, Kenwood Evangelical Church 
and First Presbyterian Church of Evans- 
ton. 

* * * 

Musicians of Fort Wayne, Ind., regret 
the forthcoming departure of Anna Siboni 
Ruhland, who will after this Summer make 
her home in Minneapolis. Mrs. Ruhland, 
who is Danish by birth, is a pianist of great 
ability, having studied with such masters as 
Godowsky and Carrefio, and it was due to 
her efforts that the Thomas Orchestra and 
the New York Symphony Orchestra have 
visited Fort Wayne and that the city has 
instituted music festivals. 

* *x* * 


A musical soirée for the benefit of the 
sufferers of the Costa Rican earthquake 
was given on the evening of June 1o in the 
Grand Ball Room of the Hotel Astor, New 
York. Among the numbers given was a 
one-act arrangement of “Mignon,” the “Rig- 
oletto” quartet, and several Spanish songs. 
Among those who appeared were Alma 
Webster-Powell, soprano; Katherine 
O’Neill, Marion Powell, Flora Benelisha, 
George Cassa, Mary Motley and Eugenio 
Pirani. 

* + * 

Anna Jerrard, of Superior, Wis., was the 
winner of the Liebling gold medal for ex- 
cellence on the piano at the recent annual 
contest of students at the Milwaukee Dow- 
ner College. Helen Fihs, of Onekana, 
Mich., received honorable mention. There 
were ten contestants, and the judges were 
Alfred Oberndorfer, J. Moerschel and 
Anna Robinson. The Liebling medal is con- 
tributed each year bv Emil Liebling, di- 
rector of the music department of the col- 
lege, and is one of the most coveted prizes 
awarded during the year. 

x * * 


Dissension in the St. Cecelia Society, 
formed in 1908 by prominent women of 
Flushing, L. I., has ended in its disruption 
and reorganization. The society has given 
monthly musical entertainments at which 
John C. Dempsey, baritone, was director. 
After the vote to disband, twenty-five mem- 
bers of the society reorganized, electing 
Mrs. Frederick L. Green president and 
choosing Mr. Dempsey for musical director. 
Mr. Dempsey is said to have had a disagree- 
ment with Mrs. Howard M. Nesbitt, presi 
dent of the old organization. 

* * * 


Los Angeles has the second largest cen- 
ter of the American music society, New 
York being first in size. The Los Angeles 
center recently elected the following ofh- 
cers for the ensuing year: President, 
Charles F. Edson; vice-president, Margaret 
Goetz; second vice-president, J. Batiste 
Poulin; secretary, Bessie Bartlett; treas- 
urer, George M. Derby; additional direc- 
tors, A. G. Bartlett and Fannie Dillon. 
During the last season this society has 
given a number of concerts that kept up 
to the high aims of the organization and 
were successful both artistically and finan- 
cially. 


A vocal recital was recently given in 
Portland, Me., by the following pupils of 
Mrs. Jennie King Bragdon: Misses Ina 
Carlow, Alice Morrison, Adeline Bond, 
Helene Schouland, Frances Darker, Ger- 
trude Clarke, Kathryn Dugan, Ruth Bar- 
ker, Marguerite Russell, Mildred Curtis, 
Alice Dam, Mabel Dunn. Mrs. E. H. Snow, 
Mrs. E. Knowles, Mrs. J. W. Coburn, Mrs. 
M. B. Webber, assisted by Bhima MacDon- 
ald, a former pupil, who gave Giordani’s 
“Caro Mio ben” and Paisiello’s “La Zin- 
garella.” Ralph E. Weymouth was at the 


piano. 
ee 


“Of the soloists, the work of Mme. 
Corinne Rider-Kelsey was most perfect,” 
said the Marshalltown, Ia., Republic, re- 
ferring to the popular soprano’s recent 
appearance. “She possesses a wonderful 
voice and her use of it is iust as wonder- 
ful.” As already announced, Mme. Kelsey 
is to devote her forthcomine season to con- 
certizing under the management of Loudon 
Charlton. She will, as usual, take part in 
important oratorio performances through- 
out the country and will also be heard with 
leading orchestras, while her recital list 
promises to be a lone one. 

ee 


A music festival was held at the Trinity 
University School of Music, in Waxa- 
hachie, Tex., on May 28 and 31. Three 
concerts were given, the first comprising 
the cantata “The Life of a Leaf,” by Mrs. 
L. E. Ashford, and a miscellaneous pro- 
gram; the second being devoted to instru- 
mental works and a number of songs for 
tenor, and the third to a presentation of 
the “Messiah.” The entire series was un- 
der the excellent direction of Paul R. Utt 
and the soloists were Mmes. Sloan, Ander- 
son, White and Schmidt and Messrs. Mills, 
Fried and Anderson. The festival was 
heard by enthusiastic audiences. 


* * * 


The series of organ recitals, which Ed- 
ward F. Johnston has been giving in Ithaca, 
N. Y., since the inauguration of the new 
organ in January was concluded with the 
recital of last week. The recitals have 
proved a great success and that they have 
been appreciated is proved by the fact that 
the audience has never numbered less than 
six hundred people, while, at times, it has 
not been easy to get a seat at all. At the 
closing recital the chapel was full, there 
being more than one thous:nd persons pres- 
ent. The program consisted of numbers 
by J. H. Kogers, Bach, C. A. Stebbins, 
Guilmant, E. F. Johnson, Thomas, J. H. 
Lemmens, Dethier, Saint-Saéns and Cal- 


laerts. 
* * . 


James MacDermid, the composer, of Chi- 
cago, who is now East on a concert tour 
with his wife, has recently completed his 
new song catalog, as follows: Scriptural 
songs—“Ninety-first Psalm” (two keys), 
high or medium voice; “For the Mountain 
Shall Depart,” high or medium voice; 
“Arise, Shine, for Thy Light Is Come,” 
high or medium voice; “In My Father’s 
House Are Many Mansions,” high or me- 
dium voice; “Thou Wilt Keep Him in 
Perfect Peace,” high or medium voice. 
Song cycle—‘Faith” (two keys), high or 
medium voice; “Hope” (two keys), high 
or medium voice; “Charity” (two keys), 
high or medium voice. Secular songs— 
“My Love Is Like the Red, Red Rose” (two 
keys), high or medium voice; “Fulfill- 
ment,” high or medium voice; “Love's 
Great Songs,” high or medium voice. 








TEMPLETON 


STREATOR 


VOICE 
Studios 862-863 Carnegie Hall, New York 


SONCS BY 


CELESTE D, HECKSCHER 


The buoyant and beautiful melodic inspiration ani- 
mating all of CELESTE D. HECKSCHER’S Compo- 
sitions, as well as the unfailing poetic quality of hee 
musicianship, have won the admiration of many prom- 
inent musicians. The three following songs combine 
warmth and simplicity of feeling, with much charm 
of style. 

NORSE MAIDEN’S LAMENT - - $0.60 

Has almost the simplicity of a folksong. For mezzo. 
L'ANGE GARDIEN - - + « = =. .50 

French and English words. Somewhat after the 

French school. Mezzo or baritone. 

POURQUOI! JE T’AIME - .40 


French and English words. A very melodious song 
for tenor. Published by 


THEODORE PRESSER, 1708 Chestnut St., Philadelphia, Pa. 


TENOR 











ORATORIO 


WILLIAM WIELD ,,_..285%0.._ 


CONCERT 


Telephone, 4582 Brvant 





LOUDON CHARLTON, Carnegie Hall, New York, announces 


GEORGE EJ ARAL UIN] the Distinguished American Tenor 





June 18, 1910. 


MUSICAL 


31 











WESSELS TO MANAGE NEW CHORUS 








(Continued from page 27.) 





Bond ard Vera Brady, in a charming pro- 
grain last Thursday evening at the Bald- 
win Piano Rooms. These brilliant young 
pianists were assisted by Lucia Smith, 
soprano, a pupil of Mrs. Lucille Tewks- 
bury; Bess Beyer, soprano, and William 
Lindquist, basso, pupils of Mrs. Willard 
S. Bracken. Miss Brady opened the en- 
tertainment, giving a well sustained inter- 
pretation of Haydn’s Concerto in D 
Major. In contrast came Miss Bond, wnu 


played Schumann’s “Aufschwung” and 
Chopin’s Waltz in E Flat in charming 
fashion. Miss Brady was _ subsequently 


heard in several shorter numbers by Mac- 
Dowell, “Shadow Dance,” “Novelette” and 
“Improvisation,” also an interpretation of 
a Grieg Nocturne and Debussy’s “Ara- 


besque,” and Chopin’s Waltz in C Sharp. 


Minor. Miss Bond also gave a taste of 
her quality in modern compositions: Doh- 
nanyi’s “Rhapsodie,” Liszt’s “The Nightin- 
gale” and Schubert-Heller, “The Trout.” 
The vocal numbers were equally pleasing. 


The members of the Heinze Musical 
Club gave a recital in the Hall of the 
Auditorium Building Monday evening, 


which attracted a good sized and appre- 
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ciative audience. The following selections 
were delightfully presented by leading and 
most promising pupils of Victor Heinze: 


Pach, Prelude and Fugue, A Minor, Miss Zula 
Ziegler; Beethoven, Sonata op. 10, No. 2, and 
Verdi-Liszt, Rigoletto Paraphrase, Miss Birdie 
Kaplan; Chopin, Etudes, op ro, Nos. 4 and 9, and 
Nocturne, C. Sharp Minor; Gruenfeld, Tarantelle 
and Strauss-Schuett, Fledermaus Valse, Miss Ruth 
Klauber; Donizetti-Leschetizky, Paraphrase of the 
Sextet from “Lucia,” for left hand alone, and 
Liszt, Waltz, Miss Della Laue; Sapelnikow, E1- 
fentanz, and Smetana, Am Seegestade, Miss Hazel 


Harrison; Balikarew, L’Alouette, Emil Sauer, 
Echo de Vienne, and Liszt, Rhapsodie No. 10, 
Miss Vida Llewellyn. a 

ag See 





GRADUATES OF PIANO 
SCHOOL GIVE CONCERT 


Ambitious Program Presented by Pupils 
of Walter Spry’s Chicago Institution 


Cuicaco, June 13.—The annual com- 
mencement exercises of the Walter Spry 
Piano School attracted an artistic and rep- 
resentative audience Friday evening in the 
Assemblv Hall, in the Fine Arts Building. 
It is an invariable rule in this institution 
that all graduates shall have anveared in 
concert and shown their capacity in several 
concertos before they earn and are allowed 
the final compliment of the institution 
Every graduate appeared on this occasion 
in the program, which was one of excep 
tional interest, indicating the high standard 
sustained by the institution. 

The evening's entertainment opened with 
Beethoven’s Concerto in C, op. 37, the 
classic having adequate interpretation by 
Florence Allen. This was followed by Men 
delssohn’s Concerto in G Minor, 
\gnes Henderson playing the Andante and 
Finale. It is a difficult but not overinter 
esting composition, compared with some 
other works of the master. In contrast 
with this came the beautiful, tranquil move 
ment of MacDowell’s Concerto in A Minor, 
op. 15, beautifully and appreciatively played 
by Jane Rollo. Again this had another 
charming contrast in Cl.opin’s E Minor 
Concerto, op. 11, Ella Hohwy playing th« 
Rondo movement in excellent style. <A 
unique diversion was furnished in the 
Chaminade Duet for Two Pianos, played 
by Mary Turner and Stella Pygus. The 
favorite composition of the modern recital 
was succeeded by the beautiful romantic 
selection, Schumann’s Andante and Varia 
tions, op. 46, enlisting the cleverness of 
Charlotte Silverson and Florence Parrish 
This ensemble work was particularly well 
done, as was indeed the entire program 

Director Walter Spry conferred the di 
plomas with a speech remarkable for its 
breadth and lucidity, and as a finale for 


op. 25; 


this most interesting evening two post 
graduates, Misses Munger and Douglas 
gave Schiitt’s brilliant Paraphrase and 


Waltz, op. 64, No. 3 (Chopin). 
Diplomas and certificates were conferred 

as follows: 

Charlotte Silverson. 


Post Graduate: Graduates 


Florence Allen, Florence Parrish. Teacher’s Cer 
tificate: Elizabeth Douglass, Agnes Henderson, 
Ella Hohwy, Alice Munger, Stella Pygus, Jane 
Rollo, Mary Turner. 

C. E. N 





RUSSO AGAIN SCORES 
IN OPERA IN CHICAGO 


As “Don José” He Adds Distinction to 
Aborn Company’s Production of 
“Carmen” 


CHICAGO, June 13.—Domenico Russo, 
tenor of the Aborn Grand Opera Company, 
at McVicker’s, scored another decided hit 
last week by his powerful and impassioned 
impersonation of Don José, the luckless 
lover of the wild and wayward Carmen 
Sig. Russo excels in histrionic emotionalism 
and vocalism, a rare duality of accomplish 
ment. He has studied the roles carefully, 
and gives them a vividness that shows rare 
artistic power. Another very effective per 
sonage of this company was Bertha Shalek, 
a picturesque impersonator of Carmen, who 
her 


had ideas of own, both as to .action 
and music. Unfortunately, Ottley Crans 
ton, one of the most robust and reliable 


singers on the English operatic stage, di 
not find the role of the Toreador particu 
larly effective. Blanche Duffield gave bril 
liant vocalization to the part of Micaela 
and Louise Kelley was very attractive in 
the small part of Fraschita 

“The Bohemian Girl” will be the 
ing the coming week 

Mrs. Luella Chilson-Ohrman. the wel! 
known Chicago cantatrice whose success in 
“Mignon” was one of the sensations of last 
season in the line of local production, and 
who has enjoyed a remarkable season in 
concert, was offered the leading rdle, but 
was unable to accept, as she has booked 


bill dur 





her passage for Europe next week. The 
management of McVicker’s are not only 


surprised, but gratified over the success of 
opera in English, and will continue the per 
formances along as patronage justifies dur- 
ing the Summer. i a a 





VIOLIN SCHOOL GRADUATES 





Joseph Vilim’s Chicago Classes Give 
Commencement Program 


Cuicaco, June 13.—The eleventh annual 
commencement and concert of the Vilim 
American Violin School took place under 
the direction of Joseph Vilim Monday 
evening at Kimball Hall. An interesting 
program was presented as follows: 


first movement, by 
Daniel Flohrs; Wieniawski’s Romance from Sec- 
ond Concerto, Richard Levy; Molique’s Rondo 
from Fifth Concerto. Joseph Dvorak; Vieuxtemps’s 
**Air Varie,”? Helen Cunningham; David’s Andante 
and Scherzo Cappricioso, Cecilia Becks; Vieux- 
temps’s “Fantasie Caprice,” Vaclav Medek; 
Bruch’s Scotch Fantasie, Melvin Martinson; Ros- 
sini’s Overture to “William Tell,” string orches- 


Mozart’s Concerto E Fiat, 


pianos (eight hands), organ and flute; 


Vilim, Conductor. 


tra, two 
Joseph 


The orchestra enlisted thirty-two players, 
twenty-eight of whom were violin students 
of the conductor, Joseph Vilim. The ar 
tistic diploma for post-graduates was given 
to Melvin Martinson, and the diplomas for 
solo violin playing were awarded to Cecilia 
Becks, Helen Cunningham, Joseph Dvorak 
and Vaclav Medek. 

The certificate class embraced eight mem- ° 
bers: Sister Cornelia, Elizabeth Crowley, 
George Kacin, Emma Kromshinsky, Rich 
ard Levy, Michael Tomko, Mary McWhor- 
ter and Gale Swift. The program was one 
of excellence throughout, reflecting credit 
upon the thoroughness of the teaching in 
this institution. Mr. Vilim announces the 
American Violin School will be opened dur- 
ing the entire Summer at their quarters in 
Kimball Hall. C. oe a 





Rita Sacchetto, late of the Metropolitan, 
recently gave three matinées of dances in 
Paris. 
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